Uluslararasi @ ©
21. YUzyilda

Turk DUnyasi

ve Sosval Bilimler
Sempozyumu
Bildiri Ozet Kitabi

11-12 NiSAN 2025 - ANKARA







YAYIN NU: 20
SEMPOZYUM SERISi: 01

T.C. KULTUR ve TURIZM
BAKANLIGI SERTIiFIKA NU:
78536

ISBN: 978-625-97320-9-1
KAPAK:

Avrasya Akademisyenler Birligi
Dernegi

DOI NUMARASI:
10.5281/zenodo.15732785

REDAKSIYON:
Ogr. Gor. Ziilal SOGUT

Web Sitesi:
https://umayyayinevi.com

E-POSTA:

umayyayinevi@gmail.com
iletisim@umayyayinevi.com

Adres:
55200, Atakum /SAMSUN

ULUSLARARASI 21. YUZYILDA
TURK DUNYASI VE SOSYAL BILIMLER
SEMPOZYUMU BILDIiRi OZET KiTABI

Editorler:

Prof. Dr. Pasacan KENCAYEVA
Dog. Dr. Seving SADIQOVA

Dr. Ogr. Uye. Hasan KIZILDAG

Kiitiiphane Karti

1. Basim, 221 s., Dizin yok, Kaynake¢a yok.
Tiirii : Sempozyum Bildiri Ozetleri Kitabu.
Samsun, 2025.

Anahtar Kelimeler

1. Tiirk Diinyasi, 2. Sosyal Bilimler, 3. Kiiltiir

Kitabin biitiin yayin haklar1 Umay Yayinevi'ne
aittir. Yayinevinden yazili izin alinmadan,
kaynagin  agikca  belirtildigi  akademik
calismalar ve tanitim faaliyetleri haricinde,
kismen veya tamamen alint1 yapilamaz; hi¢bir
matbu ve dijital ortamda kopya edilemez,
¢ogaltilamaz ve yayimlanamaz.

Kitabin biitiinii benzerlik tespit yazilimiyla
taranmigtir.

Atif: Kencayeva, P, Sadiqova, S. ve Kizildag, H.
(2025). Uluslararasi 21. Yiizyilda Tiirk Diinyasi
ve Sosyal Bilimler Sempozyumu Bildiri Ozet
Kitab1. Umay Yayinevi.


https://doi.org/10.5281/zenodo.15732785
https://umayyayinevi.com/
mailto:umayyayinevi@gmail.com







ULUSLARARASI 21. YUZYILDA TURK DUNYASI VE SOSYAL
BILIMLER SEMPOZYUMU BILDiRi OZET KITABI

11-12 NiSAN 2025 - ANKARA

Editorler:
Prof. Dr. Pasacan KENCAYEVA
Dog. Dr. Seving SADIQOVA

Dr. Ogr. Uye. Hasan KIZILDAG

Redaktor:

Ogr. Gor. Ziilal SOGUT



ON SOz

Avrasya Akademisyenler Birligi Dernegi olarak, bilimsel diisiinceye
katki sunmalk, kiiltlirel mirasimizi derinlemesine anlamak ve bu mirasi ¢cagdas
bilimsel yontemlerle yorumlayarak gelecege tasimak amaciyla ¢iktigimiz bu
yolda, kurulusumuzun ilk yilinda gerceklestirdigimiz ve halkbilimine dair
tartismalar1 iceren g¢alismamizla anlamli bir baslangi¢ yapmistik. Simdi ise
vizyonumuzu genisleterek uluslararasi bir sempozyumla siireci daha ileri bir
noktaya tasiyor, bilimsel liretimimize yeni bir boyut kazandiriyoruz.

Derneklerin toplumsal etkisini yitirdigi, akademik diinyanin ise yeni
sozler iliretmekten giderek uzaklastigi bir donemde; tlyelerimizin 6zverili
cabalari, katilimcilarimizin inanct ve Kkararlilign sayesinde bu Onemli
organizasyonu hayata gecirmis bulunuyoruz. Bu sempozyum, yalnizca bir
etkinlik degil; ayn1 zamanda akademik bir direncin, bir iradenin ve bir bilincin
ifadesidir.

Diizenledigimiz bu sempozyum, Tiirk Diinyasi arastirmalarina kii¢iik bir
katki olarak degerlendirilebilir. Ancak bu miitevazi adim, bizim agimizdan hem
kurumsal varligimizin tescili hem de uluslararasi akademik platformda soz
sahibi olma hedefimizin ilk somut gostergesi olarak biiyiik bir anlam
tagimaktadir. Tiirk Diinyasi’nin kiiltiirel, dilsel, tarihsel ve sosyolojik
zenginligini bilimsel zeminde tartismaya agmak; bu mirasi disiplinler arasi bir
yaklasimla degerlendirmek, arastirmacilar arasinda kopriiler kurmak ve
gelecege dair ortak bir hafiza olusturmak bizler i¢in asli bir gérevdir.

Bu sempozyum vesilesiyle, sadece akademik bir birikimi paylasmiyor,
aynt zamanda farkli cografyalardan gelen akademisyenler arasinda bilgi
alisverisi, ortak projeler ve uzun vadeli is birlikleri i¢in bir zemin hazirliyoruz.
Katilmcilarimizin farkli bakis acilari, disiplinler arasi katkilar1 ve kiilttirel
cesitliligi, bu organizasyonun zenginlesmesini saglamakta; bilimsel
tartismalarin kapsamini genisletmektedir.

Avrasya Akademisyenler Birligi Dernegi olarak bizler, yalnizca bir
etkinlik diizenlemekle yetinmiyor, ayni zamanda akademik iiretimi tesvik eden,
gen¢  arastirmacilarin  yetismesini destekleyen,  bilgiye erisimi



demokratiklestiren, kiltiirlerarasi diyalogu onceleyen bir anlayisla hareket
ediyoruz. Bugiin burada tohumlarini ektigimiz bu bilimsel ortamin, ilerleyen
yillarda daha biiyiik sempozyumlarla, daha genis katilimlarla ve daha derinlikli
akademik calismalarla biiytliyerek gelisecegine ytirekten inaniyoruz.

i1k giinden beri yanimizda olan, bize inanan ve bu ¢abaya katki sunan
tim hocalarimiza, akademisyenlerimize, arastirmacilarimiza ve
goniilliilerimize ictenlikle tesekkiir ederiz. Onlarin inanci, bizim gayretimizle
birlestiginde ortaya c¢ikan sinerjinin, gelecekte c¢ok daha biiylik basarilar
beraberinde getirecegine kuskumuz yoktur.

Nice sempozyumlarda, nice bilimsel calismalarda birlikte olma
umuduyla...

Saygilarimizla,
Avrasya Akademisyenler Birligi Dernegi Baskani

Prof. Dr. Kiirsat ONCUL
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1. Giin: (11.04.2025) Yiiz Yiize Oturumlar

Agihis Oturumu

09.30 - 09.40 Sempozyum Agilis Konusmasi: Prof. Dr. Kiirsat Onciil
09.40 - 09.50 Sempozyum Ag¢ilis Konusmasi: Prof. Dr. Pasacan Kencayeva
09.50 - 10.00 Sempozyum A¢ihs Konusmasi: Dog. Dr. Serkan Yorgancilar
1. Oturum Oturum Bagkani: Prof. Dr. Eylem Dereli
10.00 - 10.15 Prof. Dr. Ferzane Devletabadi - Iran Tiirkliigii ve Gégebe Kiiltiiriin Onemi
10.15-10.30 Prof. Dr. Julide Akyiiz Orat - Kapu’dan Siradanhiga: Sarayl Kadinlar
10.30 - 10.45 Dog. Dr. Serkan Yorgancilar - Kadin Danigsma Merkezlerine Basvuran Kadinlarin
Beklentileri: Ankara Ornegi
10.45 - 11.00 Dog. Dr. ibrahim Ethem Arioglu - Tiirk Diinyas: Kiiltiirel Entegrasyonu Calismalart:
Tiirk Diinyasi Kiiltiir Baskenti Uygulamasi Ornegi
11.00-11.15 Soru-Cevap ve Tartisma
11.15-11.30 ay-Kahve Arasi
2. Oturum Oturum Bagskani: Prof. Dr. Ferzane Devletabadi
11.30 -11.45 Dog. Dr. Esra Bilge Savci - Onceden Tasarlanmis Dijital Ortam Icra Baglami
11.45-12.00 Dog. Dr. Biilent Oztiirk - Tiirk Diinyasi’'nda Kiiltiirel iletisimin Gelecegi: Stratejik Bir
Yaklasim
12.00 - 12.15 Dr. Ogr. Uye. Ergin Altunsabak - Yapay Zeka Caginda Halk Biliminin Yeri ve Islevi
12.15-12.30 Dr. Ogr. Uye. Ash Kahraman Cinar - Kesfi ve Arkeolojik Bulgular ile Kuzey Suriye’de Antik
Bir Kent: Ugarit
12.30 - 12.45 Soru-Cevap ve Tartisma
12.45-14.00  Yemek Arasi
3. Oturum Oturum Bagkani: Prof. Dr. Ash Biiytikokutan Téret
14.00 - 14.15 Prof. Dr. Ash Biiylikokutan Toret - Seyyid Sultan Sticaaddin Veli Ocagi’'nda Sultan Nevruz
Cemi
14.15 - 14.30 Ogr. Gor. Ziilal Sogiit - Giyim Sektériinde Son Dénem Tiirk Motifleri Uzerine Bir
Degerlendirme
14.30 - 14.45 Ogr. Gor. Tugge Coskun - Meslek Folkloru Baglaminda Kuyumcular: Eskisehir Ornegi
14.45 - 15.00 Ogr. Gor. Tugce Ozdemir - Mekanin Kiiltiirel Déniisiimii Baglaminda Davet Evleri

15.00 - 15.15

Soru-Cevap ve Tartisma



15.15 - 15.30 ay-Kahve Arasi

Oturum Baskani: Prof. Dr. Jilide Akytiz Orat
15.30 - 15.45 Dr. Nursel Demirden - Gelenege Dontis: Tirk Kiiltiiriinde Su ve Tiirkiye’de Kurakhk
Sorununa Geleneksel Coziim Onerileri

-16.00 Dog. Dr. Cetin Aykurt - II. Mahmud'un Reformlar1 Kapsaminda Hariciye Nezareti'nin
Kurulugu

16.00 - 16.15
.15 -16.30

16 ;
1ktilar
16.30 - 16.45 Doktorant Dilay Nakis - Tiirk Diinyasi Siyasetinde Kadin Temsillerin Yeri

16.45 - 17.00 Soru-Cevap ve Tartisma

17.00 - 18.00 Genel Degerlendirme

(12.04.2025) Cevrim

Oturum Bagkani: Prof. Dr. Almaz Ulvi Binnatova

10.00 - 10.15 Prof. Dr. Almaz Ulvi Binnatova - Tazkiragilik Onanalarinin Tarixi Koklori

10.15-10.30 Prof. Dr. Mahira Nagiqiz1 Hiiseynova - Antroponimik Terminlarin Azarbaycan Va
Ozbak Dillarinda Miiqayisasi

10.30 - 10.45 Dog. Dr. Dayanat Musayev - Tarih Ogretmeninde Olusmasi Gereken Temel Mesleki
Yeterliliklerin Ozii

10.45-11.00 Dr. Ogr. Uye. Zuhraxon Komilova - Turgut Ozakman ve Hamza Hakimzade Niyazi'nin
Oyunlarinda Ozgiirliik ve Hiirriyet Kavrami

11.00 - 11.15 Soru-Cevap ve artlsma

11.15-11.30 ay-Kahve Arasi

Oturum Bagkani: Prof. Dr. Pagacan Kencayeva
11.30 - 11.45 Prof. Dr. Abdurahim Mannonov - Miad Hakimov: Ozbek Ceviri Edebiyatinin Unlii ismi

12.00 - 12.15

12.15-12.30 Dilnoza Abdulxayeva - Selim ileri Hikayelerinde Cocuk Psikolojisi
12.30 - 12.45 Sadoqat Nigmatullayeva - Cahit Sitki Taranci'min Estetik Diinyasi: Siir ve Sanat Uzerine
Diigiinceler

12.45 -13.00 Soru-Cevap ve Tartisma

11.45-12.00

13.00 - 13.30 Yemek Arasi

Oturum Bagkani: Prof. Dr. Abdurahim Mannonov

13.30 - 13.45 Prof. Dr. Pasacan Kencayeva ve Ars. Gor. Nigora Azizova - Yahya Kemal ve Colpan

13.45 - 14.00 Mahfuza Shamsimatova - Kutb Harezmi'nin “Hiisrev ve Sirin” Mesnevisinde Atasozleri
14.00 - 14.15 Dilrabo Tursunova - Tiirkce ve Ozbekcede Emotiv Deyimsel Bosluklar

14.15 - 14.30 Leyla Dogan - Orhan Kemal’in Hika



14.30 - 14.45 Nurjahon Amirova - Orhan Asena’nin "Hiirrem Sultan” Adh Oyununda Osmanh Tarihinin
Yansimasi

14.45 - 15.00

15.00 - 15.15 ay-Kahve Arasi

Oturum Baskani: Dog. Dr. Dilafruz Muhiddinova
15.15 - 15.30 Do¢. Dr. Oysara Madaliyeva - Ali $ir Nevai'nin Bedayr' Ul-Bidaye Divami - Tirk
Divanlarinin Kimliklendirilmesinin ilk Ornegi

15.30 - Dog. Dr. Feruza Djumanazarovna - Gazneliler'e Kadar Tiirk-Hint Diinyasi Olusumu (MS.

1 6.00 Malika Baxodirova - Orhan Kemal'in “Aile ve Cocuk” ve “Kitap Satmaya Dair”
Hikayelerindeki Cocuk Tipleri
Malikabonu Sadullayeva - Selahattin Batu'nun "Gii

16.30 - 16.45 Marjonabonu Rajabova - Fiiruzan Hikayelerinde Kadinlar Diinyasi

16.45-17.00 Soru-Cevap ve Tartisma

16.15 - 16.30 Nozima Karimova - Yavuz Bahadiroglu'nun “Buhara Yaniyor” Romaninda Tarihi
ahislarin Goriintiisi

17.00 -17.30  Genel Degerlendirme

Oturum Bagkani: Dog. Dr. Sevinc Sadiqova

10.00 - 10.15 Prof. Dr. Mirvari Ismayilova - Qarbi Azarbaycan Matbax Madaniyyatinin Barpasi

Maddi- Manavi Dayarlarimizin Oyranilmasi Kontekstinda
10.15-10.30 Dog. Dr. Aysel Ahmedova - Tiirk Dillerinde Mastarin Gelisiminde Eski Uygur Donemi

Dog. Dr. Meleyke Memmedova - Karabag Folklorunda Dogum Rittielleri ve Halk
inanclari: Geleneksel Uygulamalar ve Kiiltiirel Temeller

Dog. Dr. irade Karimova - Azarbaycan 9dabi Dilinin Arxaik Qrammatikasi Xvi-Xvin
osrlar Tiirkdilli Manbalarda

11.15-11.30 ay-Kahve Arasi

Oturum Baskani: Dog. Dr. Afaq Zeynalova

11.30-11.45 Dog¢. Dr. Habiba Aliyeva - Azerbaycan’in Tiirk Halklariyla Ortak Degerleri: Mimari
Eserlerde Kitabelerin Rolii

12.00 Dog. Dr. Kéniil Narimanqizi Hasenova - Azarbaycan Vo Ozbak Tiirkcalarinda Antonim
Sozlarin Miigayisasi
30

12.00 - 12.15 Dog. Dr. Nazila Abdullazada - XX. 9sr 9dabiyyat Darsliklarinda Tiirkiye 9dabiyyatinin
Todrisi Tarixi

Dog. Dr. Sevinc Sadiqova - Mahmud Kasgarinin Divani Lugat it-Tlirk” 9seri ve
Azarbaycan Dili

12.30 - 12.45 Soru-Cevap ve Tartisma

12.45-13.30 Yemek Arasi

iy
12.15-12




Oturum Baskani: Dog. Dr. irads Karimova
3.30-13.45 | Dog. Dr. Afaq Zeynalova - Oguz Qrupu Tiirk Dillarinda Badii Uslubun Normativ inkisaf
Xiisusiyyetlari. (.Hasonoglu Vo Y.9mra 9sarlari Kontekstinda

13.45-14.00 Ogr. Gor. Firangiz Rafizade - Azerbaycan ve Ozbekistan Arasinda Modern Kiiltiirel
iliskiler

14.00 - 14.15 Ars. Gor. Aynur Ceferova - . Tiirkoloji Kurultay1'nin Azerbaycan'da Alfabenin Gelisimine
Etkisi
Uzm. Valida Shikhaliyeva - Uktur Hasimov’'un Roman Yaraticihg

14.45 - 15.00

15.00 - 15.15 ay-Kahve Arasi

]
.Dr. I. Qarabag Mévzusu

16.00 - 16.15 . Ogr. Uye. Ulker Bahsiyeva - Mirzs ibrahimov’un Tahlillarinda Molla Panah Vagif

16.15 - 16.30 SoruCeva p ve Tartisma

16.30-17.00  Genel Degerlendirme

2. Giin: (12.04.2025) Gevri

Oturum Baskani: Dog. Dr. Birol Azar

10.00 - 10.15 Dog. Dr. Birol Azar - Gegis Donemi Ritiielleri Agisindan Tiirk Diinyasi
10.15-10.30 Ogr. Uye. Sudan Altun - imir Memmedli'nin Siirinde Temalar ve Anlam Diinyasi

10.30 - 10.45 Gor. Dr. Gokcan Celik - Dogu Tirkistan Topraklarinda Bir Varolus Miicadelesi:
z Kadin Edebiyati

10.45-11.00 Ogr. Gor. Dr. Seckin Uysal - Saidiye Hanlig1 ve Hocalar Devri Gagatayca Eserleri

11.00 - 11.15 Soru-Cevap ve Tartigma

11.15-11.30 ay-Kahve Arasi

: Ars. Gor. Tiirkan Mahmudzade

11.30-11.45 Ars. Gor. Tiirkan Mahmudzade - Abay Kunanbayev'in Yaratic1 Roli

11.45-12.00 Dr. Aygilin Musaqizi Memmedova - $amkirda Askarlanmig Siileymangah Bin Qilic Arslan
Dovriina Aid Mis Fels

12.00-12.15 Dr. Asanov Eldar Enverovich - Ozbekistan Medyasinda Tiirkoloji Bilimlerinin Tanitim
Meseleleri

12.15-12.30 Dr. Hac1 Narimanoglu Abdulla - Zengezur Koridoru: Tirk Diinyasinin Gelecege Agilan
Kapisi

12.30-12.45 Dr. Seving Asurkizi Kasimova - Nevruz Geleneklerinde Semeni: Ritiiel ve Simgesel
Anlamlar

1245~ 13.00




13.00 - 13.30  Yemek Arasi

Oturum Baskani: Dr. Clineyt Dinler

13.30 - 13.45 Dr. Clineyt Dinler - Tiirkiye Yiizyih Maarif Modeli Kapsaminda Hazirlanan 5. Simif Tiirkge
Ders Kitabinin Tiirk Kiiltiirii Baglaminda incelenmesi
13 00 Dr. Entela Muco - Arnavutluk Tiirk Diinyasi’nin Bir Parc¢asi

14.00 - 14.15 Uzm. Demirbag Snejana Stepanovna - Anaokulu Gocuklari i¢in Yarismalar1 Organize
Etmek: Cocuklar ve Ebeveynlerin Girigsimlerini Destekleme Yontemi

14.15-14.30 Uzm. Nermin Rehimova - Birinci Tirkoloji Kongresi Katilimcilarindan Aleksey
Stepanovi¢ Baskirov'un Hayati

14.30 - 14.45 Uzm. Santay Azizbekovna Tleubayeva ve Uzm. Laura Shaikhislamovna Seitzhanova -
Kazakistan'da ilkokul Ogrencilerinin Ortaokula Olumlu Gegis Siireci

14.45 - 15.00

15.00 - 15.15 ay-Kahve Arasi

Oturum Baskami: Ogr. Gor. Aray Cetin

Ottoman Period

15.30 - 15.45 Ogr. Gor. Aray Cetin - Teaching Business English at The University Levels: Challenges and
Solutions

15.45 - 16.00 Gor. Turkan Khalilsoy - The Importance of Using Linguistic Methods in Translation

15.15-15.30 Dr. Ogr. Uye. Hussain Ghasempour ve Dr. Kubra Masoomi - The Role of The Mediator
Language in Second Language  Teaching: Facilitator ~ or  Barrier?
-Based on The Book Teaching Persian Language (Talim-E-Lisan-E-Farsi) from The

16.00 - 16.15 Uye. Hasan Saiyaf - Mustafa Kemal Pasha in Urd Litrature

16.15 -16.30 Dr. Yusuf Emrah ilik - Cok Etnikli, Cok Dilli Egitim Modeli: Afganistan ve Kazakistan
Karsilastirmasi

16.30 -1

16.45-17.15 Genel Degerlendirme

Oturumlar: Grup 4

13.30 - 13.45 Dr. Ogr. Uye. Hasan Kizildag - Buhran Devirlerinde Yeni Arayiglar: Ata Dinine/
Tengricilige /Tiirk Samanizmi’ne Déniilebilir Mi?
Dog. Dr. Seyda Biiytikcan Sayilir - Tiirk Kozmoloji Mitlerinde Kaos ve Kozmos: Evren
Ejder Simgesi

14.00 - 14.15 Dr. Ogr. Uye. Serkan Polat - Osmanh Devleti’nde Bir Kimlik Tespit Yontemi Olarak Kisi
Betimlemeleri (1500-1750

Oturum Baskani: Dr. Ogr. Uye. Hasan Kizilda

14.15 - 14.30 Hiiseyin Erarslan - Nihal Ats1zin Siirlerinde Tiirk Milliyetciligi

14.30 - 14.45

14.45 - 15.00 ay-Kahve Arasi

: Dr. Ogr. U
0-15.15 o¢. Dr. Serdar $imsek -
Tespitler



Simurg

0-15.45 Zeynep Aydin - Medya Kiiltiirii ve ideoloji Ekseninde Kizilcik Serbeti ve Kizil Goncalar
Dizisi incelemesi

15

15.15-15.30 | Dr. Ogr. Uye. Ahmet Aytag ve irem Nur Birmo - Gagdas Tiirk Sanatinda Mitolojik Bir Figiir:

A Dr. Ogr. Uye. Merve Yalcinkaya - Genglikte Cevrim I¢i Kalma Zorunlulugu: Algoritmalar,
Yorgunluk ve Sessizlik Arzusu

16.0016.15

16.15-16.30 ay-Kahve Arasi

5- 0
ji Kong

17.15-17.30 Nebahat Arslan - Ahiska Sehbenderi Asaf Talat Bey’'in Calismalari ve Ahiska Halkinin
Durumu 1922-1923

17.45 - 18.00 Soru-Cevap ve Tartisma

18.00 - 18.30  Genel Degerlendirme
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MIAD HAKIMOV: OZBEK CEVIRI EDEBIYATININ UNLU isSMi

MIAD HAKIMOV: A PROMINENT FIGURE IN UZBEK TRANSLATION
LITERATURE

Abdurahim MANNONOV*
Ozet

Son bin y1l icinde cografi bakimdan yer yiiziiniin farkli bdlgelerinde
bulunsa da dili, tarihi ve kiiltiirt birbirine ¢cok yakin olan Ozbek ve Tiirk halklari
arasindaki kardeslik iliskileri edebi ¢eviri sayesinde daha da giliglenmektedir.
Burada Ozbekistan’da gectigimiz yiizyllin ikinci yarisinda tnli Tiirk
yazarlarinin eserlerinin Ozbekceye aktarilmasi s6z konusudur. XX. ytizyil Tiirk
edebiyatinin daha da gelismesinde 6zel bir donemdir. Bu déneme bilhassa Yasar
Kemal, Resat Nuri Giintekin ve Aziz Nesin gibi iinlii Tirk roman ve hikaye
yazarlari damga vurmuslardir. O dénemde edebiyat, gercek anlamda, milli ve
ulusal nitelik kazanmuis, Tiirk halkinin yasamini, hayallerini, ruhunu yansitmaya
baslamistir.

Tirk halkinin yasam tarzi, orf adetlerinin edebiyat, 6zellikle, edebi
ceviri aracilligiyla diin-yaya tanitilmasi gectigimiz yiizyillda oncelikli
vazifelerinden biriydi. Bu baglamda XX. ylzyilin 60-90’lh yillar1 Cagdas Tiirk
edebiyatinin en seckin eserlerinin diinyanin bircok dillerine, 6zellikle ayni
aileden olan cagdas Ozbekceye cevrilerek yaymlanmasi biiyiik énem arz
etmistir.

Bu bildiride XX. yiizyilin 60-90 yillarinda Ozbek ceviri edebiyatina
onlarca eser vermis iinlii cevirmen Miad Hekimov’un Tiirkceden Ozbekceye
yaptig1 cevirileri bilimsel yonden degerlendirilmis, ayrica kitapta tinlii Tiirk
yazarlarindan Aziz Nesin ve Yagsar Kemal'in hikaye ve romanlarinin Ozbekceye
aktarilmasi ve yazarlara has 6zel lislubun degerlendirilmesiyle ilgili sorunlar

* Prof. Dr, Tagkent Devlet Sarksinashk Universitesi, iran-Afgan Filolojisi Béliimii, Taskent,
Ozbekistan, e-mail: umid7780@inbox.ru.
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ele alinmis, ceviribiliminin giincel konulariyla ilgili bazi tartismali meselelerin
¢Ozlimiyle ilgili teorik ve pratik dnerilerde bulunulmustur.

Bu dogrultuda hazirlanmis ve XX. yiizyil Tiirk nesrinin gelismesine
biiylik katki saglamis meshur yazarlarin en giizel hikayeleri ve romanlari
Ozbekge cevirileriyle yan yana degerlendirilmis bu calisma Ozbekistan’da
Tirkce Ogrenen tniversite ve lise Ogrencileri, Tirk Dili ve Edebiyati
O0gretmenleri, ceviri teorisi ve pratigi alaninda arastirma yapan uzmanlar,
Ozbekge ve Tiirkceyi karsilastirmali olarak incelemek isteyen arastirmacilar
icin faydal olacak diye diisliniiyoruz.

Anahtar Kelimeler: Ozbek Ceviri Edebiyati, Cagdas Tiirk Edebiyaty,
Hikaye, Roman, Ceviri.

Abstract

In the last thousand years, the brotherly relations between the Uzbek
and Turkish people, who are geographically located in various parts of the
world but whose language, history and culture are remarkably close to each
other, have been strengthened even more through literary translation. Here in
Uzbekistan, in the second half of the last century, the works of famous Turkish
writers were translated into Uzbek. The 20th century is a special period in the
further development of Turkish literature. This period was marked especially
by famous Turkish novelists and story writers such as Yashar Kemal, Reshat
Nuri Guntekin and Aziz Nesin. In that period, literature gained a truly national
and national character and began to reflect the life, dreams, and spirit of the
Turkish people.

In the past century, introducing the lifestyle and customs of the Turkish
people to the world through literature, especially literary translation, was one
of the primary tasks. In this context, the translation and publication of the most
distinguished works of contemporary Turkish literature in the 60s-90s of the
20th century into many languages of the world, especially into contemporary
Uzbek, which is a part of the same family, was of immense importance.

In this report, the translations from Turkish to Uzbek of the famous
translator Miad Hakimov, who has contributed dozens of works to the Uzbek
translation literature in the 60s-90s of the 20th century, have been evaluated



from a scientific perspective, and the problems related to the translation of the
stories and novels of famous Turkish writers Aziz Nesin and Yashar Kemal into
Uzbek and the evaluation of the special style of the writers have been discussed
in the book and theoretical and practical suggestions have been made regarding
the solution of some controversial issues related to the current issues of
translation studies.

We believe that this study, which was prepared in this direction and
evaluated the most beautiful stories and novels of famous writers who made
great contributions to the development of 20th century Turkish prose side by
side with their Uzbek translations, will be useful for university and high school
students learning Turkish in Uzbekistan, Turkish Language and Literature
teachers, experts doing research in the field of translation theory and practice,
and researchers who want to examine Uzbek and Turkish comparatively.

Keywords: Uzbek Translated Literature, Modern Turkish Literature,
Story, Novel, Translation.



TOZKIRICILIK ONONOLOIRININ TARIXi KOKLORI
THE HISTORICAL ROOTS OF THE TRADITION OF TAZKIRA WRITING
Almaz ULVI BINNATOVA*

Ozet

Hazirda bibliografiya adlandirdigimiz asarler lap gadimlardan
adobiyyat tarixlorindo, tarix Kitablarinda yazilardi, lakin sonralar tokmillosma
kimi adabi-tarixi yol ke¢arak tazkirs adi ilo yazildi. Tezkire - xatirlama,
zikretma, yadasalma manasini verir. dsrlar boyunca tazkirs adabi janr kimi
tarixi inkisaf yolu kecarak takmillasmis, bu sahada miikemmal asarlar ortaya
goyulmusdur. Tazkiralarin mévzusu, mazmunu goérkamli insan-larin, xiisusan
sair, yazicl, alim, 6vliya, elm-hikmat sahiblarinin, rassamlarin, naqqgaslarin,
xattatlarin, bir s6zls, yaradicl sexsiyyatlarin hayat ve yaradiciligi haqqinda
molumat-qeydlardan, bir ¢ox hallarda asarlarinden niimunalardan (beyt va
misralar kimi) ibaratdir.

Bu sahada hansi asarin ilk oldugunu sdylamak cox c¢atindir. Clinki
aparilan arasdirmalarin darinliyina endikcs, yeni-yeni tinvanlarla rastlasiriq. Bu
tadqiqat tlizerindas islayarkan ilk tazkire nlimunasi kimi Buxarali Mehammad
Ovfinin “Liibabul-albab” (1222) aserini geyds aldiq, hatta miisllif ve asar
barada qisa geydlar edib, onunla baslamaq gararina galdik. Lakin sonra ondan
da on illar, asrlar 6nca yazilmis asarlarin adlarina rast galdik. Masalan, 9bu
Mansur as-Saolibinin (961-1038) “Yatimat adul-dahr” adli arab dilinda yazilmis
asarinin ilk tazkirs niimunasi oldugunu dyrandik. Tam ad1 “Yatimat adul-dahr fi
maxosin ahl al-asr” (“Osr ahlinin fazillari haqqinda zemanasinin incilari”) adl
bu tazkiranin

Qahirs nagsri 1801 sahifadan ibaratdir. Tezkira dérd qismdan ibaratdir.
9Isarin axirincl faslinda Orta Asiyanin mashur 124 adibindan bahs edilir ki,
bunlardan da 48 naferi Buxara ziyalilaridir Daha sonra, Nizami Aruzi
Semargandinin (asl adi: 9hmad ibn Omar, 1110-1161) “Cahar magals” (“Dérd
miithakima”, 1156-57-ci illards yazilib) elmi nazari asari fars adabiyyatinin

* Prof. Dr,, Azerbaycan Milli {limler Akademisi, Nizami Gencevi Edebiyat Enstitiisi, Filoloji
Boliimii, Bakii, Azerbaycan, e-mail: almazulvi1960@mail.ru, ORCID: 0000-0001-7991-3969.
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giymatli nimunslarindandir. 9sards sah li¢lin garakli olan katib (kargiizarhq),
sair, miinaccim va hakim (tabib) kimi dé6rd mamurun maslayindan bahs edi-lir.
Katib, sair, miinaccim va tabib - bir sahliq iiciin garakli olan adamlardir. Onlarin
saray sultan1 yaninda olmasi ¢ox zaruridir. Saltenatin nizami katibls, adin
olumsiizliyii sairls, islarin nizami miinaccimls, badenin saglamligi tabibla
baghdir. Bu dérd amal va giymatli saha hikmat elminin sahifslarindandir. 9sl
ad1 “Macma Un-navadir” olan bu asaerde dérd maslak sahasina aid 43 soxs
haqqinda hekayatlor yazilmisdir Har saha ayri-ayr1 boélmads taqdim
edildiyindan, yani dérd bélmadan ibarat oldugu li¢lin “Cahar maqals” (“Dérd
miihakima”) adi ile taninmisdir.

Tozkiracilik tarixi hagqinda miikemmsal monoqrafiyalar yazilmisdir:
istor Tiirkiys, istarsa da Azarbaycan alimlarinin arasdirmalarinda kifayat qadar
zangin faktlar fikrimizi darinlasdirdi. Hiiseyin Ayan, K. Yavuz, E. Camalnaz,
R.Toparly, 9li Yavuz G.Ayan, Akpinarin birge misllifliyi ilo hazirlanan “Ali Sir
Nevayi. Mecalislin-nefayis”, Kamal 9raslanin “Ali Sir Nevayi. Mecalisun nefayis”,
Mustafa Isenin “Tazkiradan biografiyaya (ve tezkiragiliys dair bir ¢ox asarlari)”,
Moahoammadali Terbiyatin “Danismandani Azarbay-can” toezkirasi, Koniil
Nahmatovanin “Mahammadali Tarbiyatin “Danismandani - Azarbaycan”, Viisala
Musalinin “XV-XVII asrlar tiirk tazkirslarinin strukturu va spesifikasi (alyazma
gqaynaqlar1 asasinda)” monogqrafiyalar1 faktlar zanginliyi baximindan g¢ox
toqdiralayiqdir. Malumdur ki, tezkiracilik ilk olaraq arab adabi hayatinda
meydana galmisdir. 9slinds, bu gliniimiiza gsalib ¢atan yazili manbalarin hamisi
[slamdan sonraki tarixe aiddir. Sonralar tazkiralor fars dilinds, daha sonra
farsdilli Azarbaycan tezkirasi, ondan da sonra Osmanli Tiirkiyasinds va
Azarbaycanda yazilaraq yayilmis ve ananaya ¢evrilmisdir.

Sairlor haqqinda tiirkce yazilmis ilk tezkire - Olisir Navainin
“Macalisun-nafais” tezkirasi lzarinds tedqiqat apararken tezkiracilik tarixi,
xitisusan bu janrin ilk 6rnaklari haqqinda bir gadar miifassal danismagq istardik.
Daha sonra, 9lisir Navainin tazkirasina qadar yazilan asarlar va ikincisi, 9lisir
Navai tazkirasinin tasiri ila yazilan asarlar sadalanir. Nahayat da, giinlimiizda
tazkiragilik ananasinin davamina nazar yetirilir.

Anahtar Kelimeler: Tozkire, 9dobi tarix, Bioqrafik yazi, Fars
adabiyyaty, 9lisir Navai.



Abstract

The works we now call “bibliography” had been written since ancient
times within literary histories and historical books. However, over time, they
evolved and came to be known as “tazkiras” (biographical compilations),
passing through a literary-historical development process. The word tazkira
means remembrance, mention, or recollection. Over the centuries, the tazkira
has developed as a literary genre, and many significant and well-crafted works
have been produced in this field. The content and subject matter of tazkiras
generally consist of notes and information on the lives and works of prominent
individuals—especially poets, writers, scholars, saints, artists, miniaturists, and
calligraphers—along with samples of their work (such as couplets and verses)
in many cases.

It is difficult to determine which work was the very first in this field. As
we delve deeper into research, new and previously unknown sources continue
to emerge. While working on this study, we initially noted Lubab al-Albab
(1222) by Muhammad Aufi of Bukhara as the first example of a tazkira and
included brief information on the author and his work. However, we later
encountered even earlier works written decades or centuries before. For
instance, we discovered that the Arabic work Yatimat al-Dahr by Abu Mansur
al-Tha'alibi (961-1038) could be considered the first example of a tazkira. The
full title of this work is Yatimat al-Dahr fi Mahasin Ahl al-Asr (The Gems of the
Era on the Virtues of Contemporary People). The Cairo edition of this tazkira
consists of 1,801 pages and is divided into four parts. In the final section of the
book, the lives of 124 famous literary figures from Asia are discussed, 48 of
whom were scholars from Bukhara.

Another valuable and theoretical Persian work is Chahar Maqala (“Four
Discourses”) by Nizami Aruzi of Samarkand (real name: Ahmad ibn Umar,
1110-1161), written around 1156-1157. The book discusses four key
professionals a king should have in his court: the secretary (administrator),
poet, astrologer, and physician. These four roles are considered essential for the
well-being of a kingdom: order comes from the secretary, immortality of
reputation from the poet, governance of affairs from the astrologer, and bodily
health from the physician. These four fields are considered branches of wisdom.



The book, originally titled Majma al-Nawadir, presents stories about 43
individuals associated with these four professions. As each profession is
presented in a separate section, the book became known as Chahar Maqala
(“Four Discourses”).

Extensive monographs have been written about the history of tazkira
writing. Rich sources of information found in both Turkish and Azerbaijani
scholars' research have deepened our understanding. Works such as Ali Sir
Nevai: Mecalis al-Nafais co-authored by Hiiseyin Ayan, K. Yavuz, E. Camalnaz, R.
Toparly, Ali Yavuz, G. Ayan, and Akpinar; Kamal Araslan’s Ali Sir Nevai: Mecalis
al-Nafais; Mustafa Isen’s From Tazkira to Biography (and his other works on
tazkiras); Mohammadali Tarbiat’'s Daneshmandan-e Azerbaijan; Konul
Nehmetova’s research on Tarbiat’s work; and Vusala Musali’s monograph The
Structure and Specificity of Turkish Tazkiras from the 15th to 17th Centuries
(Based on Manuscript Sources) are all highly commendable in terms of their
richness in factual detail.

It is well known that tazkira writing first appeared in Arabic literary
tradition. Indeed, all the written sources available to us today belong to the post-
Islamic era. Over time, tazkiras were written in Persian, followed by Persian-
language tazkiras written in Azerbaijan, and later in Ottoman Turkey and
Azerbaijan in Turkish, eventually becoming a well-established tradition.

In discussing the first examples of this genre, we wish to provide a
detailed overview, particularly in relation to the tazkira Majalis al-Nafais by
Navoi, considered the first tazkira written in Turkish about poets. Afterward,
we list works written prior to Navoi’s tazkira, as well as those inspired by it.
Finally, we examine the continuation of the tazkira tradition in modern times.

Keywords: Tazkira, Literary history, Biographical writing, Persian
literature, Alisher Navoi.



GiYIM SEKTORUNDE SON DONEM TURK MOTIFLERI
UZERINE BiR DEGERLENDIRME

AN EVALUATION OF RECENT TURKISH MOTIFS IN THE FASHION
INDUSTRY

Asli BUYUKOKUTAN TORET*
Ziilal SOGUT*
Ozet

Giysi yalnizca bedenin ortiilmesi ve korunmasi amacini tasimaz; ayni
zamanda bireyin kimligini, estetik begenisini ve ait oldugu toplumun kiilttirel
degerlerini disa vuran gii¢lii bir anlatim aracidir. Her toplumda farkli anlamlar
yuklenen giyim unsurlari, hem kimlik insasinda hem de kiiltiirel aktarimda
o6nemli bir rol iistlenir. Bu baglamda giyim, kiiltiiriin somut bir yansimasi olarak
diistiniilebilir ve tasidigl semboller aracihigiyla sosyal mesajlar iletir. Ozellikle
bireyin kendine 6zgii tarzini yansittigl ve kiilttirel aidiyetini sergiledigi bir alan
olan moda, kiiltiirel siirekliligin saglanmasinda etkili bir ara¢ haline gelmistir.

Ginimiizde Tirk moda markalarinin tasarimlarinda geleneksel
motiflere artan bicimde yer verilmesi, yalnizca ticari kaygilarla aciklanamaz. Bu
egilim, ayn1 zamanda Tiirk kimliginin gérsel bir temsilini olusturmakta ve hem
yerel hem de kiiresel diizeyde kiltiirel tanitimi desteklemektedir. Bu bildiride,
geleneksel Tiirk motiflerinin cagdas giysi tasarimlarina nasil adapte edildigi
halk bilimi perspektifiyle degerlendirilmis; giyimin bir kiilttirel anlat1 ve kimlik
tasiyicisi olarak islevi incelenmistir. Arastirma kapsaminda segilen Tiirk giyim
markalarinin koleksiyonlar1 incelenmis ve tiiketicilerin bu iiriinlere ydénelik
algilar analiz edilmistir. Sonuglar, geleneksel motiflerin estetikten 6te kimlik
insas1 ve aidiyet duygusunu pekistirme acisindan gii¢li bir islev iistlendigini

* Prof. Dr,, Eskisehir Osmangazi Universitesi, Insan ve Toplum Bilimleri Fakiiltesi, Tiirk
Dili ve Edebiyat1 B6liimi, Eskisehir, Tirkiye, e-mail: abuyukokutan@hotmail.com, ORCID: 0000-
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gostermektedir. Boylece moda sektort, popiiler kiiltiirii sekillendiren bir alan
olarak Tiirk kimliginin yeniden yorumlanmasina katki sunmaktadir.

Anahtar Kelimeler: Giysi, tekstil, kiiltiir, motif, kimlik, aidiyet.
Abstract

Clothing is not merely intended to cover and protect the body; it also
serves as a powerful means of expression, reflecting an individual's identity,
aesthetic preferences, and the cultural values of the society to which they
belong. Garments, which carry different meanings across societies, play a
significant role in both the construction and transmission of identity and
culture. In this context, clothing can be regarded as a tangible manifestation of
culture, conveying social messages through the symbols it embodies. Fashion,
in particular, as a domain where individuals express their personal styles and
demonstrate cultural belonging, has become an effective tool in ensuring
cultural continuity.

In recent years, the increasing incorporation of traditional motifs in the
designs of Turkish fashion brands cannot be solely attributed to commercial
concerns. This trend also represents a visual articulation of Turkish identity and
contributes to cultural promotion at both local and global levels. This paper
evaluates, from a folkloric perspective, how traditional Turkish motifs are
integrated into contemporary clothing design, and explores the function of
clothing as a medium of cultural narrative and identity representation. The
research is based on the examination of selected Turkish fashion brands’
collections and the analysis of consumer perceptions regarding these products.
The findings reveal that the use of traditional motifs in modern fashion serves
not only as an aesthetic element but also as a strong tool for expressing identity
and reinforcing a sense of belonging. In this way, the fashion industry emerges
as a dynamic field that shapes popular culture and contributes to the
reinterpretation of Turkish identity.

Keywords: Clothing, textile, culture, motif, identity, belonging.



KAPU’DAN SIRADANLIGA: SARAYLI KADINLAR
FROM KAPU TO BANALITY WOMEN
Jillide AKYUZ ORAT*
Ozet

Genel olarak tarihin disinda kaldig icin farkindalik isteyen calisma
alanlarindan biri de “Kadin Tarihi”dir. Bu olumsuz algiy1 onarmak i¢in pek ¢ok
calisma yapildig1 da diger bir husustur. Goriinen, gériinmeyen, adi bilinen,
bilinmeyen, iz birakan, birakmayan kadinlar. bunlarin izini slirmek, bir
anlatinin/yazimin konusu yapmak elbette heyecan verici. Bu alana katki
sunmak adina Osmanl payitahti Istanbul’da, Saray’da yasamis kadinlar
lizerinden bir okuma yapmak amaglanmaktadir.

Osmanli toplumunda kéle/cariye ¢ok bilinen bir kavramdi. Bu kavram
kadin-erkek-cocuk biiyiik mikyasta bir niifus demek oldugu gibi ayni zamanda
bir yasanti idi de. Bu yasantinin ¢alismamiz ac¢isindan ilk mekan “kapu olarak
niteledigimiz Saray”, diger mekani ise siradanlik-ki bu kavram bile basli basina
bir tartisma konusudur- ile 6zdesen toplumsal hayattir. Saray adi bile biiytili,
ayricalikly, firsatli/sansly, elit bir mekan. Yasayanlari icin de hakeza.. Osmanlh
toplumunda herkesin birakin yasamay: goremedigi bir atmosfer. Bu “kapu”nun
bir ferdi, bu mekana ait Sarayl kadinlar, saraydan cerag edildikten sonra nasil
bir yasam siirtiyorlardi? Sudan ¢ikmis balik gibi miydiler; bilmedikleri dis
diinyada nelerle karsilastilar? siradan hayatlar onlara gére miydi? gibi bir dolu
soruya cevap bulmak/bulamamak noktasinda bir c¢alisma sunmak
istenmektedir. Bunun i¢cin Saray’in kapu olmasi gergekliliginin dolu dolu anlami
tizerinde durulacak, Saray sonrasi hayattan 6rnekler verilmek suretiyle yeni
hayatlarindan bahsedilmistir. Bu ¢alismanin sinirlarini ¢cizen vaz gegilmez arsiv
verileri basat olmakla birlikte bu konuda yapilmis giincel kaynaklardan istifade
edilmistir.

Anahtar kelimeler: Kadin Tarihi, Saray Kadinlari, Saray ve Toplum
Hayati, Toplumsal Cinsiyet
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Abstract

A field of study that requires more attention, as it is generally
overlooked in history, is “Women’s History.” Another issue is that a lot of
research has been carried out to cure this negative perception. Women who are
visible or invisible, known or unknown, who left a mark who did not... These
subjects are undoubtedly stimulating to follow and incorporate into
narratives/writing. This study aims to contribute to this field with readings
about women who lived in the Palace in Istanbul, the capital of the Ottoman
Empire.

The term of “slave” or “concubine” were well-known among Ottoman
society, signifying a population of women, men, children, and at the same time,
representing a life. In the context of this study, the first location of this life is the
Palace, refers to as the “kapu,” while the second is the social life associated with
banality -a concept that itself warrants further discussion. The word, “Palace”
evokes an image of a magical, privileged, opportunistic and of course stylish
place. For those who lived there, it was an environment within Ottoman society
that just few could see.

This study seeks to explore how women who were part of “kapu” lived
after being sent from the Palace. How managed they adapt? Were they feeling
like fish out of water and how did they live in the unknown world for them? Was
banal life compatible with them? For answer these questions, the study will
emphasize the full significance of the Palace as the “kapu” and give some
examples of these women’s lives after leaving the Palace. Archival data, which
forms the foundation of this study, will play a dominant role, along with current
sources on the subject.

Keywords: Women's History, Palace Women, Palace and Social Life,
Gender.



ANTROPONIMIK TERMINLORIN AZORBAYCAN V9 0ZBOK
DILLORINDD MUQAYiSOSi

A COMPARATIVE STUDY OF ANTHROPONOMIC TERMS IN THE
AZERBAIJANI AND UZBEK LANGUAGES

Mabhira NAGIQIZI HUSEYNOVA*
Ozet

Azarbaycan va 6zbak dillarinda zangin antroponimik termin saciyyali
leksik vahidlar mévcuddur va bunlarin da miiqayisali-linqvistik tahlili da xtisusi
maraq dogurur va antroponimik sistema ad, sexs adi, kisi ve qadin adlary,
toxalliis, ayama, soyad, ata ve ana adlari daxildir. Diinyada har bir saxsin 6ziintin
ayri-ayriligda adi olur va o, comiyyatds insanin birinin digarindan
forglondirilmasine xidmat géstorir. Insanlara ad verilmo anonalori
sivilizasiyalar1 camiyyatds meydana ¢ixmis ve olduqca gadim ddévrlara gedib
cixir. Diinyanin har bir xalqinda saxs adlari sistemi mévcuddur va bu ham Kkisi,
ham da qadin adlarini isaralayir, yoni har bir xalqin sosial-madani inkisafinda
soxs adlar xiisusi rol oynamaqla gohum ve miixtslifsistemli dillords ayrica bir
leksik lay yaradir va bu cehatdan Azarbaycan va 6zbak tiirkcalari da olduqca
saciyyavidir ki, magalada saxs ad1 anlayisi ile bagh terminlar qarsilasdirilir va
onlarin miiqayisasina genis meydan verilir.

Anahtar Kelimeler: Azorbaycan Vo Ozbok Dillorinde Saxs Adlar
Anlayisi, Termin Saciyyali Leksik Vahidlor, Muasir Vo Qadim Sexs Adlari,
Lingvistik Tahlil.

Abstract

The Azerbaijani and Uzbek languages possess a rich inventory of
lexemes with anthroponymic terminological features. The comparative
linguistic analysis of these terms is of particular interest. The anthroponymic
system includes names, personal names, male and female names, pseudonyms,
nicknames, surnames, and parental names (both paternal and maternal).

* Prof. Dr,, Azerbaycan Devlet Pedagoji Universitesi, Filoloji Béliimii, Bakii, Azerbaycan, e-
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Across the world, every individual has a unique name that serves to distinguish
one person from another within society. The tradition of naming people
emerged with civilizations and dates back to ancient times. Each nation has its
own system of personal names, marking both male and female identities, and
these names play a significant role in the socio-cultural development of
societies. They form a distinct lexical layer within kinship and various language
systems. In this context, Azerbaijani and Uzbek Turkish stand out with notable
features. This article compares terms related to the concept of personal names
and offers an extensive comparative analysis of these terminological units.

Keywords: Concept Of Personal Names In Azerbaijani And Uzbek,
Terminological Lexical Units, Modern And Ancient Personal Names, Linguistic
Analysis.



QORBI AZORBAYCAN MOTBOX MODONIYYOTININ
BORPASI MADDi- MONOVI DOYORLORIMIZIN
OYRONILMOSI KONTEKSTINDO

EXPLORING THE CUISINE CULTURE OF WESTERN AZERBAIJAN IN THE
CONTEXT OF RESEARCHING OUR MATERIAL AND MORAL VALUES

Mirvari ISMAYILOVA*
Ozet

Har bir xalqin milli kimliyini, mansubiyyatini asrlar boyu, tarixin
sinaqlarindan kec¢arak yaratmis oldugu, qoruyub saxladigi milli maddi va
moanavi dayarlari, adat-ananalari, hayat tarzi, hayata baxis falsafasi aks etdirir.
Qadim va zangin madaniyyata malik Azarbaycan xalqi baser madaniyyatina
avazsiz tohvaler vermis, milli manavi dayarlarimizin sénmaysn cazibasi
insanlar1 hamisa 6z sehrinds saxlamigdir. Tarix boyu gadim ve zangin
madaniyyats malik Azarbaycan xalqimin distincesinda, hayata baxis
folsafasinde kult saviyyasina c¢atdirilmis bu prosesin izlonmasi Azarbaycan
xalqinin milli kimliyinin, identikliyinin tasdiglonmasinds miihiim amildir. Bir
kult saviyyasine catdirilmis Azarbaycan matbax madaniyyatinin Qarbi
Azarbaycan kontekstinds Oyranilmasi Qarbi Azsrbaycanin gadim ve azali
ahalisinin, milli-manavi dayarlarinin, adat-anansalarinin, hayat tarzinin, hayata
baxis falsafasinin imuman Azarbaycana aid oldugunun gostericisi kimi gabul
olunmaldir.

Anahtar Kelimeler: Milli identiklik, Milli Kimlik, Qarbi Azarbaycan,
Azarbaycan Matbax Madaniyyati, Milli Manavi Dayarlar.

Abstract

The national identity of each nation, its belonging over the centuries,
created by passing the tests of history, national material and spiritual values,
customs, traditions, way of life have been preserved, and they reflect the
philosophy of life. The Azerbaijani people have an ancient and rich culture,

* Prof. Dr,, Azerbaycan Devlet Pedagoji Universitesi, Tiirkoloji Béliimii, Bakii, Azerbaycan,
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making an invaluable contribution to human culture, and has always fascinated
people the unfading charm of our national spiritual values. National identity of
the Azerbaijani people, is a crucial factor in confirming identity, following this
process, which has reached the level of the culture on the life philosophy,
throughout history in the consciousness of the Azerbaijani people, who has an
ancient and rich culture. National identity of the Azerbaijani people, is a crucial
factor in confirming identity, following this process, which has reached to the
level of a cult on the life philosophy, throughout history in the consciousness of
the Azerbaijani people, who has an ancient and rich culture. Exploring in the
context of Western Azerbaijan Azerbaijani cuisine culture, which reached to
the cult level, the ancient and local population of Western Azerbaijan, national
and spiritual values, customs and traditions, lifestyle, philosophy of wholy
Azerbaijani life, should be considered as an indicator.

Keywords: National Identity, National Personality, West Azerbaijan,
Azerbaijani Cuisine Culture, National Spiritual Values.



iRAN TURKLUGU VE GOCEBE KULTURUN ONEMi

THE IMPORTANCE OF IRANIAN TURKIC IDENTITY AND NOMADIC
CULTURE

Ferzane DEVLETABADI*
Ozet

Tirk Diinyasinda bulunan her topluluk benzerlikleriyle beraber
farkhiliklariyla da dikkat cekmektedir. Farkli gécebe halklar icinde barindiran
Iran cografyas, bir¢ok siyasi ve sosyal olaya sahne olmustur. Ulkenin tarihi ve
siyasi gerceklerinin icinde, iran Tiirkleri kendine has hareketliligi ile bilinir;
bunun yaninda iran gécebe Tiirk topluluklari ise 6zellikle daha farkl bir profil
sergilemektelerdir. Savaslar ve tarihi olaylarda, devletler hep iran gocebe Tiirk
halklarini i¢ ve dis savunmalarda kullanmislardir. Bati ve Dogu’nun eski ticaret
yolu olan Anadolu ve iran'in kuzey ve kuzey bati bolgeleri, hep gocebe Tiirk
halklarinin hareket alan1 olmustur. Anadolu cografyasi ve iran’in Batisindan
baslayarak Horasan ve oradan Tirkistan baglantisi, gécebe Tiirklerin gog
alanlarindan ge¢mistir. Selcuklu devletinin kurulusundan bu yana, yonetim ve
edebiyat dili Farsca, 6ncti edebiyat dili seklinde ortaya ¢iksa da Tiirkce varligini
ve kimligini yitirmemis, Farscanin karsisinda zorlanmissa da canli kalmaya
calismistir. Iran Tiirkleri, Farsca edebiyat diliyle birlikte yazili bir Iran edebiyati
yaratirken, gécebe Iran Tiirkleri biitiin bu biirokrasiden uzak kalarak sozlii Tiirk
edebiyatini ayakta tutan grup olma ozelligine sahiplerdir. Tirk Diinyasinin
ortasindan gecen bu hat, biitiin zorluklara ragmen hala canh ve kalic1 6zellikler
tasimakta ve sézlii iran gocebe Tiirk kiiltiirii, kendi sahasinda hayatin1 devam
ettirmeyi basarmistir. Bu sebeple Iran gocebe halklar arasinda dil kokeni ve
asiret birligi bag1 lizerinde gerceklestirilen arastirmalar, bu bdlgenin
arastirilmayan yonlerine 151k tutabilir kanisindayiz.

Giiniimiizde iran Tiirkleri iizerinde ¢esitli kiiltiirel ve dil calismalar
yapilmaktadir. Iran Tiirk halklan arasinda dil kékeni ve agiret birligi bag
tizerinde gerceklestirilen arastirmalar bize 151k tutsa da bazen kiiltiirel ve dil

* Prof. Dr. Eskisehir Osmangazi Universitesi, Tiirk Lehceleri ve Edebiyatlar1 Béliimii,
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incelemelerinin yaninda ayristirici yonleriyle de sunulmaktadir. Bu topluluklar,
Azerbaycan Tiirkleri, Sahseven Tiirkleri, Kaskay Tiirkleri, Hala¢ Tiirkleri,
Horasan Tiirkleri, Tiirkmenler veya kiigliik topluluklar olarak Ebiverdiler,
Bugakeilar ve... olarak bilinmektedir. Arastirmamizda ortaya cikan Tiirk gécebe
boylarinin hareketliligi ve bu hareketin Iran Tiirliigii iizerine -etkisidir.
Tiirklerin, 6zellikle hassas bir cografi alan olan iran Tiirklerinin nereden nereye
yerlestikleri ve hangi topluluklarla komsuluk ettikleri arastirmalarda dikkate
alinmasi gereken konularin basinda gelmektedir. Oldukga saglhikh Tiirk dili ve
folkloru malzemesi, giiniimiiz Iran’da ancak gégebe halklarin icinde olabilecegi
bir daha ‘gécebe iran Tiirklerinin’ 6nemini vurgulamaktadur.

Anahtar Kelimeler: iran Tiirkleri, Gég, Gocebelik, ipek Yolu, Dil.
Abstract

The Turkic communities within the Turkic World stand out not only for
their similarities but also for their distinctive differences. The Iranian
geography, home to various nomadic groups, has been the stage for numerous
political and social events. Within this historical and political landscape, [ranian
Turks are known for their distinct mobility, while the nomadic Turkic
communities of Iran exhibit an even more unique profile. Throughout history,
states have frequently relied on these nomadic Turkic groups for both internal
and external defense during wars and political upheavals. The northern and
northwestern regions of Iran, forming part of the ancient trade route connecting
East and West through Anatolia, have long been a domain of nomadic Turkic
peoples. The migration routes of these communities historically stretched from
western Iran through Khorasan, eventually linking to Turkestan. Since the
establishment of the Seljuk Empire, Persian has dominated as the language of
governance and literature, emerging as the leading literary language. However,
despite facing challenges, the Turkic language has persisted and sought to
maintain its vitality. While settled Iranian Turks contributed to the creation of a
written Persian literary tradition, nomadic Iranian Turks remained distant from
bureaucratic influences, sustaining the oral Turkish literary heritage. Despite
historical adversities, this cultural corridor running through the heart of the
Turkic World continues to exhibit resilience and endurance. The oral traditions
of Iran's nomadic Turks have managed to survive in their own unique realm.



Therefore, studies focusing on linguistic roots and tribal unity among Iran’s
nomadic peoples have the potential to shed light on previously unexplored
aspects of this region.

In recent years, various linguistic and cultural studies have been
conducted on Iranian Turks. However, while these studies offer valuable
insights into linguistic origins and tribal connections, they sometimes introduce
divisive perspectives rather than emphasizing cultural and linguistic unity. The
Iranian Turkic communities include Azerbaijani Turks, Shahsevan Turks,
Qashqai Turks, Khalaj Turks, Khorasan Turks, Turkmens, as well as smaller
groups such as the Ebiwerd, Buchakchi, and others. Our research focuses on the
mobility of Turkic nomadic clans and its impact on Iranian Turkic identity. Key
research areas include the migration patterns of Iranian Turks, their settlement
history, and their interactions with neighboring communities. The preservation
of an exceptionally rich Turkic linguistic and folkloric heritage in contemporary
Iran is found among nomadic groups, further underlining the crucial role of
nomadic Iranian Turks in safeguarding and transmitting this cultural legacy.

Keywords: Iranian Turks, Migration, Nomadism, Silk Road, Language.



YAHYA KEMAL VE COLPAN SIiRLERININ USLUP
OZELLIiKLERI

STYLISTIC FEATURES OF THE POETRY OF YAHYA KEMAL AND CHOLPAN
Pasacan KENCAYEVA*
Nigora AZIZOVA™
Ozet

20. yuzyl Tirk siirinin yenilenmesi ve gelisimine kendi verimli
eserleriyle katkida bulunan sair Yahya Kemal'in eserleri, Tiirk edebiyatinda ¢ok
incelenmis olsa da, su anda diinya edebiyat1 bilimi alaninda bir¢cok bilimsel
arastirmalar yapilmaktadir. Ozbek edebiyatinda 6zellikle Yahya Kemal'in cagdas
Tiirk siirindeki yeri, siirlerinin 6zelli§i ve Ozbek sairlerinin eserleriyle
karsilastirmali olarak incelenmesi, arastirmacilarin ilgisini ¢eken giincel
konulardan biri olmustur.

Bildiride, Yahya Kemal'in siirleri, cagdas Ozbek edebiyatinin yetenekli
sairlerinden Abdulhamid Siileyman oglu Colpan’in siirleriyle karsilagtirmali
olarak incelenmistir. Colpan, 20. yiizy1l Ozbek siirinin gelisimine 6nemli katkilar
saglamis bir sair olup, onun lirik siir anlayisindaki gelenekler, sonraki kusak
Ozbek sairleri tarafindan devam ettirilmistir. Bu anlamda Colpan’in siirleri, 20.
yiizy1l Ozbek edebiyatinin parlak ve éliimsiiz 6rneklerinden biri olarak kabul
edilmektedir.

» o«

Bildiride, Yahya Kemal’in “Hazan”, “Sonbahar”, “Eyliil Sonu”, “Gontil” gibi
siirleri ile Colpan’in “Hazan” (“Xazon”), “Sonbahar” (“Kuz”), “Goniil” (“Ko’'ngil”)
siirleri karsilastirmali olarak incelenmistir. Ayrica, her iki sairin eserlerinin
benzer yonleri, tislup yakinliklari, lirik kahramanin ruh halini tasvir etme sanati
ve Dogu klasik edebiyatinin geleneksel tiirlerinin etkisinde yazilmis siirleri
tizerine de gorisler sunulmustur. Yahya Kemal ve Colpan’in eserlerinin
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karsilastirmali incelenmesi sonucunda c¢agdas Tiirk ve Ozbek siirinin
yenilenmesi ve gelisimine dair 6zellikleri dile getirilmistir.

Anahtar Kelimeler: Tiirk Siiri, Ozbek Edebiyati, Siir, Uslup,
Karsilastirmali Analiz.

Abstract

Although the works of the prolific poet Yahya Kemal, who contributed
significantly to the renewal and development of 20th-century Turkish poetry,
have been widely studied in Turkish literature, scholarly research on his poetry
continues in global literary studies. Uzbek literary scholarship has not
overlooked the role of Yahya Kemal in modern Turkish poetry, the uniqueness
of his poems, and comparative studies with the works of Uzbek poets.

This paper presents a comparative analysis of Yahya Kemal’s poetry
with that of Abdulhamid Sulaimon’s son Cho‘lpon, a talented poet of modern
Uzbek literature. Cholpon was one of the most influential poets in the
advancement of 20th-century Uzbek poetry, and his lyrical traditions have been
carried forward by subsequent generations of Uzbek poets. In this sense, his
poetry represents one of the brightest and most enduring examples of 20th-
century Uzbek literature.

The study compares Yahya Kemal’s poems "Autumn Foliage" ("Hazan"),
"Autumn” ("Sonbahar"), "End of September" ("Eylil Sonu"), and "Heart"
("Goniil") with Cho‘lpon’s poems "Autumn Foliage" ("Xazon"), "Autumn” ("Kuz"),
and "Heart" ("Ko‘ngil"). Additionally, the Paper discusses the similarities
between their works, stylistic affinities, their mastery in depicting the
emotional depth of lyrical heroes, and the influence of classical Eastern literary
traditions on their poetry. Through this comparative analysis of Yahya Kemal
and Cho'lpon, the Paper reveals the characteristics of the renewal and
development of modern Turkish and Uzbek poetry.

Keywords: Turkish Poetry, Uzbek Literature, Poetry, Style, Comparative
Analysis.



OGUZ QRUPU TURK DIiLLORIND BoDii USLUBUN
NORMATIV INKiSAF XUSUSIYYOTLORI. (.LHOSONOGLU VO
Y.OMRO 9SORLORI KONTEKSTINDO)

NORMATIVE DEVELOPMENTAL FEATURES OF THE ARTISTIC STYLE IN
THE TURKIC LANGUAGES OF THE OGHZ GROUP (IN THE CONTEXT OF
THE WORKS OF 1. HASANOGLU AND Y. EMRE)

Afaq ZEYNALOVA®
Ozet

Mbalumdur ki, tiirkdilli adabiyyatin inkisaf tarixi eramizdan avvallara
gadar uzansa da, yazili adabiyyatin tasakkiilii XIII asrde meydana galan bir ¢ox
anadilli klassik niimunalarle bagldir. Bu incilor els bir moaharatle galama
alinmisdir ki, onlarin tahlili takca 6z dovrii haqqinda deyil, tiirk adabi
tofokkiiriiniin ilkin tokamiil manzoarasi va inkisaf proseslori barads tutarl: fikir
yliriitmaye osas verir. Dévriiniin miitafakkir sairleri Yunus 9mra va izzaddin
Hasanoglu yaratdigi asarlarla tekca Tiirkiys, Azarbaycan anadilli adabiyyatinin
banilari sayilmir, ham da bitiin tiirkdilli adabiyyatin qurucusu sayilir. Badii
tislub mahz badii dilla yaranir. Bu baximdan deys bilarik ki, séziigedan dévr
ham ds uUmumtirkcads badii tislubun yaranmasini va normativliyini
saciyyalandirir. Badii tislubiyyat biitiin bu kateqoriyalari ils dil¢ilikle adabiyyati
birlasdirir va tefokkiiriin an yliksak ifade formasi olan badii dili, poetizmi
Oyranir. 9dabi niimunalarin dilinda sas, s6z va sintaktik vahidlarin struktur
semantik qurulusu onlarin islanms tezliyi zamanla dilda sabitliyi, normativliyi
saciyyalandirir. Lakin adabi dilin tasakkiill dovrii - yani, XIII asr lglin bu
yanasma farqlidir.

Umumiyyatls, geyd etmoak lazimdir ki, normalarda variantliligin olmasi,
milli dil elementlarinin bazan daha gabariq (xtisusen folklor tislubunda ve ya
heca janrinda yazilan seirlarin dilinds), bazan da zaif tasviri adabi dilds
etnolinqvistik proseslarin davam etmasi ila baghdir. Yani seiriyyatda daha milli
olan iimumixalq dili zamanla yerini daha klassik poeziya dilina, normativlara

* Dog. Dr,, Azerbaycan Teknik Universitesi, Tiirksinashk Béliimii, Bakii, Azerbaycan, e-
mail: afag-turk@mail.ru, ORCID: 0009-0001-4530-5874.
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sigdirilmis pesakar sanatkarliq tislubuna 6tiirtir. Bu da tabii olaraq adabi dilin
inkisafinda dildaxili va dilxarici tasirlarla bagldir.

Qeyd edak ki, XIII asrds oguzcaya aid olan ilkin badii niimunsalar
Anadolu va Azarbaycanda yasayan mitafakkir sairlerin galemi ils yaranirdi. Vo
bu dévr hamin cografiyalarda iqtisadi-madani miihit ds, demak olar ki, eyni idi.
Bels ki, dovriin ictimai -siyasi hadissalari dil proseslarina da 6z tasirini gostarir,
zaman -zaman adabi dilin milli miigavimati zaiflayir ve miistaqil inkisafi
langiyir. Bu da adabi dilin aparici lislubunda- badii iislubda 6zilinii daha bariz
aks etdirirdi.

Badii tisluba aid niimunalards normativ xtisusiyyatlar har iki tiirkcada
milli dil elementlarinin xarici dil tasirlari iloe miigavimatinin, miibarizasinin
fonunda inkisaf edir. Bu dovrds yazilmis, qabul edilmis sabit dil normalari
olmadig liglin adiblar iimumxalq dili asasinda ananavi seir iislubunda yazib
yaradir va bu tacriiba asasinda adabi dil normalari formalasirdi.

Anahtar Kelimeler: Norma, Uslub, Tiirk Dili, Poeziya, Badii Dil, Tahlil.
Abstract

It is known that, although the history of the development of Turkish-
language literature stretches back to BC, the formation of written literature is
related to many native-language classical examples that appeared in the 13th
century. These pearls are written with such skill that their analysis gives a
reason to draw a solid opinion not only about their era, but also about the initial
evolutionary picture and development processes of Turkish literary thinking.
The thinkers of their time, Yunus Amre and Izzeddin Hasanoglu, are considered
not only the founders of the mother tongue literature of Turkey and Azerbaijan
with their works, but also the founder of all Turkish language literature. Artistic
style is created by artistic language. From this point of view, we can say that the
period in question also characterizes the emergence and normativity of the
artistic style in the Turkish language.

Artistic style combines linguistics and literature with all these
categories and studies artistic language, poetics, which is the highest form of
expression of thought. The structural semantic structure of sounds, words and
syntactic units in the language of literary examples, the frequency of their



development over time characterizes stability and normativity in the language.
However, this approach is different for the formation period of literary language
- that is, the 13th century.

In general, it should be noted that the presence of variants in the norms
is related to the continuation of ethnolinguistic processes in which national
language elements are sometimes more prominent (especially in the language
of poems written in the folklore style or syllabic genre), and sometimes less
descriptive literary language. In other words, the national language of poetry,
which is more national, over time gives way to a more classical language of
poetry, to a style of professional craftsmanship thatis integrated into the norms.
This is naturally related to intra-linguistic and extra-linguistic influences in the
development of literary language.

It should be noted that in the 13th century, the first artistic
examples of Oguzja were created by the thinkers living in Anatolia and
Azerbaijan. And during this period, the economic and cultural environment in
those geographies was almost the same. Thus, the socio-political events of the
period also have their influence on the language processes, from time to time
the national resistance of the literary language weakens and slows down its
independent development. This was more clearly reflected in the leading style
of the literary language - the artistic style.

Normative features in the examples of artistic style develop against the
background of resistance and struggle of national language elements with
foreign language influences in both Turkish languages. Since there were no
stable language norms written and accepted during this period, writers wrote
and created traditional poetry based on the national language, and literary
language norms were formed based on this experience.

Keywords: Norm, Style, Turkish Language, Poetry, Artistic Language,
Analysis.



TURK DILLERINDE MASTARIN GELISIMINDE ESKi UYGUR

DONEMI
THE OLD UYGHUR PERIOD IN THE DEVELOPMENT OF INFINITIVES IN
TURKIC LANGUAGES
Aysel AHMEDOVA®
Ozet

Tiirk dillerinde mastarin konumu ve ekleri degiskenlik gosterir. Soyle ki
gliniimiizde Oguz ve Karluk gruplarinda mastar -mak eki ile yapilirken, 6zellikle
Kipcak grubunda bu ek yerine Eski Tiirk¢edeki -gu ekinden gelen -uv, -uu eki
kullanilir. Eski Tiirkcede ise durum daha farklidir. Orhon-Yenisey yazitlarinda
mastar eki bulunmaz, yalnizca birka¢ 6rnekte mastar anlaminda kullanilan
sozlere rastlanir: topulguluk ‘delmek’, tizgiiliik ‘koparmak’. -mak eki ise birlesik
bir yapim ekinin icinde goriiliir: armake1 ‘yalanct’. Eski Uygur metinlerinde ise
mastar ¢ok yaygin kullanilir ve giiniimiize kadar gelmis olan -mak ekiyle yapilir:
s6zlamak ‘soylemek’, kormak ‘gérmek’, dzliglimak ‘yalan séylemek’.

Mastarin bulunmadigl Orhon-Yenisey yazitlar1 ile yaygin olarak
kullanildig1 modern Tiirk dilleri arasinda 6nemli bir konumda olan Eski Uygur
metinlerinde mastarin kullaniminin arastirilmasi énem arz etmektedir. Eski
Tiirkce metinler arasinda mastarin daha yaygin oldugu Uygur yazmalar1 bu
olgunun Tiirkcede olusum ve yayginlasma siirecini de gozler Oniine
sermektedir.

Eski Uygur metinlerinde mastar yalnizca yalin haliyle degil, ¢esitli cekim
ve yapim ekleri alarak da kullanilmistir. Burada mastarin isimlere 6zgii durum,
iyelik ve sahis ekleri almasi giiniimiiz Tiirk dilleri ile uyum saglar: ertmaknifi
miinin (DKPAM, 189), taginmaklari bar (DKPAM, 224), tavarin ogurlamakig
(DKPAM, 866).

Fakat Eski Uygur metinlerinde mastarin giiniimiizden farkh
kullanimlan da goriiliir. Bunlar mastarin -lig ve -s1z eki alarak bir tiir sifat

* Dog. Dr, Azerbaycan Milli flimler Akademisi, Nesimi Dilcilik Enstitiisii, Baki,
Azerbaycan, e-mail: aysel901120@gmail.com, ORCID: 0000-0003-0904-2998.
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olusturdugu o6rneklerdir: asilmakhig iistilmaklig saking (DKPAM, 19-20),
Okiinmaklig ort ‘pismanlik atesi’ (DKPAM, 558), yanmaksiz turitmaksiz kilgal
(Kuansi Im Pusar, 296-297), 6gradinméksizin (nom) tutdaci bolur (Totenbuch,
226), 6maksiz sakinmaksiz bolgul (Totenbuch, 149). Bu ornekleri sifat fiil
olarak da degerlendirebiliriz. Ciinki onlar da sifat fiiller gibi fiil ve sifat 6zelligi
tasir ve hareketle belirlenen bir 6zelligi ifade ederler. Mastarin yapim eki almasi
yalnizca Eski Uygur metinlerinde degil, Tiirk dillerinin orta déneminin baska
metinlerinde de gortliir. Azerbaycan Tiirk¢esinin agizlarinda mastarin -lik eki
almasina hala rastlanir ve bu sekil yine mastar anlami tasir.

Sonug olarak, Tiirk dillerinde mastarin gelisimi Eski Uygur metinlerinden baslar
ve burada mastar eki glinlimiizde sahip olmadigl imkanlara da sahiptir
diyebiliriz. Bu bildiri mastarin Eski Uygur metinlerindeki kullanim 6zelliklerini
Orhon-Yenisey yazitlari ve modern Tirk dilleri ile karsilastirmali olarak
incelemeyi amaclar.

Anahtar Kkelimeler: Eski Tiirkce, Yazma ve Blok Baski Metinler,
Dilbilgisi, Fiilimsiler, Yapim ve Cekim Ekleri

Abstract

The form and suffixes of infinitives in Turkic languages vary
significantly. In contemporary usage, infinitives in the Oghuz and Karluk
branches are formed with the suffix -mak, whereas in the Kipchak group,
variants such as -uv or -uu, derived from the Old Turkic suffix -gu, are often used.
In Old Turkic, the situation was different. The Orkhon-Yenisey inscriptions do
not contain a specific infinitive suffix, and only a few examples of words used
with infinitive meaning are found, such as topulguluk (‘to pierce’), tizgiiliik (‘to
pluck’). The -mak suffix appears only as part of a compound derivational suffix,
e.g., armakgi (‘liar’). However, in Old Uyghur texts, infinitives are widely used
and formed with the -mak suffix, as in s6zlamak (‘to speak’), kormak (‘to see’),
azuglamak (‘to lie’).

The use of infinitives in Old Uyghur texts—situated between the
Orkhon-Yenisey inscriptions, where they are absent, and modern Turkic
languages, where they are common—provides a significant point of
investigation. Among Old Turkic texts, Uyghur manuscripts display a more



frequent use of infinitives, shedding light on the process of their formation and
proliferation in Turkic.

In Old Uyghur, infinitives are not only used in their base forms but also
with various derivational and inflectional suffixes. They may receive case,
possessive, and personal endings, like nominal forms in modern Turkic
languages: ertméknin miinin (DKPAM, 189), taginméklari bar (DKPAM, 224),
tavarin ogurlamakig (DKPAM, 866).

However, Old Uyghur texts also exhibit uses of the infinitive that differ
from modern usage. For instance, examples show infinitives taking suffixes like
-ig and -siz to form adjectival expressions: asilmaklig iistdlmaklig saking
(DKPAM, 19-20), okiinmaklig ort (‘fire of regret, DKPAM, 558), yanmaksiz
turitmaksiz kilgali (Kuansi im Pusar, 296-297), 6gradinmaéksizin (nom) tutdagi
bolur (Totenbuch, 226), 6maksiz sakinmaksiz bolgul (Totenbuch, 149). These
may also be interpreted as participles, as they share verbal and adjectival
properties and express qualities defined through actions. The derivational use
of infinitives is not exclusive to Old Uyghur but is also seen in other texts from
the Middle Turkic period. In some Azerbaijani dialects, the infinitive still takes
the suffix -1k, preserving its verbal meaning.

In conclusion, the development of infinitives in Turkic languages finds a crucial
stage in Old Uyghur texts. It can be stated that in this period, the infinitive suffix
had a broader range of usage than it does today. This paper aims to examine the
usage characteristics of infinitives in Old Uyghur texts in comparison with
Orkhon-Yenisey inscriptions and modern Turkic languages.

Keywords: Old Turkic, Manuscript and Block-Printed Texts, Grammar,
Verbals, Derivational and Inflectional Suffixes.



GECiS DONEMI RITUELLERI ACISINDAN TURK DUNYASI
TRANSITIONAL RITUALS IN THE TURKIC WORLD

Birol AZAR*
Ozet

Tarih boyunca insan i¢in degisik tanimlamalar yapilmis ama bunlarin
icerisinde yapilan iki tanim onun ontolojisini en iyi yansitan tanim olarak
belleklerde yer edinmistir. Aristo insan icin “sosyal bir varhk” derken Ibn-i
Haldun “insan gelenegin ¢ocugudur” diyerek birbirini nerdeyse tamamlayan
tanimlamalar yapmislardir. insan i¢in yapilan diger tiim tanimlamalar bu iki
tanimin verdigi anlami kismen desteklemekle birlikte insani anlatan en
etkileyici tamimlar bu iki filizofa aittir. Sosyal bir varlik olan insanin
sosyallesmesi toplumsal yasama kisaca birlikte yasama baghdir. Birlikte
yasamanin belirli kurallara bagli olarak gerceklesmesi toplumsal diizeni saglar
kaosu Onler. Bu kurallar cezai kurallar, inan¢ normlar1 ve toplumun en eski
zamanlarindan beri olagelen ortak kabule dayanan uyulmadig1 takdirde
miieyyidesi olan sosyal normlar dedigimiz gelenek-gorenek, orf-adet, teamdil,
torelerdir. Yazili kanunlar kadar etkili olan, toplumdaki biitiin fertlerin icinde
yetistigi dolayisiyla ulusal kiltiiriin gostergesi olan sosyal normlar en ¢ok
bireyin gecis asamalarinda kendini gésterir. Insan hayatinda en kirilgan ve
hassas dénem olan gecis donemi toplumda yaygin olan bir takim ritiieller
esliginde kutsanir ki kisi bu hassas donemi atlatabilsin. Lohusanin kirk giin
mezarinin agik olmasi gibi inanislar bu duruma isaret etmektedir. Gegis
donemleri incelendiginde Tiirk Diinyasinin biitlinliik gosterdigi torenler ve
uygulamalardaki ayrintilarin birebir benzerligi uzun yillarin ayriligina ragmen
bizi birlikte tutan kiiltiirel har¢larimiz oldugu daha acik anlasilmaktadir. Bu
bildiride Azerbaycan, Kazakistan, Kibris, Kirgizistan, Tiirkmenistan, Ozbekistan
ile birlikte Altay Tiirklerinin gecis donemi ritiielleri toplumsal degisim ve
dontisiim siiregleri g6z 6ntline alinarak incelenmistir.

Anahtar Kelimeler: Tiirk Diinyasi, Gelenek, Gecis Donemi Ritiielleri,
Toplumsal Yasam, Kiilttirel Buitinltik.
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Abstract

Throughout history, various definitions have been attributed to human
beings, yet among them, two have been particularly memorable for best
reflecting human ontology. Aristotle described man as a "social being," while Ibn
Khaldun asserted that "man is the child of tradition,” offering definitions that
are almost complementary to one another. Although other definitions partially
support the meanings conveyed by these two, the most compelling descriptions
of humanity belong to these two philosophers. As a social being, human
sociability is intrinsically tied to communal life to coexistence. The
establishment of coexistence according to certain rules ensures social order and
prevents chaos. These rules include penal laws, religious norms, and social
norms—such as customs, traditions, conventions, and moral codes—which
have existed since the earliest times and are upheld through societal consensus,
often enforced with consequences if disregarded. Social norms, which are as
influential as written laws, serve as indicators of national culture, shaping the
environment in which every individual is raised. They are most evident during
transitional phases in a person’s life. These transitions, the most fragile and
sensitive periods of human existence, are sanctified through widespread
societal rituals, ensuring individuals navigate them successfully. Beliefs such as
the notion that a woman in postpartum should be protected for forty days to
prevent misfortune exemplify such practices. A closer examination of
transitional rituals reveals striking similarities in ceremonies and customs
across the Turkic world, despite centuries of separation. These shared cultural
elements function as a binding force, preserving a sense of unity. This study will
explore the transitional rituals of Azerbaijan, Kazakhstan, Cyprus, Kyrgyzstan,
Turkmenistan, Uzbekistan, and the Altai Turks, analyzing them within the
context of societal change and transformation processes.

Keywords: Turkic World, Tradition, Rites of Passage, Social Life,
Cultural Unity.



TURK DUNYASI’NDA KULTUREL ILETiSIMIN GELECEGI:
STRATEJIK BIiR YAKLASIM

THE FUTURE OF CULTURAL COMMUNICATION IN THE TURKIC WORLD: A
STRATEGIC APPROACH

Biilent OZTURK*
Ozet

Tiirk Diinyasi, ortak tarih, dil, kiiltiir ve gelenekler temelinde birbirine
bagh toplumlardan olusmaktadir. Ancak, kiiresellesme ve dijital doniistim gibi
dinamikler, bu topluluklar arasindaki kiiltiirel iletisimi derinden etkilemektedir.
Bu calisma, Tirk Diinyast 2040 Vizyonu cercevesinde kiiltlirel iletisim
stireclerini analiz ederek stratejik 6neriler sunmay1 amag¢lamaktadir.

TURKSOY, Tiirk Akademisi ve Tirk Kiiltir ve Miras Vakfi gibi
kuruluslarin Kkiiltlirel diplomasi ve kamu diplomasisi alanindaki rolleri
incelenmis, dijitallesmenin kultiirel aktarimi nasil kolaylastirabilecegi
degerlendirilmistir. Dijital platformlar ve yapay zeka destekli ¢ceviri sistemleri
gibi teknolojiler, ortak kiiltiirel degerlerin korunmasi ve yayginlastirilmasi icin
onemli firsatlar sunmaktadir. Bu baglamda, calismada o6ne c¢ikan stratejik
Oneriler sunulmustur.

Sonu¢ olarak, Tiirk Diinyasi’'nda kiiltiirel iletisim siireglerini
sturdiriilebilir ve etkili bir sekilde yonetmek icin dijitallesmenin sundugu
imkanlardan faydalanilmasi ve  kdltiirel igbirliklerinin  artirilmasi
onerilmektedir. Bu stratejik yaklasim, Tirk Diinyasi’nin ortak kimligini
glclendirecek ve 2040 Vizyonu dogrultusunda kiiltiirel dayanismayi
pekistirmistir.

Anahtar Kelimeler: Kiiltiirel iletisim, Tirk Diinyas), Dijitallesme,
Stratejik Yaklasim, 2040 Vizyonu.
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Abstract

The Turkic World consists of societies connected to each other based on
common history, language, culture, and traditions. However, dynamics such as
globalization and digital transformation deeply affect cultural communication
between these communities. This study aims to analyze cultural
communication processes within the framework of the Turkic World 2040
Vision and to offer strategic recommendations.

The roles of organizations such as TURKSOQY, the Turkic Academy and
the Turkish Culture and Heritage Foundation in the field of cultural diplomacy
and public diplomacy were examined, and how digitalization could facilitate
cultural transfer was evaluated. Technologies such as digital platforms and
artificial intelligence-supported translation systems offer important
opportunities for the preservation and dissemination of common cultural
values. In this context, prominent strategic recommendations will be presented
in the study.

As aresult, it is recommended to benefit from the opportunities offered
by digitalization and to increase cultural collaborations to manage cultural
communication processes in the Turkic World in a sustainable and effective
way. This strategic approach will strengthen the common identity of the Turkic
World and reinforce cultural solidarity in line with the 2040 Vision.

Keywords: Cultural Communication, Turkish World, Digitalization,
Strategic Approach, 2040 Vision.



II. MAHMUD’UN REFORMLARI KAPSAMINDA HARICIYE
NEZARETI’'NIN KURULUSU

THE ESTABLISHMENT OF THE FOREIGN MINISTRY IN THE CONTEXT OF
MAHMUD II'S REFORMS

Cetin AYKURT"
Ozet

Avrupa devletlerinin XVIII. ytlizyilda askeri ve iktisadi tstiinligi
karsisinda Osmanlhi Devleti yeni bir diizenleme icine girmistir Bu
diizenlemelerde Avrupa’daki yapilanma 6rnek alinmistir Bu baglamda, III.
Selim ilk etapta diplomasi alaninda daimi elciliklerin kurulmasini hedeflemistir.
Neticede, Avrupa devletleriyle temasta 6nem arz eden, Londra (1792), Paris,
Berlin ve Viyana'da (1797) daimi elgilikleri kurdurmustur. Goérevlendirilen
elcilerin ilk misyonu, Osmanl Devleti'nde yapilmasi diisiiniilen reformlarin alt
yapisl i¢in gozlem ve faaliyetlerde bulunmak idi.

I[II. Selim’in hariciye alaninda, baslattifi yenilik hamlelerini II
Mahmud da devam ettirmistir. II. Mahmud, ilk 6nce Divan-1 Himayun’'daki Rum
tercimanlarin  yerine Misliiman terciimanlar1 atamistir ~ Misliiman
terciimanlar yetistirmek gayesiyle 1821 tarihinde Babiali Ali Terciime Odasi’'ni
kurmustur. Terclime Odasi’nin 6nemi 1833 tarihinden itibaren O6nem
kazanmistir. Clinkii, Misir Meselesi yliziinden dis miinasebetler artmistir. Bunun
tizerine, II. Mahmud, III. Selim’den sonra gerileyen elcilik ve konsolosluk
teskilatini yeniden reorganize etmeye karar vermistir. O, Mustafa Resid Pasa’y1
1834 tarihinde Paris’e tayin ederek, Avrupa baskentlerinde daimi elciliklerin
yeniden kurulmasi faaliyetine baslamistir. Mustafa Resid Pasa, Viyana'da Prens
Metternich ile bir goriisme gerceklestirmistir. Bundan gayesi, Misir ve Cezayir
meselelerinde Avusturya’nin destegini kazanmak idi. Mustafa Resid Pasa, Misir
Valisi Mehmet Ali'ye karsi1 Fransiz kamuoyunun kazanilmasi yoniinde Fransiz
basininda Osmanli Devleti lehinde propaganda yapilmasi hususunda

* Dog¢. Dr, Yozgat Bozok Universitesi, Tarih Bolimij, Yozgat- Tiirkiye, e-mail:
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faaliyetlerde bulunmustur. Mustafa Resid Pasa, ayni faaliyetlerini Londra
elciliginde de siirdiirmustiir.

XVIIL. yiizyilda, Osmanli Devleti'nin diplomasi faaliyetleri icinde
reistilkiittapligin 6nemi artmistir. Beylerbeylik, nisancilik gibi makamlara
atanan reistlkiittaplar, artik vezirlik ve sadrazamliga atanabiliyorlardi. II.
Mahmud, tarafindan reistilkiittaplik 1836 tarihinde Hariciye Nezareti'ne
déniistiiriilmiisti. Mehmed Akif Pasa’da reisiilkiittapliktan Hariciye naziri
unvanini alan ilk kisidir. Bir miiddet sonra, Hariciye Nezareti'nde odalarin
kurulmasi zaruret haline gelmistir. 1846’da Hariciye Tesrifat¢iligi, 1851’de tilke
icindeki azinliklar ve konsoloslarla ilgili yazismalar1 yiirtitmekten sorumlu
Hariciye Mektupculugu ve 1856’da da dis yazismalarla ilgili Tahrirat-1
Ecnebiyye Odas1 kurulmustur.

Anahtar Kelimeler: Reform, II. Mahmud, Tahrirat-1 Ecnebiyye, Mustafa
Resid Pasa, reisiilkiittaplik.

Abstract

In the face of the military and economic superiority of the European
states in the XVIII century, the Ottoman State entered into a new organisation.
In these arrangements, the organisation in Europe was taken as an example. In
this context, Selim III first aimed to establish permanent embassies in the field
of diplomacy. As a result, he had permanent embassies established in London
(1792), Paris, Berlin and Vienna (1797), which were important in contact with
European states. The first mission of the ambassadors was to carry out
observations and activities to lay the groundwork for the reforms planned to be
carried out in the Ottoman State.

Mahmud II continued the moves of innovation initiated by Selim III in
the field of foreign affairs. Mahmud II first appointed Muslim translators to
replace the Greek translators in the Divan-1 Himayun. With the aim of training
Muslim translators, he established the Babiali Ali Translation Chamber in 1821.
The importance of the Chamber of Translation gained importance as of 1833.
Because foreign relations increased due to the Egyptian Question. Thereupon,
Mahmud Il decided to reorganize the embassy and consular organization, which
had declined after Selim III. He appointed Mustafa Resid Pasha to Paris in 1834



and attempted to re-establish permanent embassies in European capitals.
Mustafa Resid Pasha held a meeting with Prince Metternich in Vienna. His aim
was to gain the support of Austria in the Egyptian and Algerian issues. Mustafa
Reshid Pasha conducted activities in the French press in order to make
propaganda in favor of the Ottoman State in order to win the French public
opinion against Mehmet Ali, the Governor of Egypt. Mustafa Reshid Pasha
carried out the same activities in the London Embassy.

In the eighteenth century, the importance of the office of reisiilkiittap
increased in the diplomatic activities of the Ottoman State. Reisiilkiittap, who
had been appointed to offices such as Beylerbeylik and Nisancilik, could now be
appointed as vizier and sadridzam. In 1836, Mahmud II transformed the
refsiilkiittaplat office into the Ministry of Foreign Affairs. Mehmed AKkif Pasha
was the first person to receive the title of Minister of Foreign Affairs from the
office of Reisiilkiittap. After a while, the establishment of chambers in the
Ministry of Foreign Affairs became a necessity. In 1846, the Chamber of Foreign
Affairs was established; in 1851, the Chamber of Foreign Affairs Letters
responsible for correspondence with minorities and consuls within the country
was established; and in 1856, the Chamber of Tahrirat-1 Ecnebiyye was
established for foreign correspondence.



TARIH OGRETMENINDE OLUSMASI GEREKEN TEMEL
MESLEKI YETERLILIKLERIN OZU

THE ESSENCE OF THE MAIN PROFESSIONAL COMPETENCIES FORMED IN
A HISTORY TEACHER

Dayanat MUSAYEV*
Ozet

Bildiride, son yillarda Azerbaycan'da yeterlilik temelli egitime olan
talebin arttigl belirtiliyor. Yeni egitim kanunu, egitimin Orglitlenmesinin
icerigini ve gereklerini acikliga kavusturuyor. Egitim yeterliliklerinin
incelenmesi alaninda yurt dist deneyimleri incelenir ve yorumlanir.
Azerbaycan’da yeterlilik sorununun egitimciler ve psikologlar tarafindan
yeterince arastirilmadigi ve kapsamli bir sekilde incelenmedigi belirtilmektedir.
Gelecegin  Ogretmenlerinin  yetistirilmesinde egitimsel yeterliliklerin
gelistirilmesinin son derece 6nemli oldugu ortaya konmaktadir.

Modern ¢agda diinyada yasanan degisimler, bilim ve teknolojinin hizla
gelismesi, egitimin de ¢agdaslasmasini gerekli kilmaktadir. Bilgiyi bilingli bir
sekilde edinmek 6grencinin sorumlulugundadir; edinilen bilgiyi uygulama
yetenegi, ahlaki deger; iradi nitelik, kendini tanima; kendi kendini egitme,
kendini gelistirme; Ozdenetim gibi yeni talepler ortaya atildi Su anda
Azerbaycan'da bu gerekliliklerin hayata gecirilmesine olanak saglayan en
Oonemli yon, egitime yetkinlik temelli yaklasimdir.

Siirekli degisen diinyada, modern bir okul cocugu gelecekteki kariyeri
boyunca 5-6 kez meslek degistiriyor. Dolayisiyla cagin temel gereksinimi
mesleki bilgi ve beceriler degil, her seyden 6nce bilgiyle ¢calisma, kendini egitme,
diinyayla iletisim kurma ve alisiilmadik durumlarda karar alma yetenekleridir.

Burada sosyal beceriler, iletisim ve isbirligi, bilgiyi edinme yetenegi,
yasam boyu 6grenme ve 6gretme, modern teknik ekipmanlari kapsamli ve etkili
bir sekilde kullanma yetenegi cok onemlidir Cagdas egitim, yasamin

* Dog. Dr, Azerbaycan Devlet Pedagoji Universitesi, Tiirk Tarihi Béliimii, Bakii,
Azerbaycan, e-mail: musayev.dayanat@adpu.edu.az.
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gereklerine duyarli olmali ve gerekli bilgi, beceri, aliskanlik ve degerlerin
olusumuna zemin hazirlamahdir.

Gelecegin oOgretmenlerinin mesleki egitimlerinin yan1 sira onlarda
birtakim yeterliliklerin ve mesleki niteliklerin olusturulmasina da 6nem
verilmelidir. Bunlar ayni zamanda gelecegin 6gretmenlerinin mesleki ilgilerinin
daha da gii¢lendirilmesi ve gelecekte yeni yeterliliklerin olusturulmasi
acisindan da biiylik 6nem tasimaktadir. Bu agidan bakildiginda 6grencilerin
heniliz 6grenim yillarinda iken sectikleri uzmanlik alanindaki temel mesleki
yeterliliklere hakim olmalar gerekli ve 6nemlidir

Anahtar Kelimeler: Pedagojik Beceriler, Yeterlilik, Ogretmen Etkinligi,
Bilgi, Beceriler.

Abstract

The article states that in recent years, the demand for competency-
based education has increased in Azerbaijan. The new education law clarifies
the content and requirements of the educational organization. Foreign
experiences in the field of examining educational competencies are examined
and commented on. It is stated that the problem of competencies in Azerbaijan
has not been sufficiently studied and comprehensively studied by educators and
psychologists. It becomes clear that the development of educational
competencies is extremely important in the training of future teachers.

The changes experienced in the world in the modern age, the rapid
development of science and technology necessitate the modernization of
education. New demands such as the responsibility of the student to acquire
knowledge consciously; the ability to apply the acquired knowledge; moral
value; voluntary nature; self-knowledge; self-education; self-development; Self-
control have been put forward. The most essential element that ensures the
implementation of these requirements in Azerbaijan is the competency-based
approach to education.

A modern schoolchild in a constantly changing world changes
professions 5-6 times during his future career. Therefore, the basic requirement
of age is not professional knowledge and skills, but above all the ability to work



with knowledge, educate oneself, communicate with the world and make
decisions in extraordinary situations.

Here, social skills, communication and cooperation, the ability to acquire
knowledge, lifelong learning and teaching, and the ability to use modern
technical equipment comprehensively and effectively are especially important.
Contemporary education should be sensitive to the requirements of life and
should prepare the ground for the formation of necessary knowledge, skills,
habits, and values.

In addition to the professional training of future teachers, an importance
should also be given to the development of several competencies and
professional qualifications in them. These are also of immense importance in
terms of further strengthening the professional interests of future teachers and
the creation of new competencies in the future. From this perspective, it is
necessary and important for students to acquire basic professional
competencies in the field of specialization they have chosen while they are
still in school.

Keywords: Pedagogical Skills, Competence, Teacher Activity,
Knowledge, Skills.



ULUGBEK HAMDAM ESERLERINDE "YUSUFNAME" TEMASI
THE “YUSUFNOMA” THEME IN THE WORKS OF ULUGBEK HAMDAM
Dilafruz MUHIDDINOVA*
Ozet

Bu Bildiri, yliksek edebiyatin 6nemli oOrneklerinden biri olan
Yusufname’nin temasi ve edebi analizi izerinde durmustur. Diinya edebiyatinda
peygamberlerin hayatlariyla ilgili motiflerin cesitli tiirlerde islendigi konu,
ozellikle Yusufname olarak bilinir. Hz. Yusuf'un hayati ve onunla ilgili olaylarin
ylksek edebiyattaki edebi analizi acisindan Yusufname olarak adlandirilmasi
onemli bir 6zellige sahiptir. Yusufnadme temasi, her cagdas yazarin eserinde
cesitli sanatsal bicimlerde karsimiza ¢cikmaktadir.

Sozii gecen Bildiride, giiniimiiz Ozbek edebiyatinin en &nemli
temsilcilerinden olan yazar, sair, edebiyat¢1 ve ¢cevirmen Ulugbek Hamdam'in
eserinde “Yusufndme” temasinin sunumu ve hikayedeki imge sistemi tahlil
edilmistir. Ulugbek Hamdam’in “Iyi ki varsin!” hikayesinin baskahramanlari
Yusuf ve Zileyha'dir Hikaye tamamen sembolik ve metaforik anlam
tasimaktadir. Ad1 gecen hikdye, “Biiyiilii gercekgilik” tarzinda yazilmis olup,
oykiiniin konusu, glinliik hayatta karsilastigimiz siradan olaylarla baslamakta,
ancak geri kalani gizemli ve sembolik bir ton almaktadir. Hikayenin konusu, iki
asik karakter olan Yusuf ve Ziileyha'nin pazara gitmesi ve birbirlerine olan
asklarinin, cesitli sinavlar ve dogaiistii olaylar arasinda geg¢mesini hikaye
etmektedir. Ulugbek Hamdam, hikayesinde pazari anlatirken insan cani disinda
her seyin var oldugunu vurgulamaktadir. Yusuf ve Ziileyha'nin, gonitllerindeki
diiglimleri biraz ¢6zmek amaciyla girdikleri pazarda, ¢ikis yolunu bulamayarak
orada kalmalar1 ve sonunda pazarin biiyiisiine kapilmalarn tasvir edilir. Pazar,
hayatin bir semboliidiir. insan hayata geldi mi, pazar yani hayat insan1 kendine
hayran birakir. Ancak kendi o6ziinii idrak eden insan, pazarda yolunu
kaybetmeden oradan ¢ikmaya calisir. Hikayede tasvir edildigi izere, “cikis”
sadece mezarliga gider. Mezarlik, hayatin gecici oldugunu ve 6liimiin bir hakikat

* Dog. Dr, Taskent Devlet Sarksinaslik Universitesi, Taskent, Ozbekistan, e-mail:
dmuhiddinova@inbox.ru
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oldugunu simgeler. Hikayede ise tek bir hakikat vardir: Insan, hayatin
zorluklarin1 ve sinavlarini gercek sevgi, yani ilahi bir ask sayilan Allah'a
duydugu ask sayesinde asabilmistir.

Bildiride, hikayedeki tasavvufi fikirler, askin mecazi ve sembolik
mahiyeti analiz edilmis; hikayenin baskahramanlar1 Yusuf ile Ziileyha
arasindaki gercek ve saf agki, sembollerin anlami, hikayenin edebi yonii, yazarin
tislubu ve yetenegi degerlendirilmistir.

Anahtar Kelimeler: Yusufname, Biytli gercekeilik, Sembol,
Sembolizm, Hikaye.

Abstract

This Paper describes the topic of “Yusufnoma” and its artistic
interpretation in fiction. In world literature, the theme expressing the lives of
prophets through colorful and varied genres is represented by Yusufnoma. The
name of this work as Yusufnoma holds a special significance from the
perspective of how the life of Prophet Yusuf and related events are interpreted
in artistic literature. The scholar U.U. Kobilov describes this term by stating
Yusufnoma refers to a collection of works created around this theme and
narrative in various genres. We also considered the scientific use of this term
acceptable. The theme of Yusufnoma appears in various artistic forms in the
works of every contemporary writer. Among the shining representatives of
today’s Uzbek literature, Ulugbek Khamdam, the writer, poet, literary scholar,
and translator. brilliantly interprets the theme of Yusufnoma in his works.

In this Paper, in the work of Ulugbek Hamdam, a writer, poet, literary
scientist, translator; from bright manifestations of today's Uzbek literature, the
issue of the topic “Yusufnoma”, the system of images in the story was analyzed.
The main characters in Ulugbek Khamdam'’s short story Thank Goodness You
are Here!” are Yusuf and Zuleyha. The short story is completely symbolic and
metaphorical in meaning. Written in the style of “magical realism,” the plot of
the short story begins with events from our simple everyday lives, but as the
short story progresses, it takes on an air of mystery and symbolism. The plot of
the story tells how two characters in love, Yusuf, and Zulaykha, go to the market,



and their love for each other revolves around supernatural events through
various trials.

In his short story, Ulugbek Khamdam emphasizes that everything exists
for the sake of the human soul. Yusuf and Zulaykha enter the market, intending
to ease their hearts a bit, but they find themselves unable to leave, as the market
captivates them. The market represents life itself. Once a person comes to life,
the market, meaning life, charms them. Only a person who understands their
true self tries to leave the market without losing their way. The short story
indicates that “leaving” only leads to the cemetery. The cemetery symbolizes the
transience of life and the truth of death. The short story expresses that only one
truth allows a person to overcome the hardships and trials of life: genuine love,
or rather divine love—the love for God.

This paper analyzes the mystical ideas, the figurative-symbolic essence
of love, analyzes the true, pure love between the protagonists of the story,
Joseph and Zuleyha, the essence of symbols, the persistence of the story, the
style and skill of the writer.

Keywords: Yusufnoma, Magical Realism, Symbolism, Short Story.



ONCEDEN TASARLANMIS DIiJiTAL ORTAM iCRA BAGLAMI
PRE-DESIGNED DIGITAL MEDIA EXECUTION CONTEXT
Esra Bilge SAVCI
Ozet

Bu bildiri, pandemiyle birlikte insan hayatinda sosyo-Kkiiltiirel yapinin
icerisinde yer alan icracilarin/performanscilarin yiiz ylize yaptiklar
icralarini/performanslarini dijital ortama tasimalarini ve yeni bir baglam
olarak ortaya cikan ve yayginlik kazanan dijital ortam icra baglamini incelemek
tizere yazilmistir. Kiiltiirel dokunun biiytik bir pargasi olan ses, taklit ve beden
gibi performanslara dayanan icralarin pandemi siireci icerisinde ve sonrasinda
yeni icra baglami olan dijital ortam icra baglaminda nasil sunulduklar1 ve bu
sunumlarin 6nceden tasarlanan icra baglam ile dijital kayit sirasinda yeniden
yaratima ugramasi noktasinda nelerin degistigini ve bu degismelerin olumlu ve
olumsuz yonleri tartisiimistir.

Tiirk kiiltiirii icerisinde s6zli performansa dayanan dsiklik kurumunun
icracisi olan asik, ozanlarin icralarini ve diger sozlii anlati icracilarinin dijital
ortamin yapildig1 platform <mekan> platformun dijital yayin tarihi <zaman> ve
platformun gerceklestigi kayit <icra>, platformun katilimcilar1 <seyircileri>
acisinda icranin igerigine etkisi tartisiimistir. Her icranin yeni bir yaratim olarak
kabul edildigi “Sozlii Performans Teori” ac¢isindan énceden tasarlanan dijital
icra baglaminin yeni yaratim tizerindeki etkisinin, performans, igerik ve baglam
unsurlar1 agisindan ve gelenegin devamlilifinin saglanmasi noktasinda elde
edilen bulgular paylagilmistir. Metot olarak, “Baglamda islevci Yorum “acisindan
onceden tasarlanan dijital ortam icra baglaminin unsurlar islevlerine gore
tahlil edilmistir.

Sonug olarak, dijital baglamin pandemi stirecinde ve sonrasinda yeni bir
baglam yaratarak gelenegin temsilcilerinin icralarin1 yapabilecekleri yeni bir
ortam yarattifi goriilmektedir. Ancak bu yeni baglamin teknik unsurlari
<icracinin icrasini gergeklestirdigi fiziksel ortam, icracinin teknik bilgisi, ses ve

*Dog. Dr.,, [stanbul Universitesi, Tirk Halk Edebiyat1 Boliimii, [stanbul, Tiirkiye, e-mail:
esra.bilgesavci@istanbul.edu.tr.
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gorlinti kalitesi, katihmcilarin dijital platform davranislari> icracinin
yaratimini etkilemektedir. Teknik etkiler nedeniyle dijital ortamin yapildigi
platforma <mekana> icracinin sazinin sesinin, kendi sesinin aktarilmamasi ya
da arada duyulan diger wunsurlar baglam biitiinliigline yansimalari
bulunmaktadir. Katilimcilarin yas, cinsiyet ve egitim durumlari gelenekte
oldugu gibi yeni baglamda da performansin igerigine etki etmektedir.

Anahtar kelimeler: Baglam, Sozlii Anlaty, icraci, Icra Baglami, Onceden
Tasarlanmis Dijital Ortam icra Baglamu.

Abstract

This study examines how performers, who traditionally conducted their
performances in physical spaces, transitioned their art to digital platforms
during the pandemic. It explores the emergence and growing prevalence of
digital performance contexts as a new medium for artistic expression. Given
that cultural performances—rooted in sound, mimicry, and body movements—
constitute a significant part of the socio-cultural fabric, the study delves into
how these performances were adapted to digital platforms during and after the
pandemic. Furthermore, it analyzes how digital recordings altered the originally
intended performance context, discussing both the positive and negative
implications of this transformation.

Focusing on the &siklik tradition in Turkish culture—where oral
performers such as asiks and ozans play a vital role—the study evaluates the
impact of digital platforms on their performances. Key aspects considered
include the digital platform as a space, the date of digital broadcast as time, the
recording itself as the act of performance, and the audience as participants. The
research employs Oral Performance Theory, which views each performance as
a new act of creation, to assess how the pre-designed digital performance
context influences content, performance, and tradition preservation.

Methodologically, the study applies the Functional Interpretation of
Context approach to analyze the functional components of the pre-structured
digital performance environment. The findings suggest that digital space
created a new context for traditional performers, enabling them to continue
their art beyond physical limitations. However, technical factors—such as the



performer’s physical surroundings, their technological expertise, audio-visual
quality, and audience behavior in digital platforms—significantly impact artistic
creation. Disruptions, such as poor transmission of the performer's voice or
instrument sound, as well as unintended background noise, affect the coherence
of the performance. Additionally, audience demographics (age, gender, and
educational background) continue to shape the performance content, much like
in traditional settings.

Keywords: Context, Oral Narrative, Performer, Performance Context,
Pre-Designed Digital Performance Context



GAZNELILER’E KADAR TURK-HINT DUNYASI OLUSUMU
(MS I-VII YY)

THE FORMATION OF THE TURKIC-INDIAN WORLD UNTIL THE
GHAZNAVIDS (1ST-7TH CENTURIES AD)

Feruza DJUMANAZAROVNA*
Ozet

Hindistan'in Tirk tarihi pek az calisiimis olmasi gibi, MS 1 yiizyil
baslangicindan Gazneli donemine kadar olan tarih de pek az arastirilmistir. Hint
Yarimadasina Tiirklerinin Orta Asya'dan gocl ¢ok eski zamanlara dayanir ve
bélgenin yaklasik 700 yillik egemenligine katildiklar1 tahmin edilmektedir. ilk
sirada Kusanlar gelmektedir ve ¢cok daha sonra Hindistan'da Turuska (Tiirkler)
olarak adlandirilmislar (Kalhana'nin "Rajataringini" eseri), Kidara ve Akhunlar
ise Hunalar olarak kaydedilmistir Hint-Tiirk dinyasinin MS 1 yiizyil
baslangicindan itibaren olustugu kabul edilebilir. Arkeolojik buluntular, Tiirk
hanedanlarinin Hindistan'in siyasi ve kiiltiirel hayatinda 6nemli rol oynadigini
gostermektedir. Ozellikle erken ortagag sehirlerinin kalintilar1 ve bunlarda
bulunan saray resimleri (Balaliktepa, Tavkakala, Bamiyan, Ladakh, Gandhara,
vb.), sikkeler, heykeller ve Budist tapinaklarn dogrudan veya dolayl olarak
Tiirklerin faaliyetleriyle ilgilidir. Ayrica erken Ortacag'a ait yazili kaynaklarda
bulunan Tiirk yer adlarinin bir kismi bu dénemde ortaya ¢cikmustir. Ornegin
Buncguglug, “Yabgu Desti”, Teginabad vb.

Kisacasi, 1.-7. yiizylllarda Hindistan'da Kusanlar, Kidara Hunlari,
Ahhunlar ve Tiirksahlarin yonetimi, bu bélgelerdeki Tiirk etnik gruplarinin
siyasi statlistinlin artmasina yol acmakla kalmadi, ayni zamanda bu topraklarda
yasayan Hint ve Tiirk kdkenli etnik gruplar arasindaki etnokiiltiirel temaslarin
saglanmasi i¢in hizmet vermistir. Bu da, sonraki ytizyillarda bugiinkii Afganistan
Hindistan ve Pakistan topraklarinda onlarca Tiirk hanedaninin tarih sahnesine
¢ikmasinin 6ntlinii agmistir. Sonra Kesmirli Yabgular (8.-9. ytlizyillar), Gazneliler

* Dog. Dr,, Ozbekistan Bilimler Akademisi, Sarkiyat Enstitiisii, Orta Asya Tarihi Béliimii,
Taskent, Ozbekistan, e-mail: jumaniyazova84 @gmail.com, ORCID: 0000-0002-7992-9087.
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(10.-12. yiizyillar), Delhi Sultanhig (13.-16. ytlzyillar) ve Babiirliler (16.-18.
yuzyillar) gibi Tiirk hanedanlar1 kuruldu.

Anahtar kelimeler: Tiirk, Hint, Kusanlar, Hunalar, Tiirk Hanedanlar,
Turuska

Abstract

Just as the Turkish history of India has been scarcely studied, the period
from the beginning of the 1st century AD to the Ghaznavid era has also received
limited scholarly attention. The migration of Turks from Central Asia to the
Indian subcontinent dates to ancient times, and it is estimated that they
participated in the region’s rule for 700 years. The Kushans were the first to
arrive, later referred to as "Turushka" (Turks) in India (as seen in Kalhana's
Rajatarangini), while the Kidarites and Hephthalites were recorded as Huns. It
can be considered that the Turkic-Indian world began to take shape from the
start of the 1st century AD. Archaeological findings show that Turkish dynasties
played a key role in the political and cultural life of India. In particular, the
remains of early medieval cities and their palace murals (e.g., Balalyk Tepe,
Tawkakala, Bamiyan, Ladakh, Gandhara), coins, statues, and Buddhist temples
are directly or indirectly linked to Turkic activity. Additionally, many Turkic
toponyms found in early medieval written sources are believed to have emerged
during this period—examples include Bunchuqlug, Yabghu Dashti, Teginabad,
and others.

In short, the rule of the Kushans, Kidarite Huns, Hephthalites, and Turk
Shahis in India from the 1st to 7th centuries not only increased the political
status of Turkic ethnic groups in these regions but also facilitated ethno-cultural
interaction between Turkic and Indian communities. This development paved
the way for the emergence of numerous Turkic dynasties in later centuries in
the territories of modern-day Afghanistan, India, and Pakistan. Subsequently,
Turkic dynasties such as the Kashmir Yabghus (8th-9th centuries), the
Ghaznavids (10th-12th centuries), the Delhi Sultanate (13th-16th centuries),
and the Mughals (16th-18th centuries) came to power.

Keywords: Turkic, Indian, Kushans, Huns, Turkic Dynasties, Turushka.



AZERBAYCAN’IN TURK HALKLARIYLA ORTAK
DEGERLERI: MiIMARI ESERLERDE KiTABELERIN ROL{U

COMMON VALUES OF AZERBAIJAN WITH TURKIC PEOPLES: THE ROLE OF
INSCRIPTIONS IN ARCHITECTURAL WORKS

Habiba ALIYEVA*
Ozet

Buglin Tirk diinyas1 icin biiyiik 6nem tasimakta olan Azerbaycan
Cumbhuriyeti eski Tiirk boy ve devletlerine ait kiiltiirel mirasimiz olan mimari
eserler ortak degeri haline gelmistir. Azerbaycan cografyasinin insanlik tarihi
acisindan O6nemli belgeler ve eserleri hic siiphesiz ki “yazili” olanlaridir.
Oncelikle belirtmek gerekmektedir ki Azerbaycan’in ilk grafiksel 6gelerden en
gelismis alfabelerle yazilmis yazitlara kadar pek ¢ok epigrafik materyali
lizerinde barindirmaktadir. Azerbaycan’da epigrafik amitlar esasen Islam
kiltirtiniin diinyaya yayilmasindan sonra gelismistir. Kafkaslar’'da muhim bir
cografi bélge gibi ortaya c¢ikan Azerbaycan uzun yillar siirecinde Islam
kiltirinin yer yiiziindeki yolbay), koruyucusu olmuslar. 9.-11. yy.
Azerbaycanda mimar{ alaninda biiyiik gelismeler gortildii. Erken orta ¢aglarda
Tiirk diinyasinda oldugu gibi Azerbaycan’da ortak degerlerimiz olan Islam
mimar1 eserleri-camii, medrese, hanagah, kervansaray ve tiirbelerin
yaranmasina yol ac¢di. Eski mimari gelenekleryle Islam mimari etkinlikleri
birleserek 6zellikle Sirvangahlar (9.-16.y.y.), ildenizliler (12.-13.y.y.), Selcuklular
(11.-13.y.y.), ilhanllar (13.-14.y.y.) déneminde Azerbaycan’da farkli mimarhk
ekolleri gelismis ve iic mimari ekol ortaya cikmistir. Inceleme, kuzey batida
Arran (Karabag), merkezinde Nah¢ivan-Maraga, kuzey doguda Sirvan-Abseron
mimarlik ekoliine ait en iist seviyede islenmis epigrafik anitlardaki gemotri,
bitkisel motifler ve Arap harfli Arapca, Farsca, Tiirkce kitabelerdir. Kitabeler
devrinin siyasi, iktisadi, dini ve ilmi, kiiltiir ve sanat tarihinde 6nemli rol
oynamaktadir. Tiirk-islam epigrafisinde yazi tirleri, kiifi, siiliis, nesih, talik,
nestalik seklinde siralamak miimkiindir. Azerbaycan'dak: kitabelerde engok
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yazl tlirleri arasinda nesih, siiliis ve nestalik oldugu goriilmektedir. Epigrafi
arastirmada, Selguklu miras1 Naheivan (11.-13.y.y.) tiirbeleri, esasen Ermeni
isgalinda (1988.-2020.y.) hasar goren Karabagin (12.-18.y.y.) mimari yapilari ve
Sirvan bolgesindeki (11.-17.y.y) ilk ortacagdan giliniimiize ulasan epigrafik
anitlarimizi taclandiran kitabeler Tiirk cografiyasindaki hat sanatiyla
mukayeseli bir bicimde degerlendirilmistir.

Anahtar Kelimeler: Azerbaycan, Tiirk-islam Hat Sanati, Epigrafik
Anitlar, Kitabeler

Abstract

Today, the Republic of Azerbaijan, which is of great importance for the
Turkic world, has made the architectural works - our cultural heritage
belonging to the ancient Turkic tribes and states a common value. The
important documents and works of the Azerbaijani geography in terms of
human history are undoubtedly the “inscriptions”. First of all, it should be stated
that Azerbaijan has many epigraphic materials, from the first graphic elements
to inscriptions written with the most advanced alphabets. Epigraphic
monuments in Azerbaijan developed mainly after the spread of Islamic culture
to the world. Azerbaijan, which emerged as an important geographical region
in the Caucasus, has been the guide and protector of Islamic culture on earth for
many years. Great developments were seen in the field of architecture in
Azerbaijan in the 9th-11th centuries. Islamic architectural works, which are our
common values in Azerbaijan as in the Turkic world in the early Middle Ages,
led to the creation of mosques, madrasahs (religious school of Moslems),
khanagahs (place for dervishes), caravanserais and mausoleums. The
combination of old architectural traditions with Islamic architectural works led
to the development of different architectural schools in Azerbaijan, and three
architectural schools emerged especially during the Shirvanshahs (9th-16th
centuries), Eldiguzids (12th-13th centuries), Seljuks (11th-13th centuries),
[lkhanates (13th-14th centuries) periods. The focus of the study is the
geometry, floral motifs and Arabic, Persian and Turkic inscriptions in the
highest level of epigraphic monuments belonging to the architectural school of
Arran (Karabakh) in the northwest, Nakhchivan-Maraga in the center and
Shirvan-Absheron in the northeast. Inscriptions played an important role in the



political, economic, religious and scientific, cultural and artistic history of their
period. The types of script can be listed as Kufic, Thuluth, Naskh, Talik and
Nastaliq in Turkic-Islamic epigraphy. the most common script types are Naskh,
Thuluth and Nastaliq in the inscriptions in Azerbaijan. The Seljuk heritage -
Nakhchivan mausoleums (11th-13th centuries), the architectural structures of
Karabakh (12th-18th centuries), which were mainly damaged during the
Armenian occupation (1988-2020), and the inscriptions that crown our
epigraphic monuments from the early Middle Ages to the present day in the
Shirvan region (11th-17th centuries) will be assessed in a comparative manner
with the calligraphy in the Turkic geography in the epigraphic research.

Keywords: Azerbaijan, Turkic-Islamic Calligraphy, Epigraphic
Monuments, Inscription.



TURK DUNYASI KULTUREL ENTEGRASYONU
CALISMALARI: ‘TURK DUNYASI KULTUR BASKENTI
UYGULAMASI ORNEGI

CULTURAL INTEGRATION OF THE TURKIC WORLD: THE EXAMPLE OF THE
'CULTURAL CAPITAL OF THE TURKIC WORLD'

ibrahim Ethem ARIOGLU*
Ozet

Tirk Diinyas1 kavrami icerisinde cografya, kiiltlr, tarih, dil, kiiltiir,
edebiyat ve sanat gibi ¢esitli ortak bir kimlik ve aidiyeti ifade eden kavramlar da
yer almaktadir. Bu kavramlar ayni zamanda ortak kiiltiir, tarih ve medeniyet
diislincesinin ortaya konuldugu bir zemindir. Bu zemin {izerinden Tiirk
devletleri arasinda pek cok calismalar yapilmaktadir. Ozellikle 1991 yilindan
itibaren SSCB'nin dagilmasi ile birlikte Ttrkiye ve bagimsizliklarini elde eden
Tiirk cumhuriyetleri ile gesitli cografyalardaki Tiirk topluluklar1 arasinda her
alanda ortak calismalar hizli bir sekilde baslamistir Sonrasinda ise bu
calismalar o glinden giiniimiize her gilin artarak devam etmektedir. Bu
calismalarda Uluslararas1 Tiirk Kiiltiir Teskilati'nin (TURKSOY) biiyiik rolii
bulunmaktadir. Bu calismalardan birisi de Tirk Diinyasi Kiiltiir Baskenti
uygulamasidir. Bu uygulamanin ge¢misi 1992 yilinda Ankara’da diizenlenen ve
sonrasinda da gliniimiize kadar tiye lilkelerde diizenlemesi devam eden Tiirk
Dili Konusan Ulkeler Devlet Baskanlari Zirveleridir. Bu zirveler sonucunda ortak
irade ve disiince ile Tirk devletleri arasinda kiiltiirel ortakligin ortaya
konuldugu irade ile Tirk Diinyas1 Kiiltiir Baskenti uygulamasi hayata
gecirilmistir. Tiirk Diinyas: Kultiir Baskenti uygulamasi ilk kez Astana ile 2012
yilinda baslayarak giintimtize kadar devam etmistir. Sonrasinda her yil farkl bir
sehir Tirk Diinyas: kiiltiir baskenti secilmistir. Astana sonrasinda Eskisehir,
Kazan, Merv, Tiirkistan, Kastamonu, Os, Hiva, Bursa, Susa ve Anev kiltiir
baskenti olmustur. 2025 y1li Tiirk Diinyasi Kiiltiir Bagkenti ise Aktau’dur.

* Dog. Dr., Ankara Yildirim Beyazit Universitesi, Tiirk Dili ve Edebiyat1 Boliimii, Ankara,
Tiirkiye, e-mail: iearioglu@aybu.edu.tr, iearioglu@gmail.com, ORCID: 0000-0003-4051-3700.
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Bu bildiride 2012 yilindan beri devam eden Tiirk Diinyas1 Kiiltiir
Baskenti Uygulamasi ve bu kapsamda gerceklestirilen ¢alisma ve projelerin
neler oldugu ve ortaya konulan c¢alismalarin Tiirk Diinyasinin ortak kiiltiir
mirasi, degerleri, tarihi, kiiltlirli, edebiyat1 ve sanati gibi ¢esitli alanlardaki
yansimalari ve sonuglari degerlendirilmistir.

Anahtar Kelimeler: Tirk Diinyasi, Kiiltiir Baskenti, Kiiltiirel Miras,
Tiirkiye.

Abstract

The concept of the Turkic World includes various concepts that express
a common identity and belonging such as geography, culture, history, language,
culture, literature, and art. These concepts are also a ground where the idea of
common culture, history and civilization is put forward. Many studies are
conducted among Turkic states on this ground. Especially since 1991, with the
dissolution of the USSR, Turkey and the Turkic republics that gained their
independence and Turkic communities in various geographies have started to
work together in every field. Afterwards, these studies continue to increase
every day since then. The International Turkic Cultural Organization
(TURKSOY) has a significant role in these activities. One of these activities is the
Cultural Capital of the Turkic World. The history of this practice dates to the
Summits of Heads of State of Turkic Speaking Countries, which were organized
in Ankara in 1992 and continued to be organized in member countries until
today. As a result of these summits, the Capital of Culture of the Turkic World
application was put into practice with the common will and idea of cultural
partnership among the Turkic states. The Capital of Culture of the Turkic World
was first organized in Astana in 2012 and has continued until today. Afterwards,
a different city was selected as the Capital of Culture of the Turkic World every
year. After Astana, Eskisehir, Kazan, Merv, Turkestan, Kastamonu, Osh, Khiva,
Bursa, Shusha and Anev became the capital of culture. And in 2025, Aktau is the
Capital of Culture of the Turkic World.

In this paper; the implementation of the Turkic World Capital of Culture
since 2012, the studies and projects carried out within this scope, and the
reflections and results of these studies in various fields such as the common



cultural heritage, values, history, culture, literature and art of the Turkic World
will be evaluated.

Keywords: Turkic World, Cultural Capital of Turkic World, Cultural
Heritage, Turkey.



AZORBAYCAN 9DOBI DILININ ARXAIK QRAMMATIKASI
XVII-XVIII 9SRLOR TURKDILLI MONBOLORDO

ARCHAIC GRAMMAR OF THE AZERBAIJANI LITERARY LANGUAGE IN
TURKIC SOURCES OF THE 17TH-18TH CENTURIES

frade KORIMOVA*
Ozet

XVII-XVIII asrlards Azarbaycan adabi dilinin qrammatik normasi milli
asaslar iizarinda yenidan taskil olunur. Bu dévrds ismin hal, mansubiyyat,
xabarlik ve kamiyyat kateqoriyalarinin tazahitiriindaki variantliliq yavas-yavas
aradan cixir. XVII-XVIII asrlara gadar tiirkdilli manbalards ismin kamiyyat
kateqoriyasina nazar yetirsak gorarik ki, “-lar” morfemi ila paralel -an, -at, -aq,
-1t, -ut, -t, -1z, -z kamiyyat va topluluq bildiran sakilcilari do kifayst qadar islak
olmusdur. Lakin artiq bu dévrds yuxarida adlar1 verilmis sakilcilor sézlarin
torkibinds daslasaraq arxaiklesmaya dogru getmis, yalniz -lar-lar sakilcisi
sabitlasmaya baslamisdir.

Tiirkdilli manbalarde ismin xabarlik kateqoriyasina nazer salsaq
gorarik ki, I1I sexsin tekinin sakilcisi -dir, -dir, -dur, -diir morfemlari ilo yanas -
diir, -durur morfemlari doe moévcud olmusdur. Tiirkoloji arasdirmalarda -dir, -dir,
-dur, -diir sakilgilari durur feili asasinda yarandigi ehtimal olunur.

Qadim tiirkdilli yazili manbalarinds soxs avazliklari ban//man,
san//sen, qol//ol, gqolar//olar//onlar saklinda islonmisdir.

Anahtar Kelimeler: Tiirk Dilli Manbalar, Qrammatika, Arxaik, Norma,
Morfem.

Abstract

In the 17th-18th centuries, the grammatical norm of the Azerbaijani
literary language was reorganized on national grounds. During this period, the
variation in the manifestation of the categories of case, belonging, news and

* Dog. Dr., Ankara Yildirim Beyazit Universitesi, Tiirk Dili ve Edebiyat1 Boliimii, Ankara,
Tiirkiye, e-mail: iearioglu@aybu.edu.tr, iearioglu@gmail.com, ORCID: 0000-0003-4051-3700.
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quantity of the noun gradually disappeared. If we look at the quantitative
category of the noun in the Turkic-speaking sources until the 17th-18th
centuries, we will see that, parallel to the morpheme “-lar”, the suffixes -an, -at,
-aq, -1t, -ut, -t, -1z, -z, which denote quantity and group, were also quite
functional. However, already during this period, the suffixes named above had
become fossilized in the composition of words and had become archaic, and
only the suffixes -lar, -ler began to stabilize.

If we look at the nominative category of nouns in Turkic-language
sources, we will see that the suffixes of the third person singular -dir, -dir, -dur,
-diir morphemes also existed, along with the morphemes -diir, -durur. In
Turkological studies, it is assumed that the suffixes -dir, -dir, -dur, -diir were
formed on the basis of the verb -durur.

In ancient Turkic-language written sources, personal pronouns were
used in the form of ben//man, san//sen, gol//ol, golar//olar//onlar.

Keywords: Turkic sources, grammar, archaic, norm, morpheme.



AZORBAYCAN VO 0ZBOK TURKCOLORINDO ANTONIM
SOZLORIN MUQAYiSOSi

A COMPARATIVE STUDY OF ANTONYMOUS WORDS IN AZERBAIJANI AND
UZBEK TURKIC

Konil NaRiMANQIZI HOSONOVA*
Ozet

Bu maqalada Azarbaycan va 06zbak tiirkcalarinds antonim sézlarin
miiqayisali-linqvistik tshlili aparilir Har iki qohum dilds antonimlar ham
eynikoklii, ham deo miixtslifkoklii sozlardan ibarat olub, fonetik, leksik va
morfoloji xiisusiyyatlor baximindan tshlil edilir. Rang, 6l¢ti, dad, keyfiyyat va
harakat bildiran antonim ciitliiklarin tarixi inkisafi, funksional rolu va folklor,
atalar sozlari, deyimlards istifadasi nlimunalarla gostarilir. Eyni zamanda, bazi
antonimlarin  sinonim, omonim xususiyyatlar dasidigt ve dillarin
linqvokulturoloji gatin1 zanginlasdirdiyi vurgulanir. Natica olaraq, Azarbaycan
va 0zbak tilirkcslarinde antonim leksik vahidlar tezadli ve obrazh ifads
imkanlarini artiraraq, dilin emosional va iislubi zanginliyine xidmat edir.

Anahtar Kelimeler: Azarbaycan tiirkcasi, 6zbak tilirkcasi, antonimlar, leksik
tahlil, sinonim, omonim, atalar sozlari.

Abstract

This article presents a comparative linguistic analysis of antonymic
words in Azerbaijani and Uzbek Turkic languages. In both closely related
languages, antonyms are formed from both cognate and non-cognate roots and
are examined from phonetic, lexical, and morphological perspectives. The study
highlights the historical development, functional roles, and usage of antonym
pairs—related to color, size, taste, quality, and action—through examples in
folklore, proverbs, and idiomatic expressions. It also emphasizes how some
antonyms carry synonymous or homonymous meanings, enriching the lexicon
and cultural layer of the languages. The findings suggest that antonymic lexical

* Dog. Dr.,, Azerbaycan Devlet Pedagoji Universitesi, Filoloji Béliimii, Bakii, Azerbaycan, e-
mail: konul.hasanova@adpu.edu.az.
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units in Azerbaijani and Uzbek contribute to expressive and figurative language
use, enhancing the emotional and stylistic richness of both languages.

Keywords: Azerbaijani Turkic, Uzbek Turkic, antonyms, lexical analysis,
synonyms, homonyms, proverbs.



KARABAG FOLKLORUNDA DOGUM RIiTUELLERI VE HALK
iNANCLARI: GELENEKSEL UYGULAMALAR VE KULTUREL
TEMELLER

BIRTH RITUALS AND FOLK BELIEFS IN KARABAKH FOLKLORE:
TRADITIONAL PRACTICES AND CULTURAL FOUNDATIONS

Meleyke MEMMEDOVA*
Ozet

Belirli toren ve ritiieller, bireylerin arzu ve isteklerini
gerceklestirmelerinde, korku ve endiselerini gidermelerinde, nazar, kétii niyet,
yogun negatif enerji ve agir auradan korunmalarinda siklikla kullanilan
kaliplasmis davraniglar biitlinii olarak tanimlanabilir. Ritiiellerin incelenmesi,
folklor, dinler tarihi, antropoloji ve etnografya gibi disiplinlerin temel aragtirma
konularindan biridir. Rittiellerin gercek islevleriyle ilgili yapilan calismalar
gliniimiizde de 6nemini korumaya devam etmektedir. Ritiieller, bireyleri bir
araya getirerek toplumsal baglar1 giiclendirmekte ve ayni zamanda topluma
uyum saglamalarina yardimci olmaktadir. Gelenek ve inanglarin benimsenip
yasatilmasinda ¢ok 6nemli bir rol oynamaktadir.

Eski Tiirk inanglariyla iliskili ritiiellerin temel amaci, bireyin yeni bir
durum veya statiiyli benimsemesini kutlamak ve ona kutsiyet atfetmektir. Ayni
zamanda, gecis doneminde beklenebilecek tehlike ve zararli etkilerden
korunmasini saglamak da bu térenlerin bir baska 6nemli islevini olusturur.

Bu arastirmanin amaci, Karabag boélgesine 6zgii folklorik dogum
ritiielleri ve bu ritiiellerle bagh inanclar1 inceleyerek bu uygulamalarin
toplumsal ve kiiltiirel fonksiyonlarini ortaya koymaktir. Arastirmada, betimsel
analiz yontemi kullanilarak so6zli ve yazili kaynaklar tzerinden veriler
toplanmis ve bu veriler sistematik bir yaklasimla degerlendirilmistir.

Bu Bildiride, Karabag folkloruna 6zgli dogum ritiielleri ve bunlarla ilgili
inanglar incelenmis ve bu ritlieller sistematik bir yaklasimla 6rneklerle

*Dog. Dr.,, Azerbaycan Milli flimler Akademisi, Folklor Enstitiis, Mitoloji Boliimii, Bakij,
Azerbaycan, e-mail: meleykememmed1@gmail.com, ORCID: 0000-0001-7714-4668.
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desteklenerek sunulmustur. Calisma kapsaminda, dogum ritiielleri ve ilgili

o«

inanglar su basliklar altinda ele alinmistir: “Hamile kalma pratikleri”, “Hamile

» o«

kadina getirilen yasaklar ve uygulamalar”, “Cocugun cinsiyetinin belirlenmesi”,
” [

“Kirkli ¢ocugun korunmasi”, “Cocuktaki ilkler ve sifa bulma uygulamalar1”,
“Cocugun gelecegiyle ilgili inanglar” gibi basliklar.

Anahtar kelimeler: Karabag, Folklor, Ritiiel, Dogum, Inang.
Abstract

Certain ceremonies and rituals can be defined as a set of standardized
behaviors frequently employed by individuals to fulfill their desires, alleviate
fears and anxieties, and protect themselves from the evil eye, malicious
intentions, intense negative energy, and heavy auras. The study of rituals
remains a central research focus in disciplines such as folklore, the history of
religions, anthropology, and ethnography. Research on the actual functions of
rituals continues to retain its significance today. Rituals strengthen social bonds
by bringing individuals together and play a crucial role in fostering social
integration. Moreover, they are essential in the adoption and perpetuation of
traditions and beliefs.

The primary purpose of rituals associated with ancient Turkic beliefs is
to celebrate an individual's adoption of a new condition or status and to
attribute sanctity to it. Additionally, another significant function of these
ceremonies is to provide protection from potential dangers and harmful
influences that may arise during transitional periods.

This study aims to examine the birth rituals unique to the Karabakh
region and the beliefs associated with these rituals, shedding light on their
social and cultural functions. Using a descriptive analysis method, data were
collected from oral and written sources and evaluated through a systematic
approach.

This Paper examines the birth rituals and associated beliefs unique to
Karabakh folklore, presenting these rituals supported by examples through a
systematic approach. The study addresses birth rituals and related beliefs
" "Prohibitions and
Practices for Pregnant Women," "Determining the Gender of the Child,"

under the following headings: "Practices for Conceiving,



"Protection of the Forty-Day-Old Child," "Firsts in the Child’s Life and Healing
Practices,” and "Beliefs Regarding the Child's Future."

Keywords: Karabakh, Folklore, Ritual, Birth, Belief



XX. 9SR 9DOBIiYYAT DORSLIKLORINDO TURKiYD
ODOBIYYATININ TODRISI TARIXI

HISTORY OF THE TURKISH LITERATURE TEACHING IN 20TH CENTURY
LITERATURE TEXTBOOKS

Nazila ABDULLAZADO*
Ozet

Azarbaycanin tahsil siyasatinda asas yerlardan birini da darsliklar tutur.
XIX asrdan etibaran maktablar yaranmaga basladigda maarifparvar qiivvalar,
ziyalilar darslik ehtiyacin1 duymus, ilk darsliklari yaratmislar. Bu darsliklards
sagirdlarin yas va anlam saviyyasi, diinyagorisii nazars alinmagla verilan badii
niimunalar, kicikhacmli matnlar oxu qabiliyystini formalasdirmaq, badii
adabiyyata sevgi asilamagq, klassik Azarbaycan va diinya adabiyyati nlimunalari
ila tanis olmaga imkan verirdi. ilk darsliklorde miialliflor 6z yazdiglar seir va
hekayalarle yanasi, az da olsa, badii adabiyyata miiracist edir, se¢cma
niimunalari tadris materiali kimi daxil edirdilar. XX asrin 20-ci illarinden sonra
artlq adesbiyyat proqramlarinda yeniliklor darsliklorin da yaranmasini
sturatlondirir. Dovriin adabi quivvelari, misllimler adabiyyat darsliklarini
yaradir va bu darsliklera Azarbaycan adabiyyati ile yanasi, SSRI xalglari, Avropa
xalglari, dinya adabiyyati va Tiirkiya adabiyyati niimunsalarini ds daxil
edirdilar.

Darslikdaki mdévzularin janr ve mazmununa gorea rangarangliyi ilk
novbada usaqlar iliglin badii niimunalarin azligindan irali galirdiss, diger
toarafdan dovriin ideoloji siyasati ila bagh idi. Bels ki, asrin 20-30-cu illarinda
adabiyyat darsliklarinda Tiirkiya adiblarinin seir vo hekayalarina genis yer
verilirdisa, 40-c1 illarden sonra sovet dovrii darsliklarinds daha ¢ox xalglar
dostlugu, beynalmilslc¢ilik mévzulu asarlar rus, ermani, glrct, 6zbak ve diger
xalglarin adabiyyatindan verilirdi. Bu, Azarbaycan adabiyyatinin mansaca milli
kokdan uzaqlasmasi, tiik¢tiliik ruhunun xalqin tafakkiriindan, diistincasindan
silinmasi demak idi.

* Dog. Dr.,, Azerbaycan Devlet Pedagoji Universitesi, Filoloji Béliimii, Bakii, Azerbaycan, e-
mail: nazile.s.m.d@mail.ru, ORCID: 0000-0002-1829-7178.
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Yeni noasil adobiyyat darsliklorinda tiirk adabiyyati niimunalarinin
(Y.imra, TFikrat, N.Kamal, M.A.9rsoy va b.) miiasirlik, millilik, basarilik
kontekstinda tadrisi adabiyyatin insan hayatina tasiri ilo milli-manavi
dayarlarin va tilirkgtiliik ideologiyasinin formalasmasina xidmat edir.

Anahtar Kelimeler: Dorslik, Tohsil Sistemi, 9dobiyyat Darslari,
Miintaxobat, Tiirkiye 9dabiyyati.

Abstract

Textbooks occupy one of the main places in the educational policy of
Azerbaijan. From the 19th century, when schools began to be established,
enlightening forces and intellectuals felt the need for textbooks and created the
first textbooks. In these textbooks, the literary examples and small-volume texts
given considering the age, level of understanding, and worldview of the
students allowed them to form reading skills, instill a love for fiction, and
become familiar with examples of classical.

Azerbaijani and world literature. In the first textbooks, along with their
own poems and stories, the authors turned to fiction, albeit a little, and included
selected examples as teaching material. After the 1920s of the 20th centuries,
innovations in literature programs accelerated the creation of textbooks. The
literary forces and teachers of the era created literature textbooks and included
examples of Azerbaijani literature, the peoples of the USSR, European peoples,
world literature, and Turkish literature in these textbooks.

The diversity of topics in the textbooks in terms of genre and content
was primarily due to the lack of artistic examples for children, but on the other
hand, it was related to the ideological policy of the time. Thus, while in the 20s
and 30s of the century, poetry and stories by Turkish writers were given wide
space in literature textbooks, after the 40s, Soviet-era textbooks mostly covered
topics of friendship between peoples and internationalism from the literature
of Russian, Armenian, Georgian, Uzbek, and other peoples. This meant that
Azerbaijani literature was moving away from its original national literature, and
the spirit of nationalism was erased from the thinking and imagination of the
people.



The teaching of examples of Turkish literature (Y. Imre, T. Fikrat, N.
Kamal, etc.) in the context of modernity, nationality, humanity in new-
generation literature textbooks serves the formation of national-spiritual
values and the ideology of Turkism through the influence of literature on human
life.

Keywords: Textbook, Education System, Literature Lessons,
Correspondence, Turkish Literature.



ALI SIR NEVAI'NIN BEDAYI' UL-BIDAYE DiVANI - TURK
DIiVANLARININ KIMLIKLENDiRILMESININ ILK ORNEGI

ALI SHIR NAVAT'S BADAYIAL-BIDAYA AS THE FIRST SAMPLE OF TURKIC
DiVAN’S IDENTIFICATION

Oysara MADALIYEVA*
Ozet

Tiirk edebiyati tarihinde Ali Sir Nevai (1441-1501) gibi bir sairin ortaya
cikmasi ve siirlerini derleyerek Bedayi'ul-bidaye olarak bilinen mecmuay1
meydana getirmesi 6nemli bir olaydir. Dolayisiyla, bizzat Nevai tarafindan
siparis edilen Bedayi'ul-bidaye gibi bir beste calismasi heniiz olusturulmamaisti.
Tiirk divan edebiyati baglaminda 6ns6z ekleme gelenegi Bedayi'ul-bidaye adli
eserle baslamistir. Bu divanda, “Asrakat ..” misraini iceren derin bir gazelin yan
yana getirilmesi ve “Ketur saki ..” misraiyla baslayan bir tarji'-bandin eklenmesi,
divanin farkli kompozisyon eserlerinden olusan karmasik yapisina katkida
bulunmustur.

Son yillarda Bedayi'ul-bidaye'nin yazarin yasadigi donemde istinsah
edilen daha dort niishasi tespit edildi. Boylece Bedayi’ul-bidaye’nin tarihli sekiz
niishasin bulundugu ortaya ¢ikmistir. S6z konusu el yazmalari Nevayisinaslikta
Paris, Londra, Tahran, Bakii, istanbul, Taskent, Meshed ve Tahran II niishalar
olarak arastirma ve inceleme yapilmaktadir.

Adi gecen niishalar arasinda Meshed ve Tahran II el yazmalarinin
istinsah tarihi 1491 ve 1500-1501 yillaridir, Herat edebi ortaminda sairin daha
sonraki donem siirleri de coktan divan haline getirilmis olsa bile ilk siirlerine
kars1 ilginin azalmadigi anlasilabilir.

Arastirmalar Bedayi'ul-bidaye’nin Paris niishasi icerik bakimindan
diger el yazmalarindan ciddi bir sekilde farkli oldugunu, Tehran II el yazmasi da
diger el yazmalariyla kiyasen eksiklikleri bulundugunu ortaya ¢ikarmaktadir.

* Dog. Dr,, Ozbekistan Bilimler Akademisi, Ebu Reyhan Biruni Sarksinashk Enstitiisii,
Taskent, Ozbekistan, e-mail: oysaral9@gmail.com, ORCID ID: 0009-0008-0932-9570.
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Bedayi' ul-bidaye, Nevai'nin siirindeki ergenlik ve genclik temalarini
tasvir etmesi bakimindan 6nem tasimakta ve miiellifin acilis kitabina gésterdigi
titizligin bir sonucu olarak ortaya c¢ikmaktadir. Bedayi'ul-bidaye'nin el
yazmalari lizerine ¢ok sayida bilimsel arastirma yapilmistir. Bu divanin yapisina
iliskin giivenilir sonuclara ancak Bedayi'ul-bidaye'nin yeni tespit edilen
niishalar ile daha 6nce bilinen niishalarinin karsilastirmali analizi sayesinde
varilabilir. Bu calisma, Bedayi'ul-bidaye’yi Tiirk edebiyati tarihinde énemli bir
olay olarak diger eszamanl divanlarla karsilastirmaktadir.

Anahtar Kelimeler: 'Ali Sir Nevai, Bedayi'u'l-Bidaye, El Yazmasi, Divan,
Divan Gelenegi, Dibace, Tiir, Gazel, Tariki'-Band

Abstract

In the annals of Turkic literature, the emergence of a poet like ‘Ali Shir
Nava'l (1441-1501) and compiling his poems, resulting in the creation of the
collection known as Badayi‘al-bidaya, stand as a momentous event. Therefore,
a compositional work like Badayi‘al-bidaya ordered by Nava't himself, had not
yet been created. In the context of Turkic divan literature, the tradition of
including a preface commenced with the work Badayi‘al-bidaya. Within this
divan, the juxtaposition of a profound ghazal featuring the verse “Ashraqat ..
and the inclusion of a tarji ‘-band that commences with the verse “Ketur saqi ...”
contributed to the intricate structure of the divan, which comprises distinct
compositional works — poems.

In recent years, four more manuscripts of Badayi‘al-bidaya, which were
copied during the author’s lifetime, have been discovered. Thus, there are eight
manuscripts of Badayi‘al-bidaya dated. These manuscripts are being researched
and analyzed as Paris, London, Tehran, Baku, Baku, Istanbul, Toshkent,
Mashhad, and Tehran II copies.

Among the mentioned copies, the Mashhad and Tehran II manuscripts
are dated 1491 and 1500-1501 respectively, and even if the poet's later poems
had already been compiled into a divan in the Herat literary environment, it can
be understood that the interest in his early poems had not diminished.



Research reveals that the Paris copy of Badayi‘al-bidaya differs
significantly from the other manuscripts in terms of content, and the Tehran II
manuscript also has shortcomings compared to the other manuscripts.

The Badayi‘al-bidaya holds importance with its portrayal of the
adolescence and youth themes in Nava'T's poetry and emerged because of the
author’s meticulous attention to his inaugural book. Numerous scholarly
investigations have been conducted on the manuscripts of the Badayi‘al-bidaya.
Only through a comparative analysis of the newly identified manuscripts of
Badayi‘al-bidaya alongside the previously known ones can reliable conclusions
be drawn regarding the structure of this divan. This study compares Badayi‘al-
bidaya to other concurrent divans as an important event in the Turkic

literature’s history.

Keywords: ‘Ali Shir Nava'i, Badayi‘Al-Bidaya, Manuscript, Divan, The
Traditions of Divans, Dibacha, Genre, Ghazal, Tarji‘-Band.



ABB KADIN SIGINMA EVINDE KALANLARIN 2023-2024
KARSILASTIRILMASI

COMPARISON OF RESIDENTS IN ABB WOMEN'S SHELTER: 2023-2024
Serkan YORGANCILAR*
Ozet

ABB Kadin Siginma Evi 2007 tarihinde kurulmasina ragmen
hizmetlerine 2008 yilinda baslamistir. Kadin Siginma Evi, 5393 sayili Belediye
Kanununun 14. Maddesi, Aile ve Sosyal Politikalar Bakanliginin 05.01.2013
tarih ve 28519 sayili “Kadin Siginma evlerinin Agilmasi ve isletilmesi Hakkinda
Yonetmeligi” ve Ankara Biiyiiksehir Belediyesi Belediye Meclisi tarafindan
08.02.2016 tarih ve 160 sayil karar ile yayinlanan Kadin Siginmaevleri ve
Kadin Danigma Birimi i¢ Hizmet Yonergesine tabii ¢aligmaktadir. Kadin
Siginmaevinin toplam kapasitesi 30 kisiyle sinirlidir. Kadinlarin siginma evinde
kaldiklar siirece sosyal aktivitelerde bulunabilmeleri icin etkinlik alan1 ve
cocuk parki da bulunmaktadir. inter disipliner bir yaklasimla hizmet sunumu
gerceklestirebilmek amaciyla sosyolog, cocuk gelisimci, psikolog barindiran
birimde ayrica bir de saglikli yasami siirdiirebilmek icin spor egitmeni
bulunmaktadir. Kadinlarin burada kaldiklar: siire boyunca bagimsiz yasama
alisabilmeleri i¢in kadinlara belirli bir miktarda maddi destekte bulunulmakta
olup ayirca ¢ocuklar icinde maddi destek verilmektedir. 2023 yili icerisinde
kadin siginma evinden hizmet alan toplam kadin sayisi1 93’tiir. 2023 y1li icin
cocuk sayisi ise 42'dir. 2024 y1li icerisinde kadin siginmaevinden hizmet alan
toplam kadin sayis1 70’tir. 2024 y1li i¢in ¢ocuk sayis1 ise 45’tir. Burada kalanlarin
2023 yili yas araliklarina baktigimizda %48 45-59 yas arasi, %21 3044 yas
arasl, %31 18-29 yas arasi olarak gerceklesmis 2024 yilinda ise 6zellikle 45-59
yas arasi sayisl1 ciddi oranda azalarak %37’ye inmistir. 18-29 yas grubu ise en
fazla artarak %37.1’e cikmistir. Her iki yilda lisans mezunlarinin sayis1 gozle
goriniir bicimde artmustir. Ik okul ve okur yazar olmayan kadinlarin sayisi ise
ayni seyretmistir. 2023 yi1linda 72 kadin psikolojik siddetle basvurmusken 2024
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yilinda bu say1 51’e diismistiir. 2023 yilinda 40 kadin fiziksel siddet, 2024 te ise
azalarak 32 kadina diismustiir. Her iki y1lda siddet uygulayanlar esi en yliksek
oranda gergeklesirken, kok aile ikinci sirada, sosyal cevre ise liclincii sirada yer
almistir. 2023 yilinda calisan ve calismayan kadin basvurulari neredeyse esit
iken 2024 yilinda ¢alismayan kadin basvurulari artmistir. Daha 6nce farkl
siginmaevinde hizmet alan kadin sayisi 43 ikn ilk kez hizmet alan kadin sayisi
27 olmustur. Siginma evinden ayrilis sekillerine baktigimizda 6 kadin belediye
lojmanina yerlesmis, 10 kadin ailesinin yanina gidecegini belirtmis, 3 kadin
arkadasinin yanina, 7 kadin esi ile sorunlarini ¢6ztimleyerek evine donmiistr.
Geriye kalan kadinlar ise kurulusu terk edenler, kendi istegi ile il disina gidenler
nakil yoluyla baska yere gidenler seklinde listelenmistir.

Anahtar Kelimeler: Kadin Siginma Evi, Aile ici Siddet, Sosyal Destek,
Cinsiyete Dayal1 Siddet, Ankara

Abstract

Although the ABB Women's Shelter was established in 2007, it began its
operations in 2008. The shelter operates under Article 14 of the Municipal Law
No. 5393, the "Regulation on the Opening and Operation of Women's Shelters"
issued by the Ministry of Family and Social Policies on January 5, 2013 (No.
28519), and the "Internal Service Directive for Women's Shelters and Women's
Counseling Unit," published by the Ankara Metropolitan Municipality Council
on February 8, 2016 (Decision No. 160). The shelter has a total capacity of 30
individuals. To support the social well-being of residents, it includes activity
areas and a children's playground. The shelter adopts an interdisciplinary
approach, employing a sociologist, child development specialist, psychologist,
and sports trainer to promote a healthy lifestyle. Additionally, financial support
is provided to both women and their children during their stay to facilitate
independent living. In 2023, a total of 93 women received services from the
shelter, while 42 children resided there. In 2024, the number of women
receiving services decreased to 70, whereas the number of children increased
to 45. In 2023, the age distribution of residents was as follows: 48% were aged
45-59, 21% were aged 30-44, and 31% were aged 18-29. In 2024, the
proportion of women aged 45-59 significantly decreased to 37%, while the 18-
29 age group increased to 37.1%. Additionally, the number of university



graduates increased visibly in both years, while the number of women with only
primary education or those who were illiterate remained stable. Regarding the
type of violence experienced, 72 women sought shelter due to psychological
violence in 2023, decreasing to 51 in 2024. Similarly, cases of physical violence
decreased from 40 in 2023 to 32 in 2024. In both years, the most common
perpetrators of violence were husbands, followed by extended family members
and social circles. While the number of applications from employed and
unemployed women was equal in 2023, applications from unemployed women
increased in 2024. Additionally, 43 women had previously stayed in other
shelters, while 27 were first-time residents. Examining the reasons for leaving
the shelter, six women were placed in municipal housing, ten returned to their
families, three moved in with friends, and seven reconciled with their spouses
and returned home. Other women left the institution voluntarily, relocated to
another city, or were transferred to different shelters.

Keywords: Women's shelter, domestic violence, social support, gender-
based violence, Ankara.



KADIN DANISMA MERKEZLERINE BASVURAN
KADINLARIN BEKLENTILERi: ANKARA ORNEGI

EXPECTATIIONS OF WOMEN APPLYING TO WOMEN'S COUNSELING
CENTERS: THE CASE OF ANKARA

Serkan YORGANCILAR*
Ozet

Sosyal belediyecilik uygulamalarinda o6nemli c¢alismalar1 bulunan
Ankara Biiylksehir Belediyesi, Kadin Danisma Merkezleri ile sosyal
belediyeciligin sinirlarini genisletmistir. Bu kapsamda ilki 2015 yilinda a¢ilmis
olan KDM’ler bugiin 4 farkli merkezde( Osmanli, Mamak, Beypazar1 ve
Etimesgut) faaliyetlerini siirdirmektedir. Birimlerde psikolog, sosyal hizmet
uzmani, sosyolog ve avukat gibi kadinlarin ¢esitli sorunlarina cevap
iretebilecek olan farkli branslarda uzmanlar calismaktadir. Bu merkezlerde
2023 yilinda 15.486 kadina ulasilmisken 2024 yilinda ise bu say1 27.249’a
cikmistir. 2023 yilinda basvurularin %60.4'l telefonla, %39.6’s1 ise yliz ylize
alinmistir. 2024 yilinda ise yiiz ylize basvurular azalmis ve bagvurularin %21.1’i
ylz ylze geri kalani ise telefonla olmustur. KDM’ye hukuki destek icin basvuran
kadinlarin sayisi ise 475’ten 246'ye diismustiir. Calisan kadinlarin basvuru
orani her iki y1lda ¢alismayan kadinlarin neredeyse iki kat1 olmustur. Bagvuran
kadinlarin yas ortalamalarina baktigimiz zaman ise %56.6’sinin 36-64 yas
araliginda yogunlastiglr goriilmekte. Lisans mezunu kadinlarin daha yogun
basvurdugu tespit edilmis olup, bu basvurular icerisinde psikolojik, cinsel,
fiziksel ve ekomomik siddet tiirleri dl¢lilmistiir. Kadinlarin en yogun olarak
%76.4 psikolojik, %20.7 fiziksel, %2 ekonomik ve %0.8i ise cinsel siddet
nedeniyle basvurmustur. Basvuran kadinlarin en yogunluklu olarak Mamak’ta
ikici sirada da Kecioren'de ikamet ettigi tespit edilmistir. 2023 yilinda da ayni
ilgelerin en yogun basvuruda bulundugu goériilmiis dolayisiyla ilgeler arasinda
bir farklilasma tespit edilememistir. Baskentte yasayan kadinlar1 KDM’lerden en
biiytik desteginin hukuki danigsmanlik, ardindan psikolojik danismanlik oldugu
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tespit edilmistir. Sonu¢ olarak kadinlarin yerel yonetimlerden beklentilerini
karsilayabilmeleri i¢in daha erisilebilir yerlerde hizmet sunmalari, hizmet
sunumlarini ¢esitlendirmeleri, sunulan hizmetlerin licretiz oldugunun 6zellikle
sosyal mecra uygulamalarinda daha sik duyurulmasi gerektigi tespit edilmistir.
Kadin emegi pazarlar ile istihdami arttiric1 ve kadin gli¢lendirici faaliyetlerin
arttirilmasi bununla birlikte farkindalik calismalari ile siddetin her tiirii ile daha
yogun miicadele edilmesi gerektigi sonucuna ulasilmistir.

Anahtar Kelimeler: Sosyal hizmet, kadin danisma, kadina siddet,
Ankara

Abstract

The Ankara Metropolitan Municipality has expanded the scope of social
municipal services by establishing Women's Counseling Centers (WCC), making
significant contributions to social municipal practices. The first WCC was
opened in 2015, and today, these centers operate in four separate locations:
Osmanli, Mamak, Beypazari, and Etimesgut. These centers employ specialists
from various fields, including psychologists, social workers, sociologists, and
lawyers, to address the diverse issues faced by women. In 2023, the number of
women applying to WCC was 15,486, whereas in 2024, this number increased
t027,249.1n 2023, 60.4% of applications were made via telephone, while 39.6%
were made in person. In 2024, however,

in-person applications decreased to 21.1%, with most applications
being made over the phone. The number of women seeking legal assistance
decreased from 475 in 2023 to 246 in 2024. Additionally, the application rate of
employed women was twice as high as that of unemployed women in both
years.

Examining the age distribution of applicants, 56.6% fell within the 36-
64 age range. In terms of educational background, it was observed that
university graduates applied more frequently. Applications were categorized
based on diverse types of violence, including psychological, sexual, physical, and
economic abuse. The data revealed that 76.4% of women applied due to
psychological violence, 20.7% due to physical violence, 2% due to economic
violence, and 0.8% due to sexual violence. Most applicants resided in the



Mamak district, followed by Kec¢iéren. This trend remained unchanged from
2023 to 2024, indicating no significant variation among districts. Women
sought assistance primarily for legal consultation, followed by psychological
counseling. The findings suggest that to better meet the expectations of women
from local governments, WCC should be made more accessible, diversify their
service offerings, and increase awareness through social media about the
availability of free services. Additionally, initiatives that enhance women's
employment opportunities, such as women’s labor markets, should be
expanded. Moreover, awareness campaigns should be strengthened to combat
all forms of violence more effectively.

Keywords: Social service, women's counseling, violence against
women, Ankara.



TURK KOZMOLOJi MITLERINDE KAOS VE KOSMOS:
EVREN EJDER SIMGESI

CHAOS AND KOSMOS IN MYTHS OF TURKISH COSMOLOGY: THE SYMBOL
OF THE UNIVERSE DRAGON

Seyda BUYUKCAN SAYILIR*
Ozet

Erken dénem Tiirk insani kozmik diinya modelini agiklarken ilk olarak
yaratilis1 gok ve yer olarak ikili (dikotomi) diizen iizerinden yorumlamis ve
evreni olusturan unsurlari, bu temel lizerinden aciklamaya calismislardir. Yer
ile gok, yasamla 6liim, gece ile giindiiz, dolayisiyla aydinlik ve karanlik, doguyla
bati, yukari ile asag gibi ikilikler lizerinden kutsalla ve dogayla olan iliskilerini
anlamlandirmaya ¢alismislardir. Diinyanin yaratilisindaki denge, Tanri ile gok
ve gogln katlari, Tiirklerin mitoloji ve destanlarinda kozmik ve kozmogonik
semboller ve motifler lizerinden anlatilmaya ¢alisilmistir. Konargocer kiilttiriin
erken donemlerinden itibaren kaya resimlerinden kitabelere, toplumun inanis
ve glindelik yasamlarinda yerlesik dlizene ge¢cmeyle birlikte devlet dilizeninin
icinde de bu simge ve semboller kullanilmaya devam etmistir. Bu simgelerin,
Tann tarafindan kurulan ilahi diizeni, Diinya’'nin olusumunu, Tiirklerin bu
diizen igindeki yerini, tabiatla olan iliskilerini, atalar kultiiniin devamliligi,
strdiiriilebilmesi ve en onemlisi de anlasilabilmesi i¢cin yardimci oldugu
goriilmiistiir. Tarih boyunca Tiirkler tarafindan kurulan devletler ve geride
biraktiklar1 eserlere bakildiginda Tirk devleti, kiiltlirii ve sanati agisindan
ejderin biiytik bir 6nemi oldugu asikardir. Tiirkce metinlerde “Yel biike” veyahut
“evren” olarak tamimlanan ve I¢ Asya’nin dogu kisimlarinda, “Luu” ya da “Nek”
seklinde de tabir edilen ejderin genellikle yagmur bulutlar1 ve su kaynaklarini
temsil ettigi gorilmektedir. Tiirk mitolojik anlatilarinda, Diinya’nin ilk yaratilisi
ve tufan mitlerindeki son bulusunun odak noktasinda suyun olmasi, ejderi daha
da anlamh kilmaktadir. Sifa, gii¢, kudret, hayat iksiri, bolluk ve yeniden dogus
gibi manalara gelen ejderler, goriiniim acisindan da ¢ok cesitli olup yapilan
¢izim ve tasvirlerden bir kisminin, boynuzsuz, pulsuz, kanatsiz, yilan viicutlu
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olduklar1 ve bunlarin ayaklarinin olmadigi bilinmektedir. Diger bir kismi ise tam
tersi olarak boynuzlu, pullu, ayakli ve kanatli ejderler seklinde tasvir edilmis
halde olup bunlarin, goksel ejder oldugu degerlendirilmektedir. Bu ejderlerin
kanathh olanlarinin iyi ve olumlu manada, Tanr1 kati olan u¢magla
iliskilendirildikleri; digerlerinin ise yerytliziinde ve daha olumsuz manada
betimlendigi anlasilmaktadir. Tirklerin zaman icinde karsilastig1 ve taniyip
kabul ettigi yeni din ve inanislarda gok, yer ve yeralti ile ilgili mitlerde gecen
ejder ve yilan motiflerinin farkli zaman dilimlerinde yeni anlamlar kazandigi
gorilmektedir. Dolayisiyla ejderlerin ve yilanlarin fiziksel goriiniimlerinde
Tiirkleri diger kiiltiirlerden ayiran birtakim unsurlarin ortaya c¢iktig1 tespit
edilmektedir. islamiyet’ten sonra Selcuklu sanatinda ejderin yeryiiziindeki
karsilig1 ve evrimlesmemis hali olan yilanin farkl kiilttirlerdeki benzerlerinin
aksine “kulakl yi1lan” seklinde tasvir edildigi goriilmektedir.

Tiirk mitolojik anlatilarinda kaosla kozmosun ortak paydasinda, goksel
ejderler yer almaktadir. Tirk Mitolojik anlati ve inanisa gore, kaosun karsiti
evren olup i¢inde diizen ve Tanrr'nin dengesi bulunmaktadir. Bu denge de,
Tanrr’dan kut alan ve “tért bulung bucakta” yonetme yetkisine sahip olan Tiirk
kaganina emanettir. Ejder ise diinyanin ortasinda bulunan gévdesi yerytiziinde
olup dallariyla Kutup Yildizi'na ulastigi tasavvur edilen hayat agacinin
koklerinden beslendigine inanilir ve kozmik manada zamanin diizenleyicisidir.
Bu anlamda Tiirklerin yedi bash ejderi, kozmolojik olarak yedi takimyildizina
denk diismektedir. Dolayisiyla metaforik ve mitolojik manada evrenin yaratilisi
oncesi olusan kaos, yerini evren olustuktan sonra kosmosa birakacaktir. Tiirk
yaratilis mitlerinde gecen kosmos i¢inde Tanri tarafindan yaratilan diinya ve
kozmik denge mevcuttur. Tarih boyunca Tiirkler tarafindan kurulan devletlerde,
Tiirk devlet anlayisi ve devamliliginin bir sembolii olarak nesilden nesile
kozmik ejder ve evren motifleri, Tiirkistan'in c¢esitli bdlgelerindeki kaya
resimlerine, kitabelere, destanlara, mezartaslari ve pek ¢ok farkli sanat eserine
naksedilmistir. Atalara olan bagliliklar1 eski inanislarinin da temel tasi olan
Tiirklerin, gecmisten aldiklar1 bu kiiltlirel miras, icerdigi derin anlamlariyla
gelecek nesillere hatirlatilmis ve geride biraktiklar eserlerde hatirlatilmaya da
devam edecektir.

Anahtar Kelimeler: Evren, Ejder, Biike, Tiirk Mitolojisi, Tiirk
Kozmolojisi



Abstract

In explaining the cosmic world model, early Turkish people first
interpreted creation through the dichotomy of heaven and earth and tried to
explain the elements that make up the universe on this basis. They tried to make
sense of their relationship with the divine and nature through dichotomies such
as heaven and earth, life and death, day and night, light, and darkness, east and
west, up, and down. The balance in the creation of the world, God, the sky, and
its layers have been tried to be explained through cosmic and cosmogonic
symbols and motifs in the mythology and epics of the Turks. From the early
periods of nomadic culture, from rock paintings to inscriptions, from the beliefs
and daily lives of the society to the settled order, these symbols and symbols
continued to be used in the state order. It has been seen that these symbols help
to understand the divine order established by God, the formation of the world,
the place of the Turks in this order, their relations with nature, the continuity
and sustainability of the cult of ancestors, and most importantly, to understand
it. When we look at the states established by Turks throughout history and the
artifacts they left behind, it is obvious that the dragon has a great importance in
terms of Turkish state, culture and art. Described in Turkish texts as “Yel biike”
or “universe” and also referred to as “Luu” or “Nek” in the eastern parts of Inner
Asia, the dragon is generally seen to represent rain clouds and water sources. In
Turkish mythological narratives, the fact that water is at the focal point of the
first creation of the world and the end of the world in the flood myths makes the
dragon even more meaningful. Dragons, which have meanings such as healing,
power, might, elixir of life, abundance, and rebirth, are also remarkably diverse
in terms of appearance, and it is known from the drawings and depictions that
some of them are hornless, scaleless, wingless, snake-bodied and have no feet.
Others, on the contrary, are depicted as dragons with horns, scales, feet, and
wings, and they are celestial dragons. It is understood that the winged ones of
these dragons are associated with the heavenly plane in a good and positive
sense, while the others are depicted on earth and in a more negative sense. In
the new religions and beliefs that the Turks encountered, recognized, and
accepted over time, it is seen that the dragon and snake motifs mentioned in the
myths related to the sky, earth and underground gained new meanings in
different time periods. Therefore, it is determined that some elements that



distinguish Turks from other cultures have emerged in the physical appearance
of dragons and snakes. In Seljuk art after Islam, it is seen that the snake, which
is the earthly counterpart of the dragon and its unevolved form, is depicted as a
“snake with ears” unlike its counterparts in diverse cultures.

In Turkish mythological narratives, celestial dragons are the common
denominator of chaos and cosmos. According to Turkish mythological
narratives and beliefs, the opposite of chaos is the universe, in which there is
order and the balance of God. This balance is entrusted to the Turkish kagan,
who is blessed by God and authorized to rule in “t6rt bulung bucak”. The dragon,
on the other hand, is believed to be nourished by the roots of the tree of life,
which is located in the middle of the world, with its trunk on the earth and its
branches reaching the Pole Star and is the organizer of time in the cosmic sense.
In this sense, the seven-headed dragon of the Turks corresponds cosmologically
to the seven constellations. Therefore, in a metaphorical and mythological
sense, the chaos before the creation of the universe will be replaced by cosmos
after the creation of the universe. The cosmos in Turkish creation myths
includes the world created by God and cosmic balance. In the states established
by Turks throughout history, cosmic dragon and universe motifs have been
engraved on rock paintings, inscriptions, epics, tombstones, and many different
works of art in various regions of Turkestan as a symbol of Turkish state
understanding and continuity. This cultural heritage of the Turks, whose
devotion to ancestors is the cornerstone of their ancient beliefs, has been
reminded to future generations with its deep meanings and will continue to be
reminded in the works they left behind.

Keywords: Universe, Dragon, Buke, Turkish Mythology, Turkish
Cosmology



ARKEOLOJI BULGULARIN ISIGINDA NAHCIVAN’IN ORTA
CAG KULTURU

THE MEDIEVAL CULTURE OF NAKHICHEVAN IN THE LIGHT OF
ARCHAEOLOGICAL FINDINGS

Togrul HALILOV*
Ozet

Nahcivan Ozerk Cumhuriyeti elverisli bir dogal-cografi konuma, eski ve
zengin bir tarihe sahiptir Ozerk cumhuriyetimizin topraklarinda her
santimetrekare toprak ve tas altinda kadim ve zengin tarihimiz yasiyor.
Nahcivan Ozerk Cumbhuriyeti topraklarinda bulunan arkeolojik anitlar ve
bunlardan elde edilen maddi ve kiiltiirel 6rnekler, Azerbaycan'in yani sira diinya
arkeolojisinde de essiz bir yere sahiptir. Arastirmalari, bu bdlgede yasayan
insanlarin hane halki ve ekonomik yasami hakkinda yeni gerceklerin elde
edilmesine olanak saghyor. Bu bakimdan Nahgivan topraklarinda Orta Cag
anitlarinda bulunan tas eserler de 6nemlidir. Bildiride bunlarin amaci, desen
motifi ve diger konular ele alinmistir Arastirma sonucunda her birinin
tesadiifen yapilmadigl, farkli amaglarla kullanildig: belirlendi. Bunlari1 yapmak
ve cesitli siislemelerle stlislemek, sanatgilarin beceri ve yeteneklerine bagliydu.
Her dekoratif motifin belirli bir anlamsal anlami vardi. Insanlarin dini ve
ideolojik goriisleriyle ilgilidir. Hepsinin ayni olmamasinin temel sebebi ise bu
eserlerin hepsinin ayni zanaatkar atolyelerinin iirtinii olmamasi, farkl ustalar
tarafindan yapilmis olmasidir. Calisma alan arastirmasi ve kiitiiphane
incelemeleri vasitasiyla yiiriitilmustur.

Anahtar Kelimeler: Nahgivan, Tas Eser, Heksagram, Insan Figiird, Orta
Cag
Abstract

The Nakhichevan Autonomous Republic has a favorable natural and
geographical location, an ancient and rich history. Our ancient and rich history
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x.togrul@gmail.com, ORCID: 0000-0002-3703-8315.
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lives under every inch of soil and stone in the territory of our autonomous
republic. Archaeological monuments in the territory of the Nakhichevan
Autonomous Republic, each material and cultural sample obtained from them,
as well as Azerbaijan, occupy a unique place in world archaeology. Their study
allows us to obtain new facts related to the daily life and economic life of the
people who settled in this area. In this regard, stone artifacts discovered in the
monuments of the Middle Ages in the territory of the Nakhichevan region also
occupy a key place. The Paper studies their purpose, the motif of the pattern on
them and other issues. As a result of the research, it was determined that each
of them was not made by chance but was used for different purposes. Their
making, decorating them with various ornaments was related to the skill and
ability of the craftsmen. Each decorative motif had a certain semantic meaning.
[tis related to the religious and ideological views of the people. The main reason
they are not all the same is that not all these artifacts were the products of the
same artisan workshops but were made by different craftsmen. The study was
conducted through field research and library reviews.

Keywords: Nakhichevan, Stone Artifact, Pillar Base, Human Figure,
Middle Ages.



MANAS DESTANI iLE ILGILI ARASTIRMALARDAKI
SORUNLAR UZERINE BAZI TESPiTLER

SOME OBSERVATIONS ON THE PROBLEMS IN RESEARCH ON THE MANAS
EPIC

Serdar SIMSEK"
Ozet

Kirgiz Tirklerinin milli ruhunun aksettigi temel edebi metin olarak
kabul edilen Manas Destani, diinyanin en hacimli destanlarindan biri vasfina
sahiptir. Kirgiz Tiirklerinin tarihi macerasini epik diinyanin mantigiyla hikaye
eden destan, ayni zamanda Kirgiz kiiltliirel diinyasinin inang, deger ve
sembollerini barindiran hafiza mekadnidir. S6zli kiiltiir ortaminda hala
yasamaya devam eden ve Kirgiz kiiltiirel kimligini besleyen destanla ilgili pek
cok bilimsel calisma yapilmistir. Carlik Rusya, Sovyetler Birligi ve Bagimsiz
Kirgizistan déneminde gerceklesen bilimsel calismalarda destanin muhtelif
varyantlar tespit edilmis ve degisik 6zellikleri degerlendirilmistir. Tiirkiye’'de
de erken tarihlerden itibaren 6ncii bilim adamlarinin ¢alismalari sayesinde
onemli mesafeler kat edilmis, 6zellikle Sovyetler Birligi'nin dagilisiyla birlikte
destanla ilgili calismalar artmistir. Fakat nicelik yoniinden belli bir artis séz
konusu iken, nitelik acisindan ayni zenginlige ulasildigini séylemek giictr.
Mevcut ¢alismalarda bazi sorunlar bulunmaktadir. Bu bildiride Tiirkiye sahasi
Tiirk halk bilimi arastirmalarinda Manas Destani merkezli ¢alismalarda tespit
edilen sorunlar lizerine durulmustur.

Anahtar Kelimeler: Folklor, Destan, Kirgiz Manas Destani, Arastirma
Sorunlari.

Abstract

The Manas Epic, regarded as the fundamental literary text reflecting the
national spirit of the Kyrgyz Turks, is considered one of the most voluminous
epics in the world. Narrating the historical adventure of the Kyrgyz Turks

* Dog. Dr, Bilecik Seyh Edebali Universitesi, Tiirk Dili ve Edebiyati Bsliimii, Bilecik,
Tiirkiye, e-mail: serdar.simsek@bilecik.edu.tr, ORCID: 0000-0001-6486-2249.
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through the logic of the epic tradition, the epic also serves as a site of memory
containing the beliefs, values, and symbols of Kyrgyz cultural life. Still alive
within the oral tradition and nurturing Kyrgyz cultural identity, the Manas Epic
has been the subject of numerous scholarly studies. During the periods of
Tsarist Russia, the Soviet Union, and Independent Kyrgyzstan, various versions
of the epic were recorded and its distinct features analyzed. In Turkey, thanks
to the early efforts of pioneering scholars, significant progress has been made;
especially following the dissolution of the Soviet Union, research on the epic has
increased. However, while there has been a quantitative increase, it is difficult
to say that the same level of qualitative depth has been achieved. Several
problems exist within the current body of research. This paper addresses the
issues identified in Manas Epic-centered studies within the field of Turkish
folklore research in Turkey.

Keywords: Folklore, Epic, Kyrgyz Manas Epic, Research Problems.



MAHMUD KASGARININ “DiVANI LUGOT IT-TURK” 9SORI

VO AZORBAYCAN DiLi
MAHMUD KASHGARI'S "DIVANI-LUGAT IT-TURK" AND THE AZERBAIJAN
LANGUAGE
Seving SADIQOVA*
Ozet

Tiirk dillarina, onlarin dyranilmasina diggat ve maraq arab dlkslarinds
hala salcuq tiirklarinin xilafat arazilerine axinindan xeyli avval vardi, bu,
toxminan IX asro tesadif edir Bu doévrds demak olar ki, biitiin siyasi
hakimiyyati ala ke¢irmis tlirk harbi sarkardslarinin dovlati idars isinds niifuzu
glindan-gline artdigl l¢lin, arablar tiirk dilini O6yranmak macburiyyati
garsisinda qaldilar. Mongollarin istilas1 dévriinda tiirklarin kiitlavi gakilda
garba koc¢l, mamliik sultanlarina maxsus yerlards onlarin sayinin giindan-giina
artimi tirk dilinin dyrenilmasine maragi xeyli deracada artirmisdi. Bununla
alagadar olaraq, arablarin tiirk dilini dyranmasi tliglin ligatlarin, darsliklarin
yazilmasina ehtiyac yaranmisdi. Bu isin asas1 XI asrde Mahmud Kasgari
torafindan qoyulmusdu. Mahmud Kasgarinin XI asrde imumtiirk adabi dilinin
9sas manbolarindan biri hesab edilon “Divani liigat it-tiirk” asarini yazmasi
tiirkologiya tli¢clin boylk bir marhalanin baslangici olmaqgla barabar, diinya
dil¢iliyinda dillarin miiqayissli tadqiqinin da asasini qoydu.

Mahmud Kasgarinin “Divani lugat it-tiirk” aseri ve Azarbaycan dili
movzusunun arasdirilmasi, burda tahlil edilan leksik vahidlarin tiirk dillari vo
dialektlarinda da islanmasi “tlirk dillarinin gadim va indiki vaziyyatinin imumi
tokamiil xiisusiyystlarini, coxsayl linqvistik hadisalari va faktlari agkar etmak
miiasir tiirkologiyanin qarsisinda duran vacib va aktual problemlardan biridir”.
Tiirk xalglarinin “tarixlari, madaniyyatlari ortaq bir koka malik oldugu kimi,
dillari va ya dialekt va sivalari da eyni kdka asaslanir”. Qohum tiirk dillarinin
dialekt va sivalarinin miiqayisali aspektds tadqiq edilmasi dil¢ilik elminin
prioritet masalalarindandir.

*Dog. Dr,, Azarbaycan Ddvlat Pedaqoji Universiteti, Filologiya fakiiltasi, Bilecik, Tiirkiye,
e-mail: sevincsadigova@gmail.com, ORCID: 0000-0001-8720-3262.
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Leksik vahidlarin miiqayisa olunma prosesi tiirk dillarinin zanginliyini
iza cixarmaq, buradaki oxsar va farqli cohatlari tadqiq etmak maqsadini
garsisina qoyur ki, Mahmud Kasgarlinin asari do bu baximdan miistasna
ahamiyyats malikdir. Bu baximdan Azarbaycan dilinin sivalarindaki dil faktlar
“Azarbaycan dilinin miixtalif aspektlordon Oyranilmasi isinde tadgiqatgilara
zangin faktlar verir”. Bu sahads bundan sonra da sistemli arasdirmalarin
aparilmasi zaruridir.

Anahtar Kelimeler: tiirk dillari, tlirkologiya, Azarbaycan dili, ligat,
Mahmud Kasgari.

Abstract

Attention and interest in Turkic languages and their study existed in
Arab countries long before the influx of Seljuk Turks into the territory of the
caliphate, which coincides with approximately the 9th century. During this
period, the influence of Turkish military leaders in state affairs increased every
day, seizing almost all political power into their hands, so the Arabs were forced
to study the Turkish language.

During the period of the Mongol invasion, the massive migration of the
Turks to the west, with every day an increase in their numbers on the lands that
belonged to the Mamluk sultans, significantly increased interest in the study of
the Turkish language. In this regard, there was a need to write dictionaries and
textbooks for Arabs to learn the Turkish language. The foundation of this work
was laid by Mahmud Kashgari in the 11th century. In the 11th century, Mahmud
Kashgari's writing of the "Divani dictionary It-Turk", which is considered one of
the main sources of the literary language of the All-Turk, was the beginning of a
great stage for Turkology and also laid the foundation for the comparative study
of languages in world linguistics.

Mahmud Kashgari's work "Divani Lughat it-Turk" and the study of the
subject of the Azerbaijani language, the development of the lexical units
analyzed here in Turkish languages and dialects, "revealing the general
evolutionary features of the ancient and current state of the Turkic languages,
numerous linguistic phenomena and facts is one of the important and urgent
problems facing modern Turkology". "History and culture of the Turkic peoples
have a common root, and their languages or dialects and dialects are also based



on the same root." Studying the dialects and accents of related Turkic languages
in a comparative aspect is one of the priority issues of linguistics.

The process of comparing lexical units aims to reveal the richness of
Turkish languages, to study the similarities and differences, and the work of
Mahmud Kashgarli is of exceptional importance in this regard. From this point
of view, the language facts in the dialects of the Azerbaijani language "provide
researchers with rich facts in the study of the Azerbaijani language from various
aspects.” It is necessary to carry out systematic research in this field.

Keywords: Turkic Languages, Turkology, Azerbaijani Language,
Dictionary, Mahmud Kashgari.



GUNUMUZDE TURKLERIN MILLi DIL VE KIMLIK
SORUNLARI

NATIONAL LANGUAGE AND IDENTITY PROBLEMS OF TURKS TODAY
Yegane KAHRAMANOVA®
Ozet

Dil politikas1 kavrami hem bilimsel hem de politik bir anlam
tasimaktadir. Genel olarak dil politikasi herhangi bir etnik grubun ulusal kimligi
meselesiyle dogrudan ilgilidir. Dolayisiyla her toplumun ulusal diline karsi
atilan adimlar o toplumun ulusal kimlik sorununu tehlikeye atmaktadir. Bu
acidan bakildiginda bagimsiz devletlige sahip olmayan ve herhangi bir devletin
icinde veya ona bagl olarak yasayan halklarin durumu siiphesiz daha zordur.
Clinkii cesitli devletlerde uygulanan ulusal dil politikast ¢ogunlukla kiiglik
uluslarin ve etnik azinliklarin ortadan kaldirilmasi ve asimilasyonunu
amaclamaktadir. Bu yiizden bildiride bagimsiz devletligi olmayan ancak ayri
devletler biinyesinde faaliyet gosteren Tiirk halklarindan bahsedilmistir.

UNESCO belgelerinde Hakas dilinin Kamas lehgesi, Karaim dilinin Kirim
lehgesi ve Soyatja (II ad1 dukha) ile Etnoloji Enstitiisii belgelerinde Jagatai ve
Selguklu Tiirkceleri arasinda yer almaktadir. iran Tiirk dilleri 6lii diller olarak
yazilmistir. Genel olarak Karaim, Tofa dilleri, Kirim¢ak dili, Culim Tiirk¢esi, Fuyu
Kirgizcas: gibi Tiirk dilleri su anda nesli tiilkenmekte olan diller arasindadir.
Maalesef bir¢ok tilkede sadece azinliktaki Tiirk halklarina karsi degil, sayica
cogunlukta olan Tiirk halklarina karsi da 6zel bir politika uygulaniyor.

Rusya, Iran, Cin gibi tlkelerde Tirk halklarina, 6zellikle de azinhk
halklarina yonelik tutum meselesi herkesce bilinmektedir. Sovyet doneminde
Ruslarin Tiirk halklarina karsi izledigi bilingli politika sonucunda Tiirk tarihi
tahrif edilmis, Rusya'nin Ural, Altay ve Sibirya bolgelerinde yasayan halklar pes
pese baskilara maruz birakilarak asimile edilmistir.

* Dog. Dr.,, Azerbaycan Devlet Pedagoji Universitesi, Filoloji Béliimii, Bakii, Azerbaycan, e-
mail: yegane.gehremanova.1976@mail.ru, ORCID: 0000-0003-3730-7674.
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UNESCO'nun 2010 yilinda yayinladigi Nesli Tehlike Altindaki Diller
Atlasr’'nda yer alan 6.700 dilden 116's1 Rusya Federasyonu'nda yasayan halklar
olmak iizere 2.500 dil yok olmamn esiginde. Ilgin¢ olan, bu atlasin
yayinlanmasinin ardindan Rusya Federasyonu'nun, nesli tiikenmekte olan
halklar1 ve dilleri korumak yerine, merkezi federal politikasini temel alarak
nesli tikenmekte olan halklarin durumunu daha da kétiilestirmesidir.

Anahtar Kelimeler: Tirk, Milli Dil, Kimlik, Politika, Tehdit.
Abstract

The concept of language policy has both a scientific and political
meaning. In general, language policy is related to the issue of national identity
of any ethnic group. Therefore, steps taken against the national language of each
society endanger the problem of national identity of that society. From this
point of view, the situation of people who do not have an independent state and
live within or under any state is undoubtedly more difficult. Because the
national language policy implemented in various states mostly aims at the
elimination and assimilation of small nations and ethnic minorities. Therefore,
the article mentions Turkic peoples who do not have an independent state but
operate within separate states. In UNESCO documents, the Khakas language is
listed among the Kamas dialect, the Karaim language is listed among the
Crimean dialect and Soyatja (the second name dukha), and in the documents of
the Institute of Ethnology, it is listed among the Jagatai and Seljuk Turkish.
Iranian Turkic languages are written as dead languages. In general, Turkic
languages such as Karaim, Tofa languages, Krymchak language, Chulym Turkish,
Fuyu Kirghiz are currently among the endangered languages. Unfortunately, in
many countries, a special policy is implemented not only against the minority
Turkic peoples but also against the majority Turkic peoples.

The issue of attitudes towards Turkic peoples, especially minority
peoples, in countries such as Russia, Iran and China are well known. As a result
of the conscious policy pursued by the Russians against the Turkic peoples
during the Soviet period, Turkish history was distorted, and the peoples living
in the Ural, Altai and Siberian regions of Russia were subjected to successive
oppressions and assimilated.



In the Atlas of Languages in Danger, published by UNESCO in 2010,
2,500 languages, 116 of which belong to the peoples living in the Russian
Federation, are on the verge of extinction. What is interesting is that after the
publication of this atlas, instead of protecting the endangered peoples and
languages, the Russian Federation made the situation of the endangered
peoples worse by basing its central federal policy on them.

Keywords: Turkish, National Language, [dentity, Politics, Threat.



i.OFONDIYEVIN YARADICILIGINDA VOTON-QARABAG
MOVZUSU

THEME OF KARABAKH- MOTHERLAND IN I. EFENDIYEV’S WORK
Yegana QASIMOVA*
Ozet

I. Ofandiyev XX osr Azarbaycan nosrinin ve dramaturgiyasinin
inkisafinda boyiik xidmatlari olan senatkardir. O, milli adabiyyatimizda yeni
lirik-psixoloji tislubun asasin qoymus, teatr vo dramaturgiya sahasinda adabi
maktab yaratmisdir.

Magqalads I. 9fandiyevin nasrinds ve dramaturgiyasinda Vatan-Qarabag
movzusu genis tahlile calb olunur. Yaziginin nasr asarlarinden “Qar1 dagr”,
“Apardi sellar Sarani1” hekayalari va “Xan qiz1 Glilsanubarls tarzan Sadiqcanin
nagill” povesti moévzu va ideyasi baximindan arasdirilir.

Qeyd olunur ki, i. 9fandiyevin dramaturji 6rnaklari sirasinda, xiisusan,
“Tonha iydsa agac1”, “Seyx Xiyabani” vo “Hokmdar va qiz1” pyeslarinda
Azarbaycanin taleyi ilo bagh diistincalar yer almisdir Maqalada siijet vo
kompozisiyasi baximindan tahlil olunan bu dramlarin har birinda xalqin taleyi
va vatanin biitovliiyli masalasi bir problem kimi qoyulmusdur. Adi ¢akilen nasr
va dram asarlari movzusu va ideyasi baximindan Qarabagla baghdir va
sonatkar burada tUmumilosmis sakilds biitév Azarbaycani canlandirmisdir.
Xiisusan tarixi dramlarin mazmununda Sovet imperiyasinin dagilmasi va
miistaqillik dovriiniin milli mafkurasi aydin hiss olunur.

Anahtar Kelimeler: . dfendiyev, Tarixi Dram, Janr, Vatan, Qarabag,
Movzu

Abstract

. Efendiyev is an artist who has made great contributions to the
development of Azerbaijani prose and dramaturgy of the 20th century. He laid
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the foundation for a new lyrical-psychological style in our national literature
and created a literary school in the field of theater dramaturgy.

The article extensively analyzes the theme of the Motherland-Karabakh
in the prose and dramaturgy of I. Efendiyev. The stories “Gari Dag1”, “Apardi
Sellar Saran1” and “The Tale of Sadigjan with tarzan (play of tar) Khangyzi
Gulsenuber” from the writer’s prose works are examined in terms of their
themes and ideas.

Among the dramaturgical examples of 1. Efendiyev, thoughts about the
fate of Azerbaijanis also appear in the plays “Tenha Iyde Agaci1”, “Sheikh
Khiyabani” and “H6kmdar and his Daughter”. In each of these dramas, analyzed
in terms of plot and composition, the issue of the fate of the people and the
integrity of the homeland is posed as a problem. The mentioned prose and
drama works are related to Karabakh in terms of their theme and idea, and the
artist has revived the entire Azerbaijani people in a generalized way here.
Especially in the content of historical dramas, the national ideology of the
collapse of the Soviet empire and the period of independence is clearly felt.

Keywords: . Efendiyev, Historical Drama, Genre, Homeland, Karabakh,
Theme



CAGDAS TURK SANATINDA MIiTOLOJiK BiR FIGUR:
SIMURG

A MYTHOLOGICAL FIGURE IN CONTEMPORARY TURKISH ART: SIMURG
Ahmet AYTAC"
frem Nur BIRMO™
Ozet

Simurg (Anka Kusu) Tiirk ve Iran mitolojisinde énemli bir yere sahiptir.
Oliimstizliigii, yeniden dogusu ve bilgeligi simgeleyen bu kus, zamanla pek ¢cok
sanat dalinda yer almistir. Cagdas Tiirk sanatinda da Simurg figiirii siklikla
islenmektedir ve sanatcilar mitolojik temalara yeni anlamlar kazandirarak
geleneksel sembolleri cagdas formlar icinde yeniden yorumlamaktadir.

Cagdas Tiirk sanatcilarinin eserlerinde Simurg, bireyin manevi
yolculugunu, toplumun degisim siirecini ve insanin dogayla olan iliskisini temsil
eden bir metafor olarak 6ne cikmaktadir. Resim, heykel ve dijital sanat gibi farkli
sanat dallarinda yer alan Simurg figiirii, renkli ve sembolik bir tslup ile ele
alinmaktadir. Ozellikle toplumsal ve politik olaylarla iligkili eserlerde Simurg,
umudu, direnci ve yeniden baslamayi simgeler. Baz1 sanatc¢ilar Simurg'un
evrensel anlamini genisleterek, cevresel felaketler ve ekolojik biling konularina
da dikkat cekmektedir. Bu bildiride nitel arastirma teknigi olan literatir
taramasi yapilmis olup Simurg figiiriiniin gegmisten giiniimiize kadar Tiirk
sanatinda nasil bir yere sahip oldugu verileri toplanmistir.

Anahtar kelimeler: Sanat, Resim, Mitoloji, Figiir, Renk.
Abstract

Simurg (Phoenix) has a prominent place in Turkish and Iranian
mythology. Symbolizing immortality, rebirth and wisdom, this bird has
appeared in many art forms over time. The figure of Simurg is frequently

* Dr. Ogr. Uyesi, Aydin Adnan Menderes Universitesi, Aydin, Tiirkiye, e-mail:
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depicted in contemporary Turkish art and artists reinterpret traditional
symbols in contemporary forms by giving new meanings to mythological
themes.

In the works of contemporary Turkish artists, Simurg stands out as a
metaphor representing the spiritual journey of the individual, the process of
change in society and the relationship between human beings and nature. The
figure of Simurg, which appears in different branches of art such as painting,
sculpture, and digital art, is managed in a colorful and symbolic style. Especially
in works related to social and political events, Simurg symbolizes hope,
resistance and starting anew. Some artists expand the universal meaning of
Simurg and draw attention to environmental disasters and ecological
awareness. In this article, a literature review, which is a qualitative research
technique, was conducted and data on how the figure of Simurg has a place in
Turkish art from past to present was collected.

Keywords: Art, Painting, Mythology, Figure, Color.



KESFi VE ARKEOLOJIiK BULGULARI iLE KUZEY SURIYE’'DE
ANTIK BIR KENT: UGARIT

UGARIT: AN ANCIENT CITY IN NORTHERN SYRIA WITH ITS
DISCOVERY AND ARCHAEOLOGICAL FINDINGS

Asli KAHRAMAN CINAR*
Ozet

Ugarit, kesfi ile Kuzey-Suriye tarihi ve cografyasina 6nemli katkilar
sunmus antik medeniyetlerden bir tanesidir. Bagkent olarak bilinen Ras-Samra,
Akdeniz kiyilarinda biiytik bir liman kenti olmasi ile jeopolitik ve ticari agilardan
Ugarit'in 6nemini artirmistir. Bu 6énemli konumu sadece Akdeniz sahilinde
bulunmasi ile sinirli olmayip Hitit, Misir gibi donemin biiylik medeniyetleri ile
komsu olmasi ve kiiltiirel olarak onlardan genis capta etkilenmesi de
bulunmaktadir. Bu iki biiyiik giiciin bolge tizerindeki iktidar miicadelelerinde
stratejik konumu nedeniyle Ugarit’i diismana birakilmamasi gereken topraklar
olarak gormiistiir. Ugarit'in bolgede hedef bir lilke olmasinin yani sira komsular1
ile olan siki siyasi ve ekonomik iliskileri Mezopotamya, Anadolu ve Misir'dan
kiltiirel ve dini aktarimlar1 da beraberinde getirmistir. Ugarit’in kesfine kadar
bolgedeki kimi dini ve kiiltlirel sorulara cevap bulunamazken baskent 1929
yilinda Ras Samra’nin kesfi ile beraber ¢ok sayida civi yazili metin ve arkeolojik
veriler giin yiiziine ¢ikarilmis ve cevapsiz kalan sorular aydinlatilmistir. Bolge
halkinin fark etmesi ve yetkililere haber vermesi sonucu baslayan Ugarit
kazilar1 Suriye’de ve Liibnan’da yasanan siyasi gelismeler nedeniyle zaman
zaman sekteye ugramis olsa da yaklasik yiiz yildir devam etmektedir. Bu
calismada Ugarit'in nasil, ne zaman ne sekilde kesfedildigi, ilk arastirmalar
sonucunda giin yuziine ¢ikarilan ilk eserler, yeni bulgularin tarihin seyrini ne
yonde degistirdigi, hangi cevapsiz sorulara cevap bulundugu, kesfin arkeoloji ve
eskicag dlinyasina neler kazandirdigi tizerinde durulmustur. Calisma arkeolojik
veriler, ¢ivi yazili belgeler ve kazi raporlarina dayandirilacak olup Ugarit'in kesfi,
kesfin getirdigi sonuclar, arkeoloji diinyasina kazandirdiklar ile bir cergeve

* Dr. C)gr. Uye., Yozgat Bozok Universitesi, Tarih Boliimii, Yozgat, Tiirkiye, e-mail:
asli.kahraman@yobu.edu.tr, ORCID: 0000-0003-0969-7222.
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cizilerek Ugarit siyasi tarihi ve diger medeniyetlerle iliskileri calismanin
kapsami dis1 birakilmistir.

Anahtar Kelimeler: Kuzey Suriye, Ugarit, Ras Samra, Kesif, Arkeolojik
Veriler.

Abstract

Ugarit is one of the ancient civilizations that made significant
contributions to the history and geography of North-Syria with its discovery.
Ras-Shamra, known as the capital city, increased the importance of Ugarit in
terms of geopolitical and commercial aspects as it was a large port city on the
Mediterranean coast. This prominent position is not only limited to its location
on the Mediterranean coast, but also the fact that it was neighboring the great
civilizations of the period such as Hittite and Egy pt and was widely culturally
influenced by them. In the power struggles of these two great powers over the
region, Ugarit was seen as a land that should not be left to the enemy due to its
strategic location. In addition to being a target country in the region, Ugarit's
close political and economic relations with its neighbors brought cultural and
religious transfers from Mesopotamia, Anatolia, and Egypt. Until the discovery
of Ugarit, some religious and cultural questions in the region remained
unanswered, but with the discovery of Ras Shamra in 1929, many cuneiform
texts and archaeological data were unearthed and unanswered questions were
clarified. The Ugarit excavations, which started because of the people of the
region noticing and informing the authorities, have been continuing for a
hundred years, although they have been interrupted from time to time due to
political developments in Syria and Lebanon. This study will focus on how,
when, and how Ugarit was discovered, the first artefacts unearthed because of
the first research, how the new findings changed the course of history, which
unanswered questions were answered, and what the discovery brought to the
world of archaeology and antiquity. The study will be based on archaeological
data, cuneiform documents and excavation reports, and a framework will be
drawn with the discovery of Ugarit, the results of the discovery, what it brought
to the world of archaeology, and the political history of Ugarit and its relations
with other civilizations will be excluded from the scope of the study.



Keywords: Northern Syria, Ugarit, Ras Shamra, Discovery,
Archaeological Data.



YAPAY ZEKA CAGINDA HALK BIiLIMININ YERI VE ISLEVi

THE PLACE AND FUNCTION OF FOLKLORE A IN THE AGE OF ARTIFICIAL
INTELLIGENCE

Ergin ALTUNSABAK*
Ozet

Insanligin ihtiyac kavrami iizerindeki tasarrufu, endiistri ile yakin
gecmiste kokli bir degisim gecirmistir. Her teknolojik atilimla birlikte barinma
sekilleri, ulasim sistemleri, beslenme usulleri de degismektedir. Son yillarda
yapay zeka alanindaki gelismelerle bu ihtiyaclar topyekiin yeniden degismekte,
bu degisimin sosyal ve kiiltiirel etkisinin ise insanlik tarihinin diger atilimlarina
kiyasla daha tesirli olmasi beklenmektedir. Bu degisime ragmen insan
diisiincesinde ve giinliik pratiklerinde neyin degismeden kaldig1 sorusu akilda
yer etmektedir. Gelinen noktada pek ¢ok alanda degisim yasanmasina ragmen
arzu, kendini ortaya koyma gibi diirtiilerle donatilmis insan dogasinin
degismedigi gérilmektedir. Baska bir deyisle medeniyet sahneleri gelismelere
bagh olarak sik¢a degisebilirken insan tabiati degismemektedir. Dolayisiyla
doga-insan, birey-toplum, tabiat-medeniyet ve kaos-kozmos ikileminde
yasayan insanligin barinma yerleri, donemleri, iklimi degisse de savaslarin,
catismalarin, aldatmalarin, ihtiraslarin hi¢ degismedigi; muktedirlerin sadece
tabiatlarinda var olan elde etme arzularina medeniyetlerin farkli dénemlerinde
yeni silahlar kazandirdiklari goriilmektedir. Tas devrini geride birakan,
sanayilesmenin 6tesinde Endiistri 4.0'1 deneyimleyen ve artik yapay zeka
unsurlariyla tanisan insanligin bu tarihi seriiveninde maddi kazanimlarinin
yani sira gayri maddi ¢iktilarini da hesaba katmak, diger sosyal bilimciler gibi
halk bilimcilerin de goérevidir. Nitekim her koklii degisim ve dontistime 6zellikle
sosyal bilim alanlarindan edebiyat disiplini, mahsulleriyle bir reaksiyon
gostermis ve bu mahsuller maddi iiriin veya getiri ile kultiir arasindaki
uyusmazlik veya uzlasmay1 c¢oziimlemistir. Ayrica bu disiplin, degisim
slirecindeki kaosu tertipleme ve anlamlandirma misyonunu da ytiklenmistir.
Halk biliminin icine aldig1 halk edebiyati okumalarindan; insanhigin tarihi

* Dr. Ogr. Uye., Aksaray Universitesi, Tiirk Halk Edebiyati Béliimii, Konya, Tiirkiye, e-mail:
erginaltunsabak.ea0@gmail.com, ORCID: 0000-0002-7906-1257.



akisinda teknik getirilerle birlikte iletisim mekanizmalarinin ve yollarinin
degistigi ancak tabiat-medeniyet, birey-toplum arasindaki “o derdin” hig
degismedigi anlasilmaktadir. O halde, halk bilimi “o derdi” dinleyen, anlatan,
anlamaya calisan, aktaran, aktardikca cesitlendiren alanlardan birisi olarak
sanayilesme 6ncesinde kendine yer buldugu gibi yapay zeka caginda da bu
misyonlariyla kendisine yer bulabilecek midir? Yoksa bir¢ok alanda beklendigi
gibi misyonunun birgogunu yapay zekaya mi devredecektir? Bu ¢alismada halk
biliminin ve halk bilimcinin yapay zeka cagindaki yeri, misyonu ve 6nemi
yukaridaki sorulardan hareketle tartisiimistir.

Anahtar Kelimeler: Kiiltiir, Yapay Zekd, Halk Bilimi, Halk Bilimci,
Folklor

Abstract

Humanity's management of the concept of need has undergone a radical
change in the recent past with industry. With every technological breakthrough,
sheltering methods, transportation systems and nutrition methods also change.
With the breakthroughs in the field of artificial intelligence in recent years,
these needs are changing again, and the social and cultural impact of this change
is expected to be more effective compared to other breakthroughs in human
history. Despite this change, the question of what remains unchanged in human
thought and daily practices continues to linger in mind. At this point, despite
the changes in many areas, human nature, equipped with impulses such as
desire and self-assertion, has not changed. While the scenes of civilization may
change frequently depending on developments, human nature does not change.
Therefore, it is seen that although the shelters, periods and climates of
humanity living in the dilemma of nature-human, individual-society, nature-
civilization and chaos-cosmos change, wars, conflicts, deceptions and ambitions
do not change at all; it is seen that the powerful have acquired new weapons in
different periods of civilizations for this desire to achieve, which exists only in
their nature. At this point, it is the obligation of folklorists, like other social
scientists, to consider the intangible outputs as well as the material gains in this
historical adventure of humanity, which has left the stone age, experienced
Industry 4.0 beyond industrialization and is now acquainted with artificial
intelligence elements. In fact, the discipline of literature has reacted to every



radical change and transformation with its products, and these products have
resolved the conflict or compromise between material products or returns and
culture. It has also undertaken the mission of organizing and making sense of
chaos in the process of change. From readings of folk literature that are included
in folklore, it is understood that communication mechanisms and ways have
changed along with technical developments in the course of human history, but
“that problem” between nature and civilization, individual and society has never
changed. So, will folklore be able to find a place for itself in the age of artificial
intelligence with these missions, just as it did before industrialization, as one of
the fields that listens to, tells, tries to understand, transmits “that problem” and
diversifies it as it transmits it? Or will it hand over many of its missions to
artificial intelligence, as is expected in many areas? As a third possibility, will
folk science be a cure for the potential problems of artificial intelligence? In this
study, the place, mission and importance of folklore and folklorists in the age of
artificial intelligence will be discussed based on the above questions.

Keywords: Culture, Artificial Intelligence, Folklore, Folklorist, Folklore



BUHRAN DEVIiRLERINDE YENi ARAYISLAR: ATA
DININE/TENGRICILIGE/TURK SAMANIZMI’NE
DONULEBILIR Mi?

NEW ENDEAVORS IN TIMES OF DEPRESSION: CAN ONE RETURN TO
ANCESTRAL RELIGION/TENGRISM/TURKISH SHAMANISM?

Hasan KIZILDAG*
Ozet

Postmodern ve hatta postmodern sonrasi donemlerin teknik ve
teknolojik gelismeleri, insanlar arasi iletisim kanallarinin sanallasmasi,
diinyanin internet sayesinde bir mahalle kadar kii¢iilmiis olmasi, enformasyon
bombardimani ve meta anlatilarin yeniden sorgulandig giiniimiizde, pek ¢ok
toplumda eski doga dinlerine doénen kisi veya gruplarla ilgili haberler
duyulmaktadir. Avrupa’da neopaganizm ytikselirken Tiirkiye'de ise Tengricilik
olarak ifade edilen ata dini her gegen giin taraftar kazanmaktadir. Gerek beyaz
yakalilarin metropol hayatindaki ¢ikmazlar1 gerekse kisilerin semavi dinlerin
kendilerine hitap etmedigini ileri siirmesi ve hata semavi veya kurumsal dinlere
tepki olarak kadim anlayislara déonmeye calistigi goriilmektedir. Peki, bu
miimkiin miidiir? Bugtlin Tirkiye’de semavi bir dinlere mensup bir aileden
dogan herhangi bir kisinin ata dinine/Tengricilige /Tiirk Samanizmi’ne donmesi
miimkin miidiir? Bu tebligde sozli kiltiir ortaminin ve tabiatla biitiinlesik
gocer-evli sistemin bir sonucu olan eski Tiirk dinine doniiliip déniilemeyecegi
tartisilmistir. Yapilan farkli degerlendirmeler neticesinde teoride ve pratikte ata
dini olarak ifade edilebilecek olan Tengricilife veya Tiirk Samanizmi'ne
dontsiin neden miimkiin olmadigy, sebepleriyle birlikte izah edilmistir.

Anahtar Kelimeler: Ata Dinine Doniis, Tengricilik, Yeniden Tiirk
Samanizmi, Dini Buhran Devirleri.
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Abstract

Today, with the technical and technological developments of the
postmodern and post-postmodern periods, the virtualization of
communication channels between people, the fact that the world has become as
small as a neighborhood thanks to the internet, the bombardment of
information and the re-questioning of meta-narratives, there are news about
individuals or groups returning to old nature religions in many societies. While
neopaganism is on the rise in Europe, in Turkiye the ancestral religion of
Tengrism is gaining adherents every day. It is seen that both white-collar
workers' dilemmas in metropolitan life and people claiming that the celestial
religions do not appeal to them and trying to return to ancient understandings
as a reaction to faulty celestial or institutional religions. But is this possible? Is
it possible for a person born into a family of a celestial religion in Turkey today
to return to his/her ancestral religion/Tengrism/ Turkish Shamanism? This
paper discusses whether it is possible to return to the old Turkish religion,
which is a result of the oral culture environment, and the nomadic system
integrated with nature. As a result of different evaluations, the reasons why it is
not possible to return to Tengrism or Turkish Shamanism, which can be
expressed as ancestor religion in theory and practice, will be explained together
with the reasons.

Keywords: Return To Ancestral Religion, Tengrism, Turkic Shamanism,
Times of Religious Crisis.



MUSTAFA KEMAL PASHA IN URDU LITERATURE
URDU EDEBIYATINDA MUSTAFA KEMAL PASA
Hasan SAIYAF*
Abstract

Mustafa Kemal Pasha stands not merely as a figure of Turkish history
but as a titan whose shadow stretches across the annals of world events. A
beacon of modernity, a harbinger of national awakening, and a steadfast
adversary of imperialism, he carved his name into the consciousness of nations.
His indomitable spirit, his bold reforms, and his unwavering defiance against
foreign domination resonated far beyond the borders of Anatolia, finding
profound echoes in the poetic and intellectual landscape of Urdu literature.

In the verses of Allama Igbal, Hasrat Mohani, and Chakbast, Mustafa
Kemal emerges not only as a leader but as a symbol of defiance, an emblem of
rebirth. Igbal, in particular, casts him as a guiding star in the darkened skies of
the Muslim world, a force illuminating the path to self-realization and resistance
against Western hegemony. His poetry envisions Kemal Pasha as a
revolutionary spirit, a phoenix rising from the ashes of subjugation. Yet, where
some hailed him as the herald of a new dawn, others, viewing his reforms
through the lens of the abolished Ottoman Caliphate, met his legacy with
skepticism and critique.

This study delves into the many faces of Mustafa Kemal Pasha in Urdu
literature, particularly in poetry, unraveling the ways in which the poets of the
subcontinent grappled with his ideas, his vision, and his impact. Through this
exploration, we gain deeper insight into the intersections of Turkish political
history and the intellectual currents that shaped the literary consciousness of
the Muslim world.

Keywords: Urdu Literature, Mustafa Kemal Pasha, Turkish Political
History, Poetry, Literary Representation
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Ozet

Mustafa Kemal Pasa, yalnizca Tiirk tarihinin bir figiirii olarak degil,
diinya olaylarinin yilliklarinda gélgesi uzanan bir dev olarak karsimiza ¢ikar. O,
modernligin bir mesalesi, ulusal uyanisin miijdecisi ve emperyalizmin kararl
bir diismani olarak, adini milletlerin kolektif bilincine kazimistir. Onun yilmaz
ruhu, cesur reformlar1 ve yabanci egemenligine karsi sarsilmaz direnisi,
Anadolu sinirlarinin ¢ok 6tesine tasarak Urdu edebiyatinin siirsel ve entelektiiel
diinyasinda derin yankilar uyandirmistir.

Allame Ikbal, Hasrat Mohani ve Chakbast'in dizelerinde Mustafa Kemal
yalnizca bir lider olarak degil; ayn1 zamanda bir baskaldirinin sembolii, bir
yeniden dogusun simgesi olarak ortaya cikar. Ozellikle ikbal, onu Miisliiman
diinyasinin karanlik gokyiiziinde yol gdsterici bir yildiz olarak betimler; Bati
hegemonyasina karsi direnisin ve 6z-bilinglenmenin yolunu aydinlatan bir gti¢
olarak goriir. ikbal’in siirinde Kemal Pasa, esaretin kiilleri arasindan dogan
devrimci bir ruh, bir anka kusudur. Ancak onu yeni bir safagin habercisi olarak
gorenler oldugu gibi, Halifeligin kaldirilmasi baglaminda reformlarini elestirel
bir gozle degerlendiren ve mirasini kuskuyla karsilayanlar da olmustur.

Bu calisma, Urdu edebiyatinda o6zellikle siirlerde yer alan ¢ok yonlii
Mustafa Kemal Pasa imgesine odaklanmakta; altkita sairlerinin onun fikirleri,
vizyonu ve etkisiyle nasil hesaplastiklarini incelemektedir. Bu inceleme
aracilifiyla, Tirk siyasi tarihi ile Misliman diinyasinin edebi ve diisiinsel
yonelimleri arasindaki kesisim noktalari daha derinlemesine anlasilmaktadir.

Anahtar Kelimeler: Urdu Edebiyati, Mustafa Kemal Pasa, Tiirk Siyasi
Tarihi, Siir, Edebi Temsil.



THE ROLE OF THE MEDIATOR LANGUAGE IN SECOND
LANGUAGE TEACHING: FACILITATOR OR BARRIER?
-BASED ON THE BOOK TEACHING PERSIAN LANGUAGE
(TALIM-E-LISAN-E-FARSI) FROM THE OTTOMAN PERIOD-

iKINCi DIL OGRETIMINDE ARACI DiLiN ROLU: KOLAYLASTIRICI MI,
ENGELLEYICi Mi? OSMANLI DONEMI’NE AiT FARSCA OGRETIMI (TALIM-E-
LISAN-E-FARSI) ADLI KiTAP ORNEGI

Hussain GHASEMPOUR*
Kubra MASOOMI*
Abstract

In the discourse surrounding second language teaching, the utilization
of a mediator language (an intermediary language between a learner's native
language and the target language) has been the subject of ongoing debate. This
presentation intends to shed light on the benefits and drawbacks of
incorporating a mediator language in second language teaching, thus fostering
informed decisions in language pedagogy.

Proponents of using mediator languages argue that this approach can
provide a bridge between the learner's existing knowledge and the new target
language, potentially accelerating the learning process and increasing
comprehension. Nevertheless, opponents raise concerns that reliance on a
mediator language may impede full immersion in the target language and limit
learners' ability to develop fluency and proficiency.

Drawing upon relevant research and empirical evidence, this
presentation aims to present a balanced examination of the role of mediator
languages in second language teaching. The impact of mediator languages on
linguistic, cognitive, and sociocultural aspects of language learning will be
explored, alongside the implications for educational practice and policy. The

*Dr. Ogr. Uye., Farhanguan Universitesi, Fars Dili ve Edebiyat1 B6liimii, Tahran, fran, e-
mail: h.ghasempour@cfu.ac.ir.
** Dr,, Shahed Universitesi, Tahran, iran, e-mail: sheri mid@hotmail.com.
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findings contribute to a more nuanced understanding of effective second
language teaching strategies in diverse contexts.

Keywords: Second language teaching, Mediator language, Language
pedagogy, Language immersion, Fluency, and proficiency

Ozet

ikinci dil 6gretimi baglaminda, bir araci dilin kullanimi (yani 6grencinin
anadili ile hedef dil arasinda képrii kuran bir dilin devreye sokulmasi) stiregelen
tartismalarin odaginda yer almaktadir. Bu sunum, ikinci dil 6gretiminde araci
dil kullaniminin avantaj ve dezavantajlarini ortaya koyarak, dil egitimi alaninda
bilingli kararlarin alinmasina katkida bulunmay1 amac¢lamaktadir.

Arac dil kullanimini savunanlar, bu yaklasimin 6grencinin mevcut bilgi
birikimiyle hedef dil arasinda koéprii kurarak Ogrenme siirecini
hizlandirabilecegini ve anlama diizeyini artirabilecegini 6ne siirmektedir. Ancak
karsit goriiste olanlar, araci dile olan bagimliligin hedef dile tam anlamiyla
maruz kalmay1 engelleyebilecegini ve 0Ogrencilerin akiciik ile yeterlik
diizeylerine ulasmasini sinirlayabilecegini ifade etmektedir.

I1gili arastirmalar ve ampirik bulgulara dayanan bu sunumda, ikinci dil
Ogretiminde araci dillerin rolii dengeli bir sekilde degerlendirilmistir. Araci
dillerin dilsel, bilissel ve sosyokiiltiirel boyutlar lizerindeki etkileri incelenecek;
egitim uygulamalar1 ve politikalar1 acisindan dogurabilecegi sonuclar
tartisilmistin. Sonug¢ olarak, farkli baglamlarda etkili ikinci dil 6gretim
stratejilerinin daha derinlemesine anlasilmasina katki saglanmistir.

Anahtar Kelimeler: ikinci Dil Ogretimi, Arac1 Dil, Dil Pedagojisi, Dile
Maruz Kalma, Akicilik ve Yeterlik.



GENCLIKTE CEVRIM iCi KALMA ZORUNLULUGU:
ALGORITMALAR, YORGUNLUK VE SESSIZLIK ARZUSU

THE OBLIGATION TO STAY ONLINE IN YOUTH: ALGORITHMS, FATIGUE,
AND THE DESIRE FOR SILENCE

Merve YALCINKAYA"
Ozet

Cevrimici olmak tercihden ziyade varsayilan bir yasam bigimi haline
gelmistir. Bildirimler giindelik yasamin akisini da kesintisiz bicimde bélmekte,
dikkat, odaklanma ve ige ¢ekilme gibi zihinsel alanlar giderek daralmaktadir.
Gengcler icin dijital varlik, iletisimde kalmak ya da tiretkenlikle birlikte sosyal
gorindrliigiin, aidiyetin ve hatta “iyi yasam” tahayyiiliiniin 6n kosulu olarak
islemektedir. Siirekli uyarilma hali, baglantida kalmayr miimkiin kilarken
tiikenmisligi de liretmektedir. Gengler, sosyal medyada goriiniir olmanin baskisi
altinda, kendi paylasimlarinin aldig1 etkilesimleri stirekli kontrol eden, dikkatini
toplamakta zorlandiginda kendini yetersiz hisseden ve zamanini “verimli”
kullanamadigini disiindtgiinde sugluluk duyan bir déngiiye girmektedir. Bu
tekrar eden ritim, alternatif bir varolus imkani sunmaksizin, dikkat, zaman ve
duygulanim tzerinde siirekli bir denetim kurmaktadir. Sessizlik, erisilemeyen
bir liiks, dikkat ise korunamayan bir kaynak haline gelmektedir. Algoritmalar
iceriklerle birlikte duygulanim akislarini da diizenlerken, bu alanin disinda
kalmak neredeyse olanaksiz hile gelmektedir. Egitim, is basvurulari, sosyal
iligkiler ve gilindelik giincellemeler giderek dijital platformlara tasindikga,
cevrimdist kalmak sosyal bagdan, haber akisindan ve firsat alanlarindan
dislanmak anlamina gelmektedir. Bu durum, genclerin zamanlarini, dikkatlerini
ve duygulanimlarini siirekli baglanti hilinde organize etmeye calistiklar bir
miicadeyi beraberinde getirmektedir. Sessizlik, odaklanma ya da geri ¢ekilme
gibi deneyimler, herkes icin esit 6lciide mimkiin degildir. Baz1 gengler icin bu
alanlara ulasmak teknik, mekansal veya ekonomik nedenlerle sinirliyken;
bazilar i¢inse bu alanlara sahip olunsa bile, sosyal beklentiler veya gériinmez

* Dr. Ogr. Uye., Ankara Hac1 Bayram Veli Universitesi, Edebiyat Fakiiltesi, Ankara, Tiirkiye,
e-mail: merve.yalcinkaya@hbv.edu.tr, ORCID: 0000-0002-0284-6929.
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kalma korkusu sessizligi siirdiiriilemez kilmaktadir.Bu nedenle sessizlige ya da
cevrimdisiliga dair basit 6z bakim c¢agrilari, genglerin dijital deneyimini tam
olarak yansitmaz. Asil belirleyici olan, cogu zaman ¢evrimiciligin bir zorunluluk
olarak i¢sellesmesidir. Bildiri, bu zorunlulugun gengler tlizerinde nasil yeniden
tiretildigini ve dikkat, yorgunluk ve su¢luluk duygulariyla nasil i¢ ice gectigini
tartismaktadir.

Anahtar Kelimeler: Dijital yorgunluk, Strekli baglanti, Sessizlik,
Dikkat, Genglik deneyimi.

Abstract

Being online is no longer a matter of choice but has become a default
mode of living. Notifications continuously interrupt the flow of everyday life,
shrinking mental spaces such as attention, focus, and introspection. For young
people, digital presence functions not only as a means of communication or
productivity but also as a prerequisite for social visibility, belonging, and even
the promise of a “good life.” While this state of constant stimulation enables
ongoing connection, it simultaneously generates exhaustion. Many young
individuals find themselves in a cycle where they feel pressured to be visible on
social media, compulsively monitor the engagement their posts receive, feel
inadequate when struggling to concentrate, and experience guilt when they
perceive themselves as unproductive. This repetitive rhythm establishes
constant regulation over attention, time, and affect without offering an
alternative mode of existence. Silence becomes an unattainable luxury, and
attention turns into a scarce and unprotected resource. As algorithms shape not
only the content but also the flow of affective experience, stepping outside this
space becomes nearly impossible. With education, job applications, social
relations, and everyday updates increasingly shifting to digital platforms, being
offline often means exclusion from social ties, access to information, and
opportunity structures. In this context, young people are compelled to organize
their time, attention, and affect under a persistent state of connectivity.
However, the ability to step back—through silence, focus, or withdrawal—is not
equally accessible to all. While some face technical, spatial, or economic
limitations, others struggle to sustain these practices due to social expectations
or the fear of invisibility. Thus, common self-care recommendations such as

101



“disconnecting” or “taking a digital break” fail to fully capture the complexity of
young people’s digital experiences. What is truly at stake is the internalization
of online presence as a perceived necessity. This paper explores how this
obligation is socially and emotionally reproduced among youth and how it
intertwines with feelings of fatigue, guilt, and attentional struggle.

Keywords: Digital fatigue, Constant connectivity, Silence, Attention,

Youth experience.
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KAYGININ NORMALLESMESI: GENCLIKTE BASARI
KULTURU VE ICSELLESTIiRiLMIS REJIMLER

THE NORMALIZATION OF ANXIETY: SUCCESS CULTURE AND
INTERNALIZED REGIMES AMONG YOUTH

Merve YALCINKAYA"
Ozet

Genglik, belirli beklentiler, roller, gecis bicimleri ve gelecek
tahayyiilleriyle toplumsal olarak kurulan bir kategoridir. Universite 6grenciligi
ise bu gecisin hem en goriinlir hem de en kirilgan donemlerinden biridir.
Universite yasantisl, bireysel gelisim, tiretkenlik, performans ve kendine yatirim
gibi cagrilarla orili olarak sekillenmekte, zaman yo6netimi, coklu beceri
edinimi, 6zge¢mis giiclendirme, sosyal etki liretme ve siirekli goriiniir olma gibi
yuklerle genclere yonelmektedir. Bu iiretkenlik rejimi, dissal baskilarla
eklemlenerek, goniillii gibi hissedilen ancak normatif olarak i¢sellestirilmis
beklentiler araciligiyla islemektedir. Basari, toplumsal kabul, duygusal deger
kazanimi ve gelecegi giivence altina alma bicimi olarak kurgulanmaktadir. Bu
durum, kaygi, tiikenmislik, sucluluk, yetersizlik ve zamanla yarisma hissi gibi
duygularin, sistematik olarak kurulan bir duygular rejiminin parcasi haline
gelmesine yol agmaktadir. Bu duygular her zaman agike¢a ifade edilmez, cogu
zaman sessizlik, ice kapanma ya da “mesgul gériinme” halleriyle yasanir. Bu
calisma, basar1 anlayislarinin bireysel cabaya dayanan bir yapi olmadigini,
duygular, arzular ve korkular tzerinden oriilen ¢ok katmanlh bir kiltiirel
orgitlenme oldugunu ileri silirer. Kaygi, bu yapiy1 tasiyan, silirdiiren ve
icsellestiren basat duygudur. Ahmed’in “duygularin yoénii”ne iliskin yaklasimi ile
Berlant'in “iyi yasam” vaadi etrafinda kurulan aidiyet yapilarn birlikte
okundugunda, basariya yonelik cagrilarin neden hem igsel hem de kirilgan
bicimlerde isledigi daha goriiniir hale gelmektedir.

Bu cergevede bildiri, basariya ytliklenen anlamlarin genglerin duygusal
deneyimlerini nasil bi¢imlendirdigini ve toplumsal olarak nasil yeniden

* Dr. Ogr. Uye., Ankara Hac1 Bayram Veli Universitesi, Edebiyat Fakiiltesi, Ankara, Tiirkiye,
e-mail: merve.yalcinkaya@hbv.edu.tr, ORCID: 0000-0002-0284-6929.
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tiretildigini tartismaya agmay1 hedeflemektedir. Calisma, Tiirkiye’de tiniversite
gencligine iliskin yapilmis nitel arastirmalarda yer alan anlatilarin icerisinde
kaygi, tiikenmislik ve iiretkenlik gibi temalarin elestirel bir okumasina
dayanmaktadir. Bu yaklasim, duygularin bireyleri nasil yonlendirdigini ve
toplumsal basari rejimiyle nasil eklemlendigini aciga ¢ikarmayi amaglayan bir
diistinsel cerceve sunmaktadir.

Anahtar Kelimeler: Genglik, Uretkenlik rejimi, Kaygi, Duygularin
kiltiirel ekonomisi, Basar1 soylemi.

Abstract

Youth is a socially constructed category shaped by certain expectations,
roles, transitional processes, and imagined futures. University education
represents one of the most visible and fragile phases of this transition. In
Turkey, university life is shaped by calls for personal development, productivity,
performance, and self-investment. These calls are directed at young individuals
through burdens such as time management, acquiring multiple skills,
strengthening résumés, generating social impact, and maintaining constant
visibility.This productivity regime operates not only through external pressures
but also via expectations that are internalized and perceived as voluntary.
Success is not only constructed as an individual goal but also as a pathway to
social acceptance, emotional validation, and securing the future. As a result,
feelings such as anxiety, burnout, guilt, inadequacy, and the sense of racing
against time become part of a systematically constructed regime of emotions.
These feelings are not always explicitly expressed; they are often experienced
through silence, withdrawal, or the constant performance of being “busy.”This
study argues that the notion of success is not based solely on individual effort,
but is instead embedded in a multilayered cultural organization shaped by
emotions, desires, and fears. Anxiety is the dominant affect that sustains,
carries, and internalizes this structure. When read together, Sara Ahmed’s
approach to the “orientation of emotions” and Lauren Berlant’s framework of
the “promise of the good life” reveal why calls to success operate in internalized
yet fragile forms.
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Accordingly, this paper aims to explore how the meanings attributed to
success shape the emotional experiences of young people and how these
meanings are socially reproduced. It draws on a critical reading of narratives
found in qualitative studies on university youth in Turkey, particularly focusing
on the recurring themes of anxiety, burnout, and productivity. This approach
offers a conceptual framework to uncover how emotions direct individuals and
how they are articulated within the broader regime of social success.

Keywords: Youth, Productivity regime, Anxiety, Cultural economy of
emotions, Success discourse.
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OSMANLI DEVLETI’NDE BiR KIMLIK TESPIiT YONTEMI
OLARAK KiSi BETIMLEMELERI (1500-1750)

PERSON DESCRIPTIONS AS A METHOD OF IDENTIFCIATION IN THE
OTTOMAN STATE (1500-1750)

Serkan POLAT*
Ozet

Mubhtelif toplumsal gruplarin birlikte yasadigi Osmanli Devleti’'nde, kisi
betimleme geleneginin kokleri oldukca eskilere dayanirdi. Sarayda padisahlar
portreleri cizilerek betimlenirken ilim meclisi miidavimleri ve iist diizey devlet
adamlari da sair ve yazarlarin misralariyla tasvir edilirlerdi. Genis halk kitlesini
olusturan reaya kesimi ise resmi ya da hukuki islemlerin icras: icin ilgili
mercilerce betimlenirdi.

Gorintileme teknolojisinin heniiz bulunmadigti modern o6ncesi
doénemde, kendilerinden s6z edilen sahislarin 6teki tarafindan siipheye mahal
vermeyecek sekilde taninabilmesi 6nemli bir mesele halini almistir. Bu
diistinceyle kendilerine bir gorev tevcih edilen, haklarinda kovusturma bulunan
ya da hiikiim verilen kisilerin yetkililerce tereddiitsiiz olarak taninabilmeleri
amaciyla lakaplarini, simalarini ve fiziki goriiniislerini tanimlamak kimlik
tespiti icin elzemdir. Bunun saglanabilmesi icin sahislar baba adlari, aile adlari
ya da lakaplariyla tanitilabildikleri gibi ilgili devlet gorevlilerinin daha detayli
verilere sahip olabilmeleri icin kisilerin fiziksel 6zelliklerine de deginilerek
simalar1 adeta resmedilmistir. Dolayisiyla sahislarin suretleri en ince ayrintisina
kadar belirtilerek gorevlilerin yanilma ihtimallerinin Oniline gecilmeye
calisiimistir. Boylece kendilerine gorev tevcih edildigi iddiasiyla yetkililere
basvuran sahislarin gercekten hak sahibi kisi olup olmadiklar1 bu yontemle
tespit edilebilmistir. Kimi zaman ise haklarinda yakalama karar1 bulundugu i¢in
gorevlilerce ele gecirilen kisiler, aslinda kendilerinin suclu olmadiklarini,
haklarinda bir hiikiim bulunmadigini dolayisiyla aranan kisi olmadiklarini iddia
edebilmislerdir. Bu gibi durumlarda istanbul’dan sahislarin suretleriyle ilgili

* Dr. C)gr. Uye., Yozgat Bozok Universitesi, Tarih Bolimil, Yozgat, Tiirkiye, e-mail:
serkan.polat@bozok.edu.tr.,, ORCID: 0000-0003-0637-3345.
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detayli aciklamalar yapilarak yakalanan Kkisilerin kimlik tespiti icin baskente
getirilmeleri istenebilmistir. Neticede Osmanli Devleti, hem kendisine gorev
tevcih edilmedigi halde bu iddiayla ortaya ¢ikan sahislarin hak iddia etmelerini
onlemek hem de sugsuz kisilerin suglularin yerine hapsedilmelerine mani
olabilmek gibi diistincelerle ilgilileri ayrintisiyla betimlemistir.

Calismanin ana kaynaklarimi Cumhurbaskanlhigt Devlet Arsivleri
Baskanligi Osmanli Arsivi katalogunda bulunan cesitli belge ve defterler
olusturmaktadir. S6z konusu kaynaklardaki konuyla alakali kayitlar incelenerek
kisi betimlemelerinde hangi ayrintilarin iizerinde durulduguna deginilmistir.
Dolayisiyla bu calismayla yetkili mercilerin, sahislarin kimliklerini ortaya
koymak fikriyle betimleme yaparken hangi ayirt edici 6zellikleri 6n plana
cikarttiklari ortaya konulmustur.

Anahtar Kelimeler: Osmanli Devleti, Sahis, Kimlik Tespiti, Betimleme,
Eskal.

Abstract

In the Ottoman State, where various social groups lived together, the
tradition of portraying individuals had deep roots. In the palace, the sultans
were portrayed by drawing their portraits, while the patrons of the scholarly
councils and high-ranking statesmen were depicted in the verses of poets and
writers. The reaya, who constituted the mass of the people, were depicted by
the relevant authorities for the execution of official or legal procedures.

In the pre-modern period, when imaging technology was not yet
available, it became an important issue for the others to be able to recognize the
people mentioned without any doubt. It is essential for identification to identify
the nicknames, faces and physical appearance of people who are assigned a task,
prosecuted or sentenced, so that they can be recognized by the authorities
without any doubt. To achieve this, individuals could be introduced by their
father’s name, family name or nickname, and their physical features were also
mentioned, and their faces were depicted to provide more detailed information
to the relevant state officials. Therefore, by describing the faces of the
individuals down to the finest detail, the officials tried to prevent the possibility
of being mistaken. In this way, it was possible to determine whether the people
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who applied to the authorities claiming to have been assigned a task were the
rightful beneficiaries or not. Sometimes, people who were seized by the officials
because they had a warrant for their arrest could claim that they were not
actually criminals, that there was no judgment against them and therefore they
were not wanted. In such cases, detailed explanations were made from Istanbul
regarding the copies of the individuals and the captured persons were asked to
be brought to the capital for identification. As a result, the Ottoman State
provided detailed descriptions of the people concerned to prevent the claim of
those who claimed to have been entrusted with a task when they were not, and
to prevent innocent people from being imprisoned in place of criminals.

The main sources of the study are various documents and notebooks in
the catalog of the Ottoman Archives of the Presidency of the Republic of Turkey
State Archives. By analyzing the relevant records in these sources, it will be
discussed which details are emphasized in the descriptions of individuals.
Therefore, this study will reveal which distinctive features the authorities
emphasized while making descriptions with the main idea of revealing the
identities of individuals.

Keywords: Ottoman State, Person, Identification, Depiction,
Appearance.
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iMiR MEMMEDLI’NIN SIiiRINDE TEMALAR VE ANLAM
DUNYASI

THE THEMES AND WORLD OF MEANING IN IMIR MEMMEDLI'S POETRY
Sudan ALTUN*
Ozet

Glircistan’daki Azerbaycan Tirklerinin (Borcali ve Karapapak)
edebiyati, kokleri derin bir tarihsel mirasa dayanan ve bu miras1 6zgiin bir
sekilde isleyen 6nemli bir kiiltiirel alandir. Bu edebiyatin temel unsurlarindan
biri olan siir, sadece halk edebiyatinin bir parc¢asi olmakla kalmamis, ayni
zamanda boélgenin edebi iiretiminin en yaygin ve belirgin tlirlerinden biri olarak
varligini siirdiirmiistiir. Siir, hem igerik hem de bigim agisindan, hem klasik hem
de modern unsurlar arasinda bir kdpri kurarak, bu halklarin tarihsel ve
kiltiirel kimliklerini yansitmaktadir. Bununla birlikte, edebi nesir ve drama gibi
diger yazinsal tiirler, bu bolgedeki edebiyatin gelisiminde gérece yeni bir yer
tutmakta olup, 20. ylizyilin baslarindan itibaren daha belirgin bir sekilde
gelismeye baslamistir. Halk edebiyatinin en 6nemli unsurlarindan biri olan
asiklik gelenegi ve saz sairleri, bolgenin edebi ortaminda baskin bir rol oynamis;
buna karsin, roman, hikaye ve tiyatro gibi tiirlerle ilgilenen yazar sayisi, hem
sayisal hem de tematik agidan sinmirh kalmistir.

Bu edebi yapiya ragmen, Azerbaycan Tirklerinin (Borgali ve
Karapapak) edebiyatinda siir, geleneksel bicimlerin modern estetikle
harmanlandig1 6nemli bir ifade bigimi olarak varligini siirdirmektedir. Siir, bu
edebiyatin kalbinde yer alirken, énemli bir edebiyatc1 olarak éne ¢ikan Imir
Memmedli gibi sairler, hem geleneksel hem de modern unsurlar1 bir arada
isleyerek, Azerbaycan edebiyatinin c¢agdas anlayisina o6nemli katkilar
sunmustur. Memmedli'nin siirleri, klasik Azerbaycan siir geleneginin
derinliklerinden beslenmekle birlikte, modern dénemin estetik ve diisiinsel
katmanlarini da icermektedir. Bu bakimdan, sairin eserleri, hem ge¢cmisin
mirasinli yasatmakta hem de modern siir anlayisina yeni acilimlar ve

*Dr. Ogr. Uyesi, Kafkas Universitesi, Kafkas Dilleri ve Edebiyatlar1 Béliimii, Kars, Tirkiye,
e-mail: sudancetinkaya2010@hotmail.com, ORCID: 0000-0003-0227-4219.
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perspektifler sunmaktadir. Memmedli'nin siirlerinde, insan ruhunun
derinliklerine inmeyi amagclayan, okuyucuyu diisiindiiren ve etkileyen temalar
islenmektedir. Bu temalar, bireysel duygularin yani sira toplumsal, kiiltiirel ve
ahlaki meseleleri de kapsamaktadir. Onun siirleri, yalnizca Azerbaycan’in edebi
mirasini giinlimiize tasimakla kalmaz, ayn1 zamanda bu gelenegi yeni bir 151k
altinda, modern edebiyatin dinamikleriyle harmanlayarak
zenginlestirmektedir. Bu calismada, Azerbaycan Tiirklerinin (Borgcali ve
Karapapak) edebiyat1 iizerinden hareketle, imir Memmedli’nin hayati, edebi
kisiligi ve siirlerinin anlam diinyasina derinlemesine bir inceleme yapilmistir.

Anahtar Kelimeler: Azerbaycan, Bor¢ali, Karapapak, Imir Memmedli,
siir.
Abstract

The literature of Azerbaijani Turks (Borchali and Karapapak) in Georgia
is an important cultural sphere, rooted in a deep historical heritage, and which
is characterised by a unique way of processing this heritage. Poetry, one of the
main elements of this literature, is not only a part of folk literature, but also one
of the most common and distinctive genres of the region’s literary production.
In terms of both content and form, poetry reflects the historical and cultural
identity of these peoples, bridging both classical and modern elements.
However, other literary genres, such as literary prose and drama, are new to the
development of literature in this region and have begun to develop more
prominently since the early 20th century. The tradition of minstrelsy and
instrumental poets, one of the most essential elements of folk literature, has
played a dominant role in the literary environment of the region; however, the
number of writers interested in genres such as novels, stories and theatre has
remained limited both numerically and thematically.

Despite this literary structure, poetry continues to exist in the literature
of Azerbaijani Turks (Borchali and Karapapak) as an important form of
expression in which traditional forms are blended with modern aesthetics.
While poetry is at the heart of this literature, poets such as Imir Mammadli, who
stands out as an important literary figure, have made important contributions
to the contemporary understanding of Azerbaijani literature by combining both
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traditional and modern elements. Memmedli’s poems are nourished from the
depths of the classical Azerbaijani poetic tradition but also include the aesthetic
and intellectual layers of the modern period. In this respect, the poet’s works
both keep the heritage of the past alive and offer new perspectives and
perspectives to the modern understanding of poetry. Memmedli’s poems deal
with themes that aim to go into the depths of the human soul and make the
reader think and affect. These themes cover social, cultural, and moral issues as
well as individual feelings. His poems not only carry the literary heritage of
Azerbaijan to the present day but also enrich this tradition in a new light by
blending it with the dynamics of modern literature. In this study, based on the
literature of Azerbaijani Turks (Borchali and Karapapak), an in-depth
examination of the life, literary personality and meaning of the poems of Imir
Mammadli will be made.

Keywords: Azerbaijan, Borchali, Karapapak, Imir Mammadli, poetry.
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MIRZO IBRAHIMOVUN TOHLILLORINDD MOLLA PONAH
VAQIF
MOLLA PONAH VAGIF IN THE ANALYSIS OF MIRZ9 IBRAHIMOV
Ulker BAHSIYEVA*
Ozet

Akademik Mirza Ibrahimovun béyiik sairimiz Molla Panah Vagqif
haqqinda apardig1 arasdirmalar1 1968-ci ilda galomsa aldig1 “Vaqifin dovri va
seiri” adl tadgiqatinda 6z aksini tapir. Alim M.P.Vaqifin poeziyasinda ii¢ baslica
xtisusiyyatin daha 6énamli va aparici oldugunu vurgulayir ve bunlar1 adabi
hadisa hesab edir. Homin xiisusiyyatlar realizm, xalqilik ve xalq badii dilina
yiiksok deracads yaxinhiqdir. M.Ibrahimov bu tezislori irali siirerken faktlardan
cixis edir. Har ¢ xlsusiyyate aid kifayat qadar tutarh dalillar gatirir, sairin
yaradicihigindan gatirilmis ugurlu badii dslillar asasinda 6z fikirlarini siibuta
yetirir. Vaqif seirinda realizm, xalqilik, milli badii dil kimi ti¢ boytik xtisusiyyatin
oldugunu geyd edon Mirzs Ibrahimov mahz tahlillarini de bu istiqgamatds qurur.
Mirzo ibrahimovun genastlarina gors, Vaqifin béyiikliyii ondadir ki, o, lirik
seiri real hayati miindarica, vatandasliq ruhu ile doldurmus va yenidan klassik
saviyyaya galdirmisdir.

Lakin Mirza Ibrahimovun Molla Panah Vaqif lirikasinda ifrat ictimai
motivlar axtarisi fikrimizca qaneedici goriina bilmaz. Ciinki sanatkarin seirlari
icorisinda ictimai motivli comi bir ne¢a badii nlimuna goalib biza ¢atmisdir.
Bunlardan “Bayram oldu” qosmasini, “Gérmadim” miixammasini, “Bax” gazalini
va s. gostarmak olar. Yaradicilifinin ideya-mazmun siqglati ve istiqamati etibari
ilo Molla Panah Vagqif biitiinliikla mahabbati va gozalliyi terenniim edan bir
golom sahibi kimi diqgati calb edir. ictimai motivler hamin mahabbat va
gozallik seirlarinin i¢arisine sapalanmis sakilds nazara carpir.

Anahtar kelimeler: Molla Psnah Vagqif, Mirza Ibrahimov, Yenilik,
Novator, Seir.

* Dr. Ogr. Uye, Azerbaycan Devlet Pedagoji Universitesi, Filoloji Béliimii, Bakii,
Azerbaycan, e-mail: ulker.baxsiyeva@mail.ru, ORCID: 0000-0002-5994-2356.
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Abstract

Academician Mirza Ibrahimov's research on our great poet Molla Panah
Vagif is reflected in his study titled "Vagif's Era and Poetry" written in 1968. The
scholar emphasizes that three key features are more important and leading in
M.P. Vagif's poetry and considers them a literary phenomenon. These features
are realism, folklore, and a high degree of proximity to the folk artistic language.
Mirzs Ibrahimov proceeds from facts when putting forward these theses. He
brings consistent evidence for all three features and proves his ideas based on
successful artistic evidence from the poet's work. Noting that Vagif's poetry has
three excellent features, such as realism, folklore, and national artistic language,
M. Ibrahimov builds his analysis in this direction. According to Mirza
Ibrahimov's conclusions, Vagif's greatness lies in the fact that he filled lyric
poetry with real life content and the spirit of citizenship and raised it to a
classical level again.

However, Mirza Ibrahimov's search for extreme social motifs in Molla
Ponah Vagif's lyrics cannot seem satisfactory. Because only a few artistic
examples with social motifs have come down to us among the artist's poems.
Among them, we can cite the couplet "Bayram oldu", the mukhammas
"Gormadim", the ghazal "Bakh", etc. In terms of the idea-content structure and
direction of his creativity, Molla Panah Vagif attracts attention as a writer who
sings love and beauty in its entirety. Social motifs are noticeably scattered
throughout those poems of love and beauty.

Keywords: Molla Panah Vagqif, Mirza Ibrahimov, innovation, innovator,
Poetry.
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KULTUR VE SEHIR PAYDASINDA BiR YER: ESKiSEHIR
A PLACE IN THE DENOMINATOR OF CULTURE AND CITY: ESKISEHIR
Ozet
Zeynep KOSTELOGLU*

Tarihi kurulusunun Kkesin olmamakla birlikte Hititler zamanina
dayandig1 soylenen Eskisehir, baskente yakin ve kiiltiirel anlamda pek ¢ok
degeri icinde barindiran bir sehir olarak karsimiza ¢ikmaktadir. Tarihi stire¢
icinde farkli uluslarin izlerini ve tarihi kalintilarini da iginde barindiran sehir,
kent kultiiriine gecmesinin yani sira var olan geleneksel yasam bicimleri
acisindan da dikkate deger bir zincirin halkasi olarak i¢ Anadolu’da yerini alr.
“Avrupa sehri” tamlamasiyla anilan ve son zamanlarda Avrupa’nin en giivenli
sehirleri siralamasinda kendine yer bulan Eskisehir, cevre illerine gére oldukea
gelismis olarak gosterilir. Bunun yani sira modern ile gelenek arasinda glizel bir
gecis yasayan sehrin kiiltlirel yapisi da oldukc¢a zengindir.

Bu calismada, genel edebiyat bilimi baglaminda kiiltiir tanimindan yola
cikilarak edebiyatin kiiltiir ile olan iliskisi a¢iklanacak; mekan olarak ele alinan
“kiltiir sehri Eskisehir”, yemek, giyim- kusam, gelenekler ve gorenekler
baglaminda degerlendirilmistir.

Anahtar kelimeler: Eskisehir, Kiiltlir, Mekan, Modern, Gelenek.
Abstract

Eskisehir, whose historical foundation is said to date back to the time of
the Hittites, although it is not certain, is a city close to the capital and contains
many cultural values. The city, which also contains the traces and historical
remains of different nations in the historical process, takes its place in Central
Anatolia as a link of a remarkable chain in terms of traditional lifestyles as well
as its transition to urban culture. Eskisehir, which is referred to with the phrase
‘European city’ and has recently found its place in the ranking of the safest cities
in Europe, is shown as advanced compared to its surrounding provinces. In

*Dr. Ogr. Uye., Eskisehir Osmangazi Universitesi, Tiirk Lehgeleri ve Edebiyatlar1 Boliimi,
Eskisehir, Tiirkiye, e-mail: zkosteloglu@ogu.edu.tr.
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addition, the cultural structure of the city, which experiences a beautiful
transition between modernity and tradition, is also extraordinarily rich.

In this study, based on the definition of culture in the context of general
literary science, the relationship between literature and culture will be
explained; ‘Eskisehir, the city of culture’, which is considered as a place, will be
evaluated in the context of food, clothing, clothing, traditions and customs.

Keywords: Eskisehir, Culture, Space, Modern, Tradition.
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TURGUT OZAKMAN VE HAMZA HAKIMZADE NiYAZI’NIN
OYUNLARINDA OZGURLUK VE HURRIYET KAVRAMI

FREEDOM AND LIBERTY IN THE PLAYS OF TURGUT O‘ZAKMAN AND
HAMZA HAKIMZADE NIYAZI

Zuhraxon KOMILOVA*
Ozet

Bu bildiride Turgut Ozakman'in Delioglan ve Hamza Hakimzade
Niyazi'nin Aga ile Hizmetci (Boy ila Xizmatchi) dramatik eserlerinde 6zgiirliik
kavrami her yéniiyle analiz edilmektedir. Ozgiirliik ve hiirriyet konusu
edebiyatta her zaman 6énemli bir tema olmustur. Turgut Ozakman, Tiirk
edebiyat1 ve tiyatrosunun parlak temsilcilerinden biri olup, eserlerinde milli
bagimsizlik, insan haklari ve bireysel 6zgiirliik fikirlerine derin bir sekilde yer
vermistir. O, Tiirk halkinin tarihi miicadelelerini, 6zgiirliige kavusma siireclerini
ve toplumun sosyo-politik durumunu sanatsal bir sekilde ele almistir.

Hamza Hakimzade Niyazi ise, Ozbek milliyetcilik hareketi ve uyanis
donemi edebiyatinin aktif yazarlarindan biri olarak, eserlerinde sosyal esitlik,
ozgiirliik, maarif (egitim) ve adalet konularini 6n plana ¢ikarmistir Onun
dramalarinda, yasadig1 donemdeki zuliim, cehalet ve esitsizlige karsi miicadele
temalar giiclii bir sekilde ifade edilmistir.

Bildiride, iki oyun yazarinin eserlerinde o6zgirlik fikrinin nasil
sekillendigi, bunun sanatsal yorumu ve farkli sosyo-politik kosullarla olan
baglantis1 incelenmektedir. Ayrica, onlarin yarattigi karakterler araciligiyla
Ozgiirliik kavraminin kahramanlarin faaliyetlerinde, davranislarinda ve i¢sel
deneyimlerinde nasil yansidigina 6zel bir 6nem verilmektedir.

Turgut Ozakman ve Hamza Hakimzade Niyazi'nin dramatik mirasi, milli
ozgurliik, kiiltirel uyanis ve insan haklar1 meselelerini ele alma konusundaki
sanatsal yetkinligin parlak bir 6rnegi olarak kabul edilmektedir. Her iki eserde
de ozgiirliik ve hiirriyetin anlami derin toplumsal koéklere dayanir. Delioglan,

* Dr. Ogr. Uye. Ozbekistan Devlet Cihan Dilleri Universitesi, Taskent, Ozbekistan. e-mail:
komilovazuhraxon@gmail.com.

m 116


mailto:komilovazuhraxon@gmail.com

bireysellik ve ruhsal glicii 6ne ¢ikarirken, Aga ile Hizmetci (Boy ila Xizmatchi),
toplumsal esitsizlik ve dini sinirlamalara kars1 bir miicadeleyi yansitir. Boylece,
Ozakman ve Niyazi'nin eserleri, ézgiirlik ve hiirriyet kavramlarinm farkh
yonlerden ele alarak kendi donemlerinin ruhunu yansitir.

Bu bildiri, iki yazarin edebi mirasim Kkarsilastirmali edebiyat
perspektifinden analiz ederek, eserlerinde ortaya konulan 6zgiirliik fikirlerinin
yalnizca kendi donemlerinin toplumlarina degil, giiniimiiz diinyasina da etkisini
ortaya koymaktadir.

Anahtar Kelimeler: Karsilastirmal Analiz, Oyun, Ozgiirliik, Hiirriyet,
Kavram.

Abstract

This paper analyzes the concept of freedom in every aspect in the
dramatic works Deliog'lan (Delioglan) by Turgut Ozakman and Rich Man and
the Servant (Boy ila Xizmatchi) by Hamza Hakimzade Niyazi. Freedom and
liberty have always been significant themes in literature. Turgut O‘zakman, one
of the prominent figures of Turkish literature and theater, deeply incorporated
ideas of national independence, human rights, and individual freedom into his
works. He artistically depicted the historical struggles of the Turkish people,
their process of attaining freedom, and the socio-political conditions of society.

Hamza Hakimzade Niyazi, on the other hand, was an active writer of the
Uzbek national awakening movement and literature of the revival period. His
works primarily focus on social equality, freedom, education (maarif), and
justice. His dramas strongly express themes of resistance against oppression,
ignorance, and inequality that prevailed during his time.

This Paper examines how the idea of freedom is shaped in the works of
these two playwrights, its artistic interpretation, and its connection to different
socio-political conditions. Special emphasis is given to how the concept of
freedom is reflected in the actions, behaviors, and inner experiences of the
characters they created.

The dramatic legacy of Turgut O‘zakman and Hamza Hakimzade Niyazi
is considered a remarkable example of artistic mastery in addressing issues of
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national freedom, cultural awakening, and human rights. In both plays, the
meaning of freedom and liberty is deeply rooted in social realities. Deliog‘lan
(Delioglan) highlights individuality and spiritual strength, while Rich Man and
the Servant (Boy and Xizmatchi) portrays a struggle against social inequality
and religious restrictions. Thus, the works of O‘zakman and Niyazi explore
freedom and liberty from different perspectives, reflecting the spirit of their
respective eras.

This Paper analyzes the literary heritage of these two writers from a
comparative literature perspective, revealing that the ideas of freedom
presented in their works are not only relevant to their contemporary societies
but also continue to influence the modern world.

Keywords: Comparative Analysis, Drama, Freedom, Liberty, Concept.
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TEACHING BUSINESS ENGLISH AT THE UNIVERSITY
LEVELS: CHALLENGES AND SOLUTIONS

UNIVERSITE SEVIYESINDE i$ iNGILiZCESi OGRETiMi: PROBLEMLER VE
COZUMLER

Aray CETIN*
Abstract

The growing prevalence of the English language, which has become the
leading foreign language for communication between experts not only at the
international but also at the national level, as various business documents,
contracts, reports, etc., have been widely used by graduates in all fields of
language. English language teaching in universities should reflect these changes
that are taking place extensively in Kazakhstani society. Program design and
course development of Business English need to respond to future students’
needs for future employment or study purposes. In general, needs analysis plays
a key role and it is the first step in the process of drafting each subject in the
English Language for Specific Purposes, a course which is characterized by the
student-centered approach. This paper aims to analyze the challenges that
educators and students face in teaching Business English at universities. The
paper’s research is based on the experience of the fourth-year students at
Akhmet Yassawi University in Turkestan (Kazakhstan) and suggests some
solutions to the problems. Teaching Business English to fourth-year university
students presents unique challenges that require tailored strategies and
approaches. These challenges often stem from the gap between students'
existing language proficiency, their understanding of business concepts, and
their ability to apply both in real-world contexts. The analysis of the research
data has provided teachers insights into business English teaching-related
issues and an essential input in BE syllabus design. There was conducted a
survey among practitioners that had issues in teaching BE at the faculty of
Philology. The results of the survey defined the challenges that usually

* Ogr. Gor, Ahmet Yesevi Uluslararasi Kazak-Tiirk Universitesi, Pedagojik Yabanci Diller
Bo6liimii, e-mail: arai.joldibayeva@ayu.edu.kz, ORCID: 0009-0003-4930-0960.
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practitioners face, particularly: the various levels of students, the course design,
class hours, etc., and suggested workable solutions to the problems.

Keywords: Business English, Students' Needs, ESP, Challenges of
Teaching English, Course Design of Business English

Ozet

Ingilizcenin uluslararasi ve ulusal diizeyde uzmanlar arasindaki
iletisimde 6nde gelen yabanci dil haline gelmesi, ¢esitli is belgeleri, s6zlesmeler,
raporlar vb. gibi metinlerin tiim alanlardaki mezunlar tarafindan yaygin sekilde
kullanilmasiyla giderek daha belirgin hale gelmektedir. Universitelerde Ingilizce
O0gretimi, Kazakistan toplumunda hizla gerceklesen bu degisimleri
yansitmalidir. Is Ingilizcesi program tasarimi ve ders gelistirme siireci,
ogrencilerin gelecekteki istihdam veya egitim amaglarina yonelik ihtiyaclarina
cevap vermelidir. Genel olarak, ihtiya¢ analizi, 6grenci merkezli yaklagimiyla
one ¢ikan Ozel Amachi Ingilizce (ESP) derslerinin hazirlanmasinda temel bir
adim olarak kabul edilmektedir. Bu bildiri, Ahmet Yesevi Universitesi'nin
(Turkistan, Kazakistan) dérdiincii sinif 6grencilerinin deneyimlerine dayanarak
liniversitelerde Is Ingilizcesi 6gretiminde karsilagilan zorluklari analiz etmeyi
ve bu sorunlara bazi ¢éziimler 6nermeyi amaglamaktadir.

Universitelerin dordiincii simf 6grencilerine Is Ingilizcesi 6gretmek,
ogrencilerin mevcut dil yeterlilikleri, is diinyasi kavramlarina dair anlayislari ve
her ikisini de ger¢ek diinya baglaminda uygulama becerileri arasindaki
bosluktan kaynaklanan benzersiz zorluklar barindirmaktadir. Arastirma
verilerinin analizi, 6gretmenlere Is Ingilizcesi 6gretimiyle ilgili sorunlar
hakkinda icgoriiler saglamis ve Is Ingilizcesi miifredat tasarimina yénelik
onemli girdiler sunmustur. Filoloji fakiiltesinde Is Ingilizcesi 6gretiminde sorun
yasayan uygulayicilar arasinda bir anket yapilmistir. Anket sonuglari, genellikle
uygulayicilarin karsilastigi baslica zorluklar1 belirlemis; 6zellikle 6grencilerin
farkl seviyelerde olmasi, ders tasarimi, ders saatleri vb. gibi konulara dikkat
cekmis ve bu problemlere yonelik olasi ¢éziimler sunmustur.

Anahtar Kelimeler: Is Ingilizcesi, Ogrenci Ihtiyaglari, Ozel Amach
Ingilizce (ESP), Ingilizce Ogretiminde Karsilasilan Zorluklar, Is ingilizcesi Ders
Tasarimi.
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AZERBAYCAN VE OZBEKiSTAN ARASINDA MODERN

KULTUREL ILISKILER
MODERN CULTURAL RELATIONS BETWEEN AZERBAIJAN AND
UZBEKISTAN
Firangiz RAFIZADE"
Ozet

Azerbaycan ve Ozbekistan arasindaki kiiltiirel iliskiler, tarihsel olarak
kokli bir ge¢cmise dayanmakta ve bu koékler modern dénemde daha da
genisleyerek kapsaml bir is birligine déntismektedir. Ortak dil, din, gelenekler
ve kiiltlirel miras, bu iligkilerin temel tasi niteligindedir. Her iki tilke, bu giiclii
kiltiirel bagi giinlimiizde de stratejik is birlikleri ile gelistirmekte ve
pekistirmektedir.

Edebiyat alaninda, Azerbaycanin iinli sairi Nizami Gencevi ve
Ozbekistan'in biiyiik edebiyatcis1 Ali Sir Nevai gibi isimlerin miras, iki tilke
arasindaki kiilttrel iliskilerde 6nemli bir yere sahiptir. Bu biiyiik sahsiyetlerin
eserlerinin incelenmesi ve tanitimi her iki iilkede de devam etmektedir. Ayni
zamanda modern yazar ve sairlerin eserleri karsilikli olarak c¢evrilmekte ve
genis okuyucu kitlelerine ulastirilmaktadir.

Miizik ve sanat alanindaki is birligi, halklarin geleneksel kiilttirlerini 6n
plana c¢ikaran dnemli etkinliklerle desteklenmektedir. Mugam ve Makom gibi
geleneksel miizik tiirleri, her iki toplumda da 6zel bir ilgiyle takip edilmekte ve
diizenlenen ortak konserler, festivaller araciligiyla bu kiltlirel bag daha da
gliclenmektedir.

Egitim ve genglik alanindaki is birlikleri de 6nemli bir ivme kazanmistir.
Karsilikli 6grenci degisim programlari, kiiltiirel projeler ve yaz kamplari
sayesinde genc nesiller, her iki tilkenin kiiltiirel mirasini daha yakindan tanima
firsat1 bulmaktadir.

* Ogr. Gor, Azerbaycan Milli Konservatuvari, Miizik Tarihi ve Teorisi Fakiiltesi, Bakij,
Azerbaycan, e-mail: fira.refizade@gmail.com.
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Sinema ve televizyon sahasinda ise ortak projeler, 6zellikle tarih ve milli
degerleri konu alarak genis caph kitlelere ulasmaktadir. Dijital medyanin
gelismesiyle bu projeler daha etkili bir hale gelmekte ve kiiltiirel entegrasyonun
hizla artmasina katki saglamaktadir.

Sonug olarak, modern dénemde Azerbaycan ve Ozbekistan arasindaki
kiltirel iliskiler, yalnizca ge¢mise dayali bir birliktelik olmaktan ¢ikmis,
gelecekteki kiiltlirel, ekonomik ve stratejik kalkinmalara 6nemli katkilar
saglayan dinamik bir is birligine déniismiistiir.

Anahtar Kelimeler: Azerbaycan, Ozbekistan, Kiiltiirel Is Birlikleri, Tiirk
Diinyasi, Modern iliskiler

Abstract

The cultural relations between Azerbaijan and Uzbekistan have a deep-
rooted historical background, and these roots have further expanded in the
modern era, evolving into comprehensive cooperation. The shared language,
religion, traditions, and cultural heritage serve as the cornerstone of these
relations. Both countries continue to strengthen and develop this strong
cultural connection through strategic collaborations.

In the field of literature, the legacy of Nizami Ganjavi, a famous
Azerbaijani poet, and Alisher Navoi, a prominent figure in Uzbek literature,
holds a significant place in the cultural relations between the two countries. The
study and promotion of the works of these great figures continue in both
nations. At the same time, the works of modern writers and poets are translated
and shared with large audiences, enhancing mutual cultural understanding.

Cooperation in the fields of music and arts is supported by notable
events that highlight traditional cultures. Traditional musical genres such as
Mugham and Makom followed with great interest in both societies, and the
cultural bond is further strengthened through joint concerts and festivals.

The cooperation in the fields of education and youth has also gained
significant momentum. Reciprocal student exchange programs, cultural
projects, and summer camps provide younger generations with the opportunity
to closely familiarize themselves with the cultural heritage of both countries.
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In the field of cinema and television, joint projects focus on historical
and national themes, reaching wide audiences. The development of digital
media has made these projects even more effective, contributing to the rapid
increase in cultural integration.

In conclusion, the cultural relations between Azerbaijan and Uzbekistan
in the modern era have evolved beyond being merely a historical connection.
They have transformed into dynamic cooperation, making significant
contributions to the future cultural, economic, and strategic development of
both nations.

Keywords: Azerbaijan, Uzbekistan, Cultural Cooperation, Turkic World,
Modern Relations.
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DOGU TURKISTAN TOPRAKLARINDA BiR VAROLUS
MUCADELESI: KIRGIZ KADIN EDEBIYATI

A STRUGGLE FOR EXISTENCE IN EAST TURKESTAN LANDS: KYRGYZ
WOMEN'S LITERATURE

Gokcan CELIK*
Ozet

1949 yilinda gergeklesen devrimle sosyalist bir toplum olusturmaya
baslayan Cin, icinde bulundurdugu diger milletlerin kendi kiiltliriiniin ve
sanatinin dolayisiyla da edebiyatinin gelismesine olanak tanimistir. Boylelikle
yeni bir sosyal yap1 kurma ¢abasi icindeki Cin Halk Cumhuriyeti sinirlari icinde
yasayan diger milletlerin pek cogu kendi kiltiiriinii yasama ve yasatma
imkanina kavusmustur.

Cin’de yasayan Kirgizlar da bu imkanlardan faydalanan dokuz Orta
Asyali azinlik halktan biridir Nitekim parti ve hiikiimetin destegiyle 1954
yilinda Kizilsu Kirgiz Ozerk Bélgesi’nin kurulmasi ve hemen akabinde Standart
Kirgiz Edebiyat1 Plani’nin olusturulmasi bu durumu kanitlar niteliktedir.

Bu calismanin amaci, hélihazirda Dogu Tiirkistan'da yasayan Kirgiz
kadin sanatcilarinin olusturdugu kadin edebiyatinin giintimiizdeki durumunu
ortaya koymaktir Bu baglamda, giiniimiizde Dogu Tirkistan'da yasayan
Kirgizlarin siyasi, sosyal ve kiiltiirel durumu tarihsel perspektiften incelenmis,
Kirgiz kadin sanatgilarinin ‘kadin edebiyati’ olusumu hakkinda bilgi verilmis ve
sanatcilarin eserlerinden ornekler esliginde ele aldiklar1 ortak temalar,
olusturduklari karakterler, vermek istedikleri mesajlar, dil ve anlatim 6zellikleri
hakkinda tespitlerde bulunulmustur. Ayrica sanatgilarin genel anlamda Kirgiz
edebiyatina olan katkilar1 da dile getirilmistir.

Calisma, Dogu Tirkistan’da yasayan Kirgiz kadin sair ve yazarlarinin
olusturdugu ‘kadin edebiyati’ iizerine Tirkiye’de yapilan ilk ¢alisma olmasi
acisindan 6nem arz etmektedir.

* Ogr. Gor. D, Kirgizistan-Tiirkiye Manas Universitesi, Yabanci Diller Yiiksekokulu, Biskek,
Kirgizistan, e-mail: gokcan.celik@manas.edu.kg, ORCID: 0000-0003-0404-5591.
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Anahtar Kelimeler: Dogu Tiirkistan, Cin, Kirgizlar, Kadin Edebiyati.
Abstract

China, which began to establish a socialist society with the revolution
that took place in 1949, allowed other nations within it to develop their own
culture, art and therefore literature. Thus, many of the other nations living
within the borders of the People's Republic of China, which was trying to
establish a new social structure, had the opportunity to live and keep their own
culture alive.

The Kyrgyz living in China are one of the nine Central Asian minority
peoples who benefit from these opportunities. In fact, the establishment of the
Kizilsu Kyrgyz Autonomous Region in 1954 with the support of the party and
the government and the creation of the Standard Kyrgyz Literature Plan
immediately afterwards prove this situation.

The purpose of this study is to reveal the status of women's literature
created by Kyrgyz women artists currently living in East Turkestan. In this
context, the political, social and cultural status of Kyrgyz women living in East
Turkestan today has been examined from a historical perspective, information
has been provided about the formation of 'women's literature' by Kyrgyz
women artists, and observations have been made about the common themes
that the artists address, the characters they create, the messages they want to
convey, and the characteristics of language and expression, accompanied by
examples from their works. In addition, the contributions of the artists to
Kyrgyz literature in general have been expressed.

The study is important because it is the first study in Turkey on the
‘women’s literature’ created by Kyrgyz women poets and writers living in East
Turkestan.

Keywords: East Turkestan, China, Kyrgyz, Women’s Literature.
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SAIDIYE HANLIGI VE HOCALAR DEVRIi CAGATAYCA
ESERLERI

CHAGATAI WORKS OF THE SAIDIYA KHANATE AND THE KHOJA PERIOD
Seckin UYSAL*
Ozet

Saidiye Hanlig1 ve Hocalar Devri'nde yazilan bir¢cok eser, dénemin
kiiltlirel ve edebi zenginligini yansitir. Divanlar, mesneviler ve tezkireler bu tiir
eserlere drnektir. Ali Sir Nevayi'nin dili bu devrin Cagatayca metinlerinde 6rnek
alinmistir. Hocalar Devri'nde yazilan eserler, sadece edebi deger tasimakla
kalmaz, ayni zamanda dénemin siyasi, sosyo-Kkiiltiirel 6zelliklerini de yansitir.
Bugilin Dogu Tirkistan olarak adlandirilan bélgenin sosyal, siyasi ve dini
anlayisi o donemde sekillenmistir.

Saidiye Hanlig1 Hocalar Devri'nde yazilmis Cagatayca eserler, dilin ve
edebiyatin gelisimine biiyiik katkilar saglamistir. Edebiyat sahasinda 6ne ¢ikan
isimler arasinda ozellikle tasavvufi ve didaktik eserler veren sairler
bulunmaktadir. Bu ¢alismada Cagatayca’nin Klasik Sonrasi Devri tekabiil eden
ylzyillarda ortaya konan eserler ve bu eserlerin miellifleri hakkinda bilgiler
verilmek amag¢lanmistir.

Anahtar Kelimeler: Saidiye Hanlig1, Hocalar Devri, Cagatayca, Eserler
Abstract

Many works written during the Saidiya Khanate and the Khoja Period
reflect the cultural and literary richness of the era. Divans, masnavis, and
tazkiras are examples of such works. The language of Ali Shir Nava'i served as a
model for the Chagatai texts of this period. The works produced during the
Khoja Period are not only of literary value but also reflect the political and socio-
cultural characteristics of the time. The social, political, and religious identity of
the region known today as East Turkestan began to take shape during this era.

* Ogr. Gor. Dr, Kirgizistan-Tiirkiye Manas Universitesi, Biskek, Kirgizistan, e-mail:
seckin.uysal@manas.edu.kg.
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Chagatai works written in the Khoja Period of the Saidiya Khanate
contributed to the development of the language and literature. Among the
prominent literary figures were poets who produced mystical and didactic
works. This study aims to provide information about the works and authors
from the centuries corresponding to the Post-Classical Period of Chagatai
literature.

Keywords: Saidiya Khanate, Khoja Period, Chagatai, Literary Works
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MESLEK FOLKLORU BAGLAMINDA KUYUMCULAR:

ESKISEHIR ORNEGI
JEWELLERS IN THE CONTEXT OF OCCUPATIONAL FOLKLORE: THE
EXAMPLE OF ESKISEHIR
Tugce COSKUN*
Ozet

Her meslek grubunun kendine 6zgii s6ylemleri, ritiielleri, etik degerleri
ve teknik bilgileri vardir. Kuyumculuk meslegi de tarihsel stire¢ icerisinde
olusmus ve kusaktan kusaga aktarilan bir bilgi birikimi ile yiiriitilmektedir. Bu
bilgi birikimi, s6zli kiiltiirtin ve glindelik yasam pratiklerinin bir parcasi olarak
meslek folkloru kapsaminda degerlendirilmektedir. Kuyumculukta kullanilan
aletler, is yapma bigimleri, miisteriyle kurulan iliskiler, usta-kalfa iliskileri,
meslege dair dile getirilen deyim ve atasézleri gibi unsurlar meslegin folklorik
boyutunu ortaya koymaktadir. Eskisehir’in geleneksel ticaret alanlarindan biri
olan Kuyumcular Carsisi, sadece ekonomik faaliyetlerin stirdiirtildiigi bir alan
degil, ayn1 zamanda zengin bir meslek folklorunun yasatildig1 kiiltiirel bir
mekandir.

Bu bildiride, meslek folkloru baglaminda, Eskisehir Kuyumcular
Carsisi’'ndaki kuyumcu esnafinin mesleki deneyimleri ele alinmistir. Alandan
derlenen veriler dogrultusunda, kuyumcularin mesleki statii anlayisi, is
ahlakina dair tutumlari ile inang ve uygulamalari incelenecektir. Arastirmanin
verileri, Eskisehir ili Odunpazar ilgesinde yer alan Kuyumcular Carsisi’'nda
yapilan saha c¢alismasindan elde edilmistic Kuyumcularla yapilan
derinlemesine miilakat ve gozlem yontemleriyle elde edilen bu veriler 15181nda,
kuyumculuk mesleginin Eskisehir'de Kuyumcular Carsisinda geleneksel
inanclar, is ahldki ve giliven temelli iliskiler tizerinden sekillendigini
gostermistir. Ancak ekonomik kosullarin etkisi ve esnaf sayisinin artmasiyla bu
degerlerin donilistime ugradigi, esnaf dayanismasinin zayifladig1 ve kiilttirel

*Ogr. Gor., Eskisehir Osmangazi Universitesi, Tiirkge Ogretimi Uygulama ve Arastirma
Merkezi, Eskisehir, Tiirkiye, e-mail: tgccsknnn@gmail.com, ORCID: 0000-0002-3735-9784.
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mirasin siirdirebilirligi icin yeni diizenlemelere ihtiyac duyuldugu tespit
edilmistir.

Anahtar Kelimeler: Eskisehir, Kuyumculuk, Kuyumcular Carsisi,
Meslek Folkloru, Esnaf.

Abstract

Each professional group has its own discourses, rituals, ethical values
and technical knowledge. The jewelry profession is also carried out with a body
of knowledge that has been formed in the historical process and passed down
from generation to generation. This accumulation of knowledge is considered
within the scope of professional folklore as a part of oral culture and daily life
practices. Elements such as the tools used in jewelry making, ways of doing
business, relations with customers, master-craftsman relations, idioms and
proverbs about the profession reveal the folkloric dimension of the profession.
Jewelry Bazaar, one of the traditional trade areas of Eskisehir, is not only an area
where economic activities are carried out, but also a cultural space where a rich
professional folklore is kept alive.

In this paper, in the context of occupational folklore, the professional
experiences of jewellers in Eskisehir Jewellers Bazaar are discussed. In line with
the data collected from the field, jewellers' understanding of professional
status, attitudes towards business ethics, beliefs and practices will be examined.
The data of the research were obtained from the field study conducted in the
Jewellers Bazaar in Odunpazar district of Eskisehir province. In the light of the
data obtained through in-depth interviews with jewellers and observation
methods, it has been shown that the jewellery profession is shaped through
traditional beliefs, business ethics and trust-based relationships in the Jewellers
Bazaar in Eskisehir. However, it has been determined that these values have
been transformed with the effect of economic conditions and the increase in the
number of tradesmen, the solidarity of tradesmen has weakened, and new
regulations are needed for the sustainability of cultural heritage.

Keywords: Eskisehir, Jewellery, Jewellers’ Bazaar, Occupational
Folklore, Tradesmen.
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MEKANIN KULTUREL DONUSUMU BAGLAMINDA DAVET

EVLERI
EVENT VENUE IN THE CONTEXT OF CULTURAL TRANSFORMATION OF
SPACE
Tugge OZDEMIR®
Ozet

Toplumlarin kiiltiirel mirasinin 6nemli bir par¢asini olusturan ritteller,
nesilden nesile aktarilir Dogum, evlilik, 6liim gibi hayatin gecis donemleri ile
belirli takvimsel siireclerde yogunlasan bu ritlieller, toplumsal degerlerin
pekistirilmesi, kolektif kimligin gliclendirilmesi, toplumsal aidiyet ve siireklilik
duygusunun korunmasi agisindan islevseldir. Bunun yani sira kentlesme ve
modernlesme siirecleriyle birlikte geleneksel ritiiellerin icra edilme bigimleri ve
icra mekanlarinda belirgin degisimler yasanmaktadir. Bu mekansal dontisiim;
davet evleri ad1 altinda yalmizca fiziksel bir yer degisimi degil, ayn1 zamanda
ritliellerin yapisi, ekonomik boyutu ve kiilttirel islevlerinde de 6nemli degisim,
dontisiim ve yeniden yapilanmalari meydana getirmistir.

Bu bildiride, Eskisehir kent merkezinde davet evlerinin geleneksel ritiiel
uygulamalar1 iizerindeki etkileri halk bilimi disiplini c¢ercevesinde
incelenmistir. Arastirma kapsaminda, s6z konusu mekanlarda gerceklestirilen
ritiieller hem mekansal hem de kiiltiirel baglamda ele alinmistir. Calismanin
verileri, davet evi isletmecileri ve bu mekanlardan hizmet alan bireyler ve
katimcilarla yiliz yiize goriisme saglanarak elde edilmistir. Ayrica, gozlem
yontemiyle ritiiellerin glincel icra bigimleri, etkilesimi ve yeni rittiel pratiklerin
kiiltiirel boyutu analiz edilmistir. Gelenekselin kentteki yeni karsilig, islevsel
halk bilimi yaklasimiyla incelenerek sunulmustur.

Anahtar Kelimeler: Eskisehir, Davet Evi, Kent Kiiltiirt, Rittiel, Degisim,
Dontsim.

* Ogr. Gor, Eskisehir Osmangazi Universitesi, Tiirkce Ogretimi Uygulama ve Arastirma
Merkezi, Eskisehir, Tiirkiye. e-mail: tugceozdemir26@gmail.com, ORCID: 0000-0001-9112-2641.
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Abstract

Rituals, which constitute an important part of the cultural heritage of
societies, are passed down from generation to generation. These rituals, which
intensify during transitional periods of life such as birth, marriage, death and
certain calendar periods, are functional in terms of reinforcing social values,
strengthening collective identity, and protecting the sense of social belonging
and continuity. In addition, with the processes of urbanization and
modernization, there have been significant changes in the ways and places of
performance of traditional rituals. This spatial transformation has brought
about not only a physical change of location under the name of event venue, but
also significant changes, transformations and restructuring in the structure,
economic dimension, and cultural functions of rituals.

In this paper, the city of Eskisehir the impact of invitation houses on
traditional ritual practices in the center examined within the framework of
folklore discipline. Within the scope of the research rituals performed in these
spaces are both spatial and cultural. context. The data of the study were
collected from the operators of the obtained through face-to-face interviews
with individuals receiving services from the venues and participants and the
way in which they interact. In addition, through observation, the current forms
of performance of rituals, their interactionand the cultural dimension of new
ritual practices were analyzed. Traditional Its new counterpart in the city is
analyzed and presented with a functional folklore approach.

Keywords: Eskisehir, Event Venue, Urban Culture, Ritual, Change,
Transformation.
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THE IMPORTANCE OF USING LINGUISTIC METHODS IN
TRANSLATION

CEVIRIDE DIiLBILIMSEL YONTEMLERIN KULLANIMININ ONEMI
Turkan KHALILSOY*
Abstract

The use of modern linguistic and language teaching methods in the
organization of translation work plays a crucial role in the training of
professional translators and the improvement of translation quality. In
translation, alongside linguistic and language teaching methods, the
importance of employing word-for-word translation, communicative, free,
adaptation, and idiomatic translation methods is significant. The issues
highlighted in the Paper have been studied, and it has been determined that
modern linguistic and language teaching methods and techniques play a vital
role in the development of translation work. The effective use of these methods
in translation is essential for the training of professional translators and the
advancement of the art of translation. Effective use of these methods is essential
for preparing professional translators and advancing the art of translation.
Semantic and pragmatic analysis are key tools in the translation process for
understanding the deeper meaning and communicative purpose of a text.
Semantic analysis clarifies the lexical and phraseological meaning of the text,
while pragmatic analysis considers the context, purpose, and audience of the
text. These approaches enable the translator to accurately convey the meaning
and impact of the original text in the target language. Teaching semantic and
pragmatic analysis methods in translation training is crucial for preparing
professional translators and improving the quality of translations.

Keywords: Linguistics, Method, Technique, Language.

* Ogr. Gor, Nahgivan Devlet Universitesi, Yabanca Diller Fakiiltesi, Ingilizce Dil
Terciimanhg Boliimii, Nahg¢ivan, Azerbaycan, e-mail: xelilsoyturkan@gmail.com, ORCID: 0009-
0003-3991-765X.
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Ozet

Ceviri calismalarinin diizenlenmesinde modern dilbilimsel ve dil
Ogretim yontemlerinin kullanilmasi, profesyonel cevirmenlerin
yetistirilmesinde ve ceviri Kkalitesinin artirilmasinda hayati bir rol
oynamaktadir. Ceviride yalnizca dilbilimsel ve dil 6gretim yontemleri degil, ayni
zamanda sOzclk cevirisi, iletisimsel ceviri, serbest ceviri, adaptasyon ve
deyimsel ¢ceviri yontemlerinin de kullanilmasi biiyiik 6nem tasir. Bu bildiride ele
alinan meseleler incelenmis ve modern dilbilimsel ve dil 6gretim yontemleri ile
tekniklerinin c¢eviri siirecinin gelisiminde 6nemli bir rol oynadigl tespit
edilmistic Bu yoOntemlerin etkin bir sekilde kullanilmasi, profesyonel
cevirmenlerin yetistirilmesi ve c¢eviri sanatinin ilerlemesi ac¢isindan
vazgeg¢ilmezdir.

Anlamsal (semantik) ve edimsel (pragmatik) ¢oziimlemeler, bir metnin
derin anlamini ve iletisimsel amacini kavramak ag¢isindan geviri stlirecinde
temel araclardir. Semantik analiz, metnin sdzciiksel ve deyimsel anlamini
netlestirirken, pragmatik analiz metnin baglamini, amacini ve hedef kitlesini
dikkate alir. Bu yaklasimlar, ¢evirmenin orijinal metnin anlamini ve etkisini
hedef dile dogru bir sekilde aktarmasini saglar. Ceviri egitiminde semantik ve
pragmatik analiz yontemlerinin 68retilmesi, hem profesyonel ¢evirmenlerin
yetistirilmesi hem de ¢eviri kalitesinin artirilmasi agisindan biiyiik 6nem tasir.

Anahtar Kelimeler: Dilbilim, Yontem, Teknik, Dil.
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I. TURKOLOJi KURULTAYI'NIN AZERBAYCAN'DA
ALFABENIN GELISIMINE ETKiSI

THE IMPACT OF THE I. TURCOLOGY CONGRESS ON THE DEVELOPMENT
OF THE ALPHABET IN AZERBAIJAN

Aynur CEFEROVA*
Ozet

Uzun bir gegmise sahip olan Tiirkler gittikleri yerlerde bir¢ok kiiltiir
merkezleri meydana getirmisler, temas ettikleri cevrelere ve iletisimde
olduklar topluluklara bagh olarak degisen cesitli alfabeler ve yaz1 bicimleri
kullanmislardir. Tiirklerin zamanla Goéktiirk, Arap, Rum, Uygur, Latin, Slav vs.
alfabelerini kullanmis olduklarini gériiyoruz. Fakat az veya ¢ok kullanilan bu
alfabelerin icinde dort tanesi genis 6l¢lide kullanilarak Tiirklerin umumi milli
alfabeleri haline gelmistir. Bunlar Goktiirk, Uygur, Arap ve Latin alfabeleridir.
Tirk halklarindan biri olan Azerbaycan’da kullanilan en eski alfabe Alban
(Kafkasya) alfabesidir. Arap istilasindan sonra Arap alfabesi, 1929’da Latin,
1939’da Kiril alfabesi kullanilmistir. 1991'de Azerbaycan halki Sovyetler
Birliginin dagilmasi iizerine bagimsizligini ilan eden Azerbaycan’da tekrar Latin
alfabesine gecilmistir. Biiyiik tarihi 6nem tasiyan 26 Subat-6 Mart 1926
tarihlerinde Azerbaycan'in baskenti Bakii'de Ismailiyye Saray1'nda diizenlenen
Birinci Tiirkoloji Kongresi, Tiirk halklarinin kiiltiirel entegrasyonunda yeni bir
asamanin temellerini atan en 6nemli olaylardan biridir. Azerbaycan halki dahil
bu Birinci Tiirkoloji Kongresi'nde tarih, etnografya, milli kiilttir, dil, edebiyat, dil
ve edebiyat 6gretim yontemleri, alfabe, imla vb. konularin yani sira terminoloji
de O6nemli bir konu olarak ele alindi. 1991 yilinda Sovyetler Birliginin
parcalanmasindan ve Asya’da bagimsiz Tiirk Cumhuriyetlerinin kurulmasindan
sonra kendini gosteren yeniden yapilanma stirecinde ¢esitli konular yaninda,
alfabe ve ortak yazi dili konusu da giindeme gelmistir. Tiirk Cumhuriyet ve
topluluklarinin kendi kimliklerini giiclendirme yaninda, yeni diinya sartlarinin

* Ars. Gor., Azerbaycan Devlet Pedagoji Universitesi, Tiirk Dili ve Edebiyati Béliimii, Baki,
Azerbaycan, e-mail: ceferoval987 @internet.ru, ORCID: 0009-0000-2034-1863.
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gerekli kildig1 degisim ve gelismelere de ayak uydurarak daha ileri bir gelisme
diizeyine ulagsmakti.

Anahtar kelimeler: Tiirkoloji Kongresi, Azerbaycan Halki, Alfabe, Dil.
Abstract

The Turks, who have a long history, spread over a wide area and created
many cultural centers in the places they visited, and used various alphabets and
writing styles. Over time, the Turks became Gokturk, Arab, Romanian, Uyghur,
Latin, Slav, etc. we see that they have used their alphabets. But among these
alphabets, which are used, four of them have become the common national
alphabets of Turks. These are Gokturk, Uyghur, Arabic and Latin alphabets. The
oldest alphabet used in Azerbaijan, one of the Turkic peoples, is the Albanian
(Caucasian) alphabet. Arabic alphabet after the Arab invasion, Latin in 1929,
Cyrillic alphabet was used in 1939. In 1991, the people of Azerbaijan declared
their independence after the collapse of the Soviet Union and switched to the
Latin alphabet again. The First Turcology Congress held in Ismailiyye Palace in
Baku, the capital of Azerbaijan, on February 26-March 6, 1926, which is of great
historical importance, is one of the most notable events that laid the
foundations of a new stage in the cultural integration of the Turkic peoples. In
this First Turcology Congress, including the people of Azerbaijan, history,
ethnography, national culture, language, literature, language and literature
teaching methods, alphabet, spelling, etc. In addition to topics, terminology was
also considered a critical issue. In 1991, in the process of reconstruction after
the disintegration of the Soviet Union and the establishment of independent
Turkish Republics in Asia, the issue of the alphabet and common written
language came up. In addition to strengthening the identities of the Turkish
Republic and its communities, it was necessary to reach a higher level of
development by keeping up with the changes and developments required by the
new world conditions.

Keywords: Turcology Congress, Azerbaijani People, Alphabet,
Language.

m 135



ABAY KUNANBAYEV’IN YARATICI ROLU
ABAY KUNANBAYEV'S CREATIVE PATH
Tiirkan MAHMUDZADE"
Ozet

Tiirklerin binlerce yillik sosyo-politik, bilimsel-Kkiiltiirel, edebi-sanatsal
vb. Gelisim tarihinde her Tiirk boyunun kendine has erdemleri olmustur. Bu
listede Kazaklarin da yeri var. Kazaklar kadim Tiirk diisiincesini ve karakterini
yansitan bir millettir. Kazaklar da diger Tiirk halklari gibi miras geleneklerinden
yararlanmis ve tiim Tirk estetik diisiincesinin gelismesinde olaganiistii
hizmetler sunmuslardir. Kazak edebiyati ile tiim Tiirk edebiyati arasinda her
zaman belirli bir genetik-islevsel bag gozlenmis ve bdyle bir birlik 20. yiizyilin
70 yillik Bolsevizm'inin etkisi altinda kendini korumay1 basarmistir.

Kazak yazili edebiyatinin ortaya ¢ikis1 19. yiizyila aittir. Kazak yazili
edebiyatinin 3 biiyiik temsilcisi vardi: Cokkan Valikhanov, Ibray Altynsarin ve
Abay Kunanbayev. Ch. Vaikhanov, gazetecilik ve etnografik eserler, folklor
makaleleri, I. Altinsar'in miistehcen siir ve hikayeleri, gazetecilik calismalari vb.
Yazarin Kazak yazili edebiyatinin olusumunda ve gelismesinde 6nemli rolu
olmustur. 19. ylizyil Kazak sosyal ve politik stirecgleri, egitim, sosyal adaletsizlik,
sosyal esitsizlik, ahlak, din, bilgi, beceri, dostluk vb. Kazak halkinin dogrudan
yasami da dahil. Abay Kunanbayev'in konular1 yansitan eserleri, ait oldugu
halkin ulusal sanatsal zenginligidir. Sanatsal yaraticilig1 200'e yakin siir, 3 siir ve
45 diizyazi1 6rneginden olusmaktadir. Gorduigiiniiz gibi bu 6rneklerde ¢cok sayida
siir var. A. Kunanbayev, demokratik fikirlerin habercisi olarak halkinin
isteklerini ve hayallerini, zorluklarla miicadele etme kararliligini vb. dile
getirmisti.

Diger milletlerde oldugu gibi Kazaklarin da siirsel yaraticiig
yuzylllardir folklor temelinde gelismistir. Bilindigi gibi bu yaraticihik tiirt;
kolektiflik, yaraticilik, degiskenlik ve senkretizm ile karakterize edilir. M. Gorku
sunu yazdi: "Eski zamanlarda, is¢ilerin sanatsal halk yaraticiligi, deneyimlerinin

* Ars. Gor., Azerbaycan Devlet Pedagoji Universitesi, Tiirkoloji Boliimii, Bakii, Azerbaycan,
e-mail: mahmudzadturkan@gmail.com.
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tek diizenleyicisi, kolektif emek enerjisinin besleyicisi ve fikirlerinin
goriintiilerde somutlastirilmasi olarak hizmet ediyordu.” Halkin biiytlik
yeteneginin bir ifadesi olan s6zlii sanat, ayni zamanda onlarin hayata ve
glindelik hayata karsi tutumlarini da yansitiyordu. Kazak folkloru, gesitli kitle
tiirlerinin ve sanatsal s6z yaratma bicimlerinin bir koleksiyonudur ve Kazak
halkinin ulusal kiiltiirtiniin énemli bir bilesenidir.

Anahtar Kelimeler: Abay Kunanbayev, Kazak Edebiyati, Din, Bilgi, Tiirk
Edebiyat1

Abstract

Turks' multi-millennium social-political, scientific-cultural, literary-
artistic, etc. In the history of development, each Turkish tribe has had its own
merits. Kazakhs also have a place in this list. Kazakhs are a nation that reflects
ancient Turkish thinking and character. Kazakhs, like other Turkic peoples,
benefited from inheritance traditions and provided exceptional service in the
development of all-Turkic aesthetic thinking. A certain genetic-functional
connection has always been observed between Kazakh literature and all-Turkic
literature, such a unity was able to preserve itself under the influence of 70
years of Bolshevism ideas of the 20th century.

The emergence of Kazakh written literature belongs to the 19th century.
There were 3 great representatives of Kazakh written literature: Chokan
Valikhanov, Ibray Altynsarin and Abay Kunanbayev. Ch. Vaikhanov, journalistic
and ethnographic works, folklore articles, I. Altinsar's suggestive poems and
stories, journalistic works, etc. as the author played a key role in the formation
and development of Kazakh written literature. The work of Abay Kunanbayeyv,
which reflects the 19th century Kazakh social and political processes, including
education, social injustice, social inequality, morals, knowledge, skills,
friendship, etc., is the national artistic wealth of the nation to which he belongs.
His artistic creativity consists of about 200 poems, 3 poems and 45 prose
examples. As you can see, there are many poems in these examples. A.
Kunanbayev, as a harbinger of democratic ideas, expressed the wishes and
dreams of his people, the determination to fight their difficulties, etc. He wrote
the situations in a realistic manner.
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As in other nations, the poetic creativity of Kazakhs has developed based
on folklore for many centuries. As is known, this type of creativity is
characterized by collectivity, creativity, variability, and syncretism. M. Gorky
wrote: "In ancient times, the artistic folk creativity of the workers served as the
only organizer of their experience, the feeder of collective labor energy, and the
embodiment of their ideas in images." Verbal art, being an expression of the
people's immense talent, also reflected their attitude to life and everyday life.

Kazakh folklore is a collection of various mass types and forms of artistic
word creation and is a vital component of the national culture of the Kazakh
people, ensuring the development of Kazakh literature.

Keywords: Abay Kunanbayev, Kazakh Literature, Religion, Knowledge,
Turkish Literature.
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SOMKIRDO ASKARLANMIS SULEYMANSAH BiN QILIC
ARSLAN DOVRUN®O AiD MiS FELS

A COPPER FALS COIN FROM THE REIGN OF SULEYMAN SHAH BIN QILICH
ARSLAN DISCOVERED IN SHAMKIR

Aygiin MUSAQIZI MEMMEDOVA *
Ozet

Calismada ilk dafe olaraq 2006-2008-ci illarde Samkir arxeoloji
ekspedisiyanin rehbari, tarix tizra elmlar doktoru Tarix Dostiyevin rahbarliyi ila
Semkir-Ganca sossesinin sol istigamatinda, Samkircayin sahilinda aparilan
arxeoloji qazintilar noticasinde orta asr Samkir sshari naringalasinin
xarabaliglar1 agkar edilmis bir sira mis sikkalarden bir adadi hagqinda malumat
verilmisdir. Bu mis sikka 23 noyabr 2017-ci il tarixli 112 sayh aktla Milli
Azarbaycan Tarixi Muzeyinin Numizmatika Fonduna tahvil verilmisdir.

Semkir orta asr saharinda agskarlanmis mis felsin numizmatik tayinatim
muzeyin numizmat alimi, tarix izre falsafe doktoru Aygin Mammadova
etmisdir.

Mis sikkanin bir tarafinda basi lizarinds hals olan saga istiqgamatlonmis
atly, digar terafinds “Suleymansah bin Qilic Arslan” sézlari hakk edilmisdir. 3,6
q ¢okili bu mis felsin aksar yazilar silinsa da, tipine asasen miiasir
numizmatikada “Roma Salcugqilari” adi ile taninan sikksalar qrupuna aid etmak
miimkindiir (foto 1).

Bu qrupdan altinc1 hokmdar - “Riiknaddin” titullu II Stileymansah ibn
Qilic Arslanin qisamiiddatli hakimiyyati dévriinda (595 - 600 = 1198 - 1203)
Kayseri, Konya, Aksaray va d. zarbxanalarina aid ¢oxsayli glimiis dirhamlar va
mis felslar istehsal edilmisdir.

Azarbaycan orazisinde askarlanmis Selcuqi sikkalarindan ibarat
coxsayli dafinalarin tadqiqi, bels tapintilarin gadim ticarat yolu Sivas-9rzincan-
drzurum Uzra harakat edan ticarat karvanlari vasitasila Canubi Qafqaza daxil

*Dr.,, Azerbaycan Ulusal Tarih Miizesi Niimizmatik Uzmani, Tarih Felsefesi Bélimii, Bakii,
Azerbaycan, e-mail: aygun kons@mail.ru, ORCID: 0000-0002-0274-5191.
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oldugunu soylomaya zamin yaradir. Mahz qeyd edilan ticarat yolu Oguz-salcuq
diinyasi ils ticari ve etnomadani alagalarin inkisafinda baslica ahamiyyat
dasimisdir.

XIV asrin avvellarinds daxili ¢akismalor va Elxanilarin sarsidici
zarbalari naticasinda siiquta ugrayan Kicik Asiyanin Salcugilar dovlatinin sikka
zorbi yerini Osmanlilara tohvil vermisdir.

Asar Sozlar: Mis Fels, Salcuqlu, Samkir, Muzey
Abstract

This paper provides information for the first time about one of a number
of copper coins founded in the ruins of the medieval city of Shamkir as a result
of archaeological excavations conducted in 2006-2008 on the left side of the
Shamkir-Ganja highway, on the banks of the Shamkir River, under the leadership
of the Shamkir archaeological expedition, Doctor of History Tarikh Dostiyev.
This copper coin was transferred to the Numismatic Fund of the National
Museum of History of Azerbaijan by act No. 112 dated November 23, 2017.

The numismatic designation of the copper fels discovered in the
medieval city of Shamkir was made by the museum's numismatic scientist,
Doctor of Philosophy in History Aygun Mammadova.

On one side of the copper coin, a horseman facing right with a halo over
his head is engraved, and on the other side, the words "Suleyman shah bin Kilij
Arslan" are engraved (photo 1). Although most of the inscriptions on this copper
fels weighing 3.6 g have been erased, based on its type, it is possible to attribute
it to the group of coins known in modern numismatics as the "Roman Seljuks".
During the short reign of the sixth ruler of this group - Suleymanshabh II ibn Kilij
Arslan with the title "Rukneddin” (595 - 600 = 1198 - 1203), Kayseri, Konya,
Aksaray, etc. mints produced numerous silver dirhams and copper fels.

The study of numerous hordes of Seljuk coins discovered in Azerbaijan
suggests that such finds entered the South Caucasus via trade caravans traveling
along the ancient trade route Sivas-Erzincan-Erzurum. It was precisely this
trade route that was of primary importance in the development of trade and
ethnocultural relations with the Oghuz-Seljuk world.
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The Seljuk state of Asia Minor, which collapsed at the beginning of the
14th century because of internal strife and the crushing blows of the Ilkhanids,
handed over its minting to the Ottomans

Keywords: Copper Fels, Seljuk, Shamkir, Museum.

Fotograf 1: Mis fels. NF 56617. Salcugqilar. Riiknaddin II Siileymangsah ibn Qilic Arslan
(1198 -1203). 3,6 q

141



OZBEKISTAN MEDYASINDA TURKOLOJi BILIMLERININ
TANITIM MESELELERI

THE PROMOTION OF TURCOLOGY STUDIES IN UZBEK MEDIA
Asanov Eldar ENVEROVICH*
Ozet

Son yillarda Ozbekistan medyasinda Tiirk tarihi ve kiiltiiriine yénelik
ilginin keskin bir artis gosterdigi gozlemlenmektedir. Islam Kerimov’'un son
yillarinda, devlet medyasinda Tiirkoloji ile ilgili konular fiilen sansiire tabi
tutulmus, az sayidaki 6zel medya kuruluslari ise bu konulara ya ilgi
gostermemis ya da otosansiir uygulamistir. Ancak giintimiizde Tiirk tarihi, Tiirk
kiltiirt ve Tiirk devletleri arasindaki entegrasyon gibi konular, hem bagimsiz
medya kuruluslarinda hem de devlet medyasinda genis bir sekilde ele
alinmaktadir.

Bu olgunun birka¢ temel nedeni bulunmaktadur. i1k olarak, bagimsiz ve
6zel medya kuruluslarinin sayisi artmis ve sansiir mekanizmalari, 6zellikle tarih
ve kiiltiir konularinda, belirgin sekilde gevsemistir. ikinci olarak, Ozbekistan’in
Tiirk devletleriyle iliskileri gliclenmis, lilke Tiirk Devletleri Teskilati’na katilmis
ve Tiirk diinyasina yonelik icerikler devlet politikalarinin bir pargasi haline
gelmistir. Ugiincii olarak, toplumda Tiirkoloji alaninda uzman akademisyenlere
yonelik talep artmis, bu uzmanlar medya platformlarinda aktif rol alarak
akademik anlatilari genis kitlelere ulastirmaya baslamistir.

Bu ¢alismada, Tiirkoloji temali igerik tlreten YouTube ve Telegram
kanallarinin faaliyetleri incelenecek, konu kapsamlar1 ve ana anlatilar1 analiz
edilmistir. Ayrica, bu kanallarin igeriklerinin devlet medyasindaki anlatilarla
karsilastirilmas1 yapilarak, Tiirkolog akademisyenlerin bu stireclerdeki roli
degerlendirilmistir.

Anahtar kelimeler: Tiirkoloji, Ozbekistan medyasi, Tiirk kiltird, Tirk
devletleri, dijital medya, akademik yayilim.

* Dr, Ozbekistan Bilimler Akademisi, Milli Arkeoloji Merkezi, Disiplinlerarasi
Arastirmalar Boliimii, Taskent, Ozbekistan, e-mail: eldarassanov88@gmail.com.
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Abstract

In recent years, there has been a noticeable surge of interest in Turkish
history and culture in the media of Uzbekistan. During the final years of Islam
Karimov's presidency, topics related to Turcology were effectively censored in
state media, while most private media outlets either ignored these subjects or
practiced self-censorship. However, today, subjects such as Turkish history,
Turkish culture, and integration among Turkic states are widely covered by both
independent and state-affiliated media platforms.

There are several main reasons behind this phenomenon. First, the
number of independent and private media outlets has increased, and
censorship mechanisms—particularly on topics of history and culture—have
been significantly relaxed. Second, Uzbekistan’s relations with other Turkic
states have strengthened; the country has joined the Organization of Turkic
States, and content related to the Turkic world has become part of official state
policies. Third, there is a growing public demand for academic experts in
Turcology, who have begun to play active roles on media platforms and bring
academic narratives to wider audiences.

This study will examine the activities of YouTube and Telegram channels
that produce content related to Turcology, analyzing the scope of their topics
and core narratives. In addition, it will compare the content of these channels
with the narratives found in state media and evaluate the role of Turkologist
scholars in these processes.

Keywords: Turcology, Uzbekistan media, Turkish culture, Turkic states,
digital media, academic outreach.
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TURKIYE YUZYILI MAARIF MODELi KAPSAMINDA
HAZIRLANAN 5. SINIF TURKCE DERS KiTABININ TURK
KULTURU BAGLAMINDA iNCELENMESI

EXAMINATION OF THE 5TH GRADE TURKISH COURSEBOOK PREPARED
WITHIN THE SCOPE OF THE TURKIYE CENTURY EDUCATION MODEL IN
THE CONTEXT OF TURKISH CULTURE

Ciineyt DINLER*
Ozet

Gelisen teknoloji ile beraber diinyadaki toplumsal degisim hiz
kazandikea ihtiyaca cevap verecek nitelikte birey yetistirerek topluma katkida
bulunmak amaciyla egitimde birtakim yenilikler ve degisimler
gerceklesmektedir. Kiiresellesmenin getirmis oldugu diger kiiltiirlerle
iliskilerde hakim Kkiiltiir karsisinda milli kiiltliriin olumsuz etkilenmemesi i¢in
ogrencilerin kiiciik yaslardan itibaren kendi kiltiirel kodlarin1 edinmeleri
elzemdir. Kiiresel kiiltiirtin milli kiltiiriin yerini almasi kaygi verici bir durum
olarak ortaya ¢ikmaktadir. Hiikklimetlerin bu alanda bir politika gelistirmeleri
gerekli hatta zorunlu hale gelmistir. Bunu gerceklestirmenin en iyi yolu da
egitimdir. Bu baglamda Tiirk kultiiriiniin desteklenmesine ve tanitilmasina
kiciik yaslardan itibaren baslanmalidir. Milll Egitim Bakanligi tarafindan
uygulamaya konulan Tiirkiye Yizyil1 Maarif Modeli (TYMM) 2024-2025 egitim
Ogretim yili itibari ile 1, 5 ve 9. siniflarda kademeli olarak hayata gegirilmistir.
Bu ¢alismanin amaci Maarif Model kapsaminda diizenlenen 5. Sinif Tiirkce ders
kitabinda (1 ve 2. kitap) yer alan okuma ve dinleme metinlerinin ve etkinliklerin
Tirk kiiltiirii baglaminda incelenmesidir. Nitel arastirma yaklasimina gore
yapilan bu calismada dokiiman imcelemesi yapilarak veriler elde edilmistir.
Elde edilen veriler 1s18inda Tiirkiye Yizyili Maarif Modeli kapsaminda
diizenlenen 5. Sinif Tirkge Ders Kitabinin (1. ve 2. kitap) énceki yillara ait
Tiirkce ders kitaplarina nazaran Tiirk kiiltiir 6geleri bakimindan daha zengin
oldugu goriilmiistiir. Tiirk kiltiirtine dair birgok unsurun yer aldig1 metinlere,

* Dr., Eskisehir Osmangazi Universitesi, Tirk Halkbilimi Bolimii, Eskisehir, Turkiye, e-
mail: cuneytdinler@hotmail.com.
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etkinliklere ve ¢calismalara yer verilmistir. Bunlarin cogu dogrudan Ttirk kiiltiri
unsurlariyla iligkilidir. Tiirkce ders kitabinda yer alan alti temadan “Oyun
Diinyas1”, “Atatiirk’ii Tanimak”, “Geleneklerimiz”, “Iletisim ve Sosyal iliskiler
temalar: Tiirk kiltir 6gelerinin sik yer aldig1 temalardir. Ayrica 5. Sinif Tiirkge
ders kitabinda Tiirk kiiltiir 6gelerinin dogrudan iliskili oldugu halk edebiyati

irtinlerinden azimsanmayacak sayida oérnekler yer almaktadir.

Anahtar Kelimeler: Tiirk Kiiltiirti, Tirkiye Yiizyih Maarif Modeli,
Egitim, Kiiltiir, Halkbilimi.

Abstract

As the social change in the world accelerates with developing
technology, some innovations and changes are taking place in education to
contribute to society by raising individuals who will meet the needs. For the
national culture not to be negatively affected by the dominant culture in
relations with other cultures brought by globalization, it is essential for
students to acquire their own cultural codes from an early age. The fact that
global culture is replacing national culture is a worrying situation. It has become
necessary and even mandatory for governments to develop a policy in this area.
The best way to achieve this is education. In this context, the support and
promotion of Turkish culture should be started from an early age. The Tiirkiye
Century Education Model (TYMM), implemented by the Ministry of National
Education, has been gradually implemented in 1st, 5th, and 9th grades as of the
2024-2025 academic year. The purpose of this study is to examine the reading
and listening texts and activities in the 5th Grade Turkish textbook (books 1 and
2) organized within the scope of the Maarif Model in the context of Turkish
culture. In this study, which was conducted according to the qualitative research
approach, data were obtained by document review. In the light of the obtained
data, it was seen that the 5th Grade Turkish Textbook (books 1 and 2) organized
within the scope of the Turkey Century Maarif Model is richer in terms of
Turkish cultural elements compared to the Turkish textbooks of previous years.
It includes texts, activities and studies that include many elements of Turkish
culture. Most of these are related to Turkish cultural elements. Of the six themes
in the Turkish textbook, the themes of “Game World”, “Getting to Know Atatiirk”,
“Our Traditions”, and “Communication and Social Relations” are the themes
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where Turkish cultural elements are frequently included. In addition, there are
a considerable number of examples of folk literature products that are related
to Turkish cultural elements in the 5th Grade Turkish textbook.

Keywords: Turkish Culture, Tiirkiye Century Education Model,
Education, Culture, Folklore
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ARNAVUTLUK TURK DUNYASI’NIN BiR PARCASI
ALBANIA AS PART OF THE TURKISH WORLD
Entela MUCO*
Ozet

"Tiirk Diinyasinin Bir Parcasi Olarak Arnavutluk” konusu, yalnizca ele
aldig1 konularla degil, ayn1 zamanda ¢alisma yoluyla tarihi gercegi ortaya
¢ikarmanin ve onu hayata gecirmek icin bilimsel malzeme bulmanin zorluguyla
da dikkat ¢eken genis bir konudur.

Glineydogu Avrupa'nin en bati ucunda yer alan Balkan Yarimadasi'nda
bulunan Arnavutluk, Dogu ile Bati arasindaki gecisin yeni bir diinyanin dogusu
ile tarihinde derin izler birakmis bir diinyanin sonu arasinda, "Gordion"
diigiimiidiir. Balkan Savaslari (Birinci ve Ikinci Balkan Savasi) ve Diinya
Savaglar (Birinci ve ikinci Diinya Savasi) gibi siyasi, sosyal ve ekonomik 6neme
sahip olaylar, yalnizca kendi kaderini degil, yiizyillar boyunca Arnavutluk'un
kaderini belirledi. Incelenen dénem Diinya Tarihinin en énemli dénemlerinden
biridir: Modernizm ddneminden giinlimiize kadar olan dénem Arnavut
topraklari tizerinde Arnavutluk’un kendisi ve halki icin 6ngorilmeyen ve belirli
tarihi kosullar, taninmayan halklarla olsa da ragmen, fakat karaktere ve onlarin
temsiliyetine bakimindan kendilerine benzeyen bir arada yasama olanagini
yaratmistir.

Arnavutlar, hayatlarini ve kaderlerini degistiren farkli siyasi sistemler ve
rejimlerle karsi karsiya kaldilar: I. Arnavut Ulusal Ronesansy, II. Arnavut siyasi
sifimin Ikinci Diinya Savasi'nin etkilerini pekistirme ve gelistirme cabalariyla
aynm zamana denk gelen Komiinizm Oncesi Dénem. Bagimsiz Arnavut
Devleti'nin kurulmasi, c¢esitli hiikiimetlerin kurulmasi ve genel siyasal-
toplumsal kaosun yaratilmasi, 11/b. Arnavutluk Krallig, III. italyan Isgali ve
Arnavut Halkinin Anti-Fagsist Savasi, [V. Komiinist-Sosyalist donemi, V. Komiinist
sonrast Demokrasi donemi ve Arnavutlar, onlarin karakterlerinin en iyi

* Dr,, Arnavutluk-Azerbaycan Dostluk, Bilim ve Kiltiir Dernegi Baskani, Arnavutluk, e-
mail: entelatirana@yahoo.com.
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niteliklerini, zekalarini, sadakatlerini, onurlarini, comertliklerini,
caliskanliklarini ve basiretlerini ortaya koyduklari olaylarla dolu.

Bu etkinlikte bu ¢alismanin atifta sunulmasi, Arnavutluk'un gergek
anlamda Tirk dlinyasinin bir pargast oldugunu kanitlayan, daha o6nce
bilinmeyen gergeklerin ortaya ¢cikarilmasina yardimci olacaktir.

Anahtar Kelimeler: Arnavutluk, Tiirk Diinyasi, Tarih, Siyaset.
Abstract

“Albania as a Part of the Turkish World” is a broad topic whose
uniqueness lies not only in what it deals with, but also in the difficulty of
extracting historical truth through research and identification of scientific
materials.

Albania, located in the most Western part of Southeastern Europe, in the
Balkan Peninsula, is a “Gordian” knot for the transition between East and West,
between the birth of a new world and the end of a world that had left deep traces
in its history. Events of political, social, and economic importance, such as the
Balkan Wars (First and Second Balkan War) and the World Wars (First and
Second World War), determined the fate of Albania over an extended period of
centuries, and its own. The period studied is one of the most important periods
of World’s History: the period of Modernism until nowadays.

Certain historical circumstances, but unforeseen for Albania and its
people, created the possibility of coexistence with people who, although
unknown, were similar in character and in what there have been represented in
the Albanian lands.

Albanians were faced with different political systems and regimes that
changed their lives and destinies: I. The Albanian National Renaissance; II. The
Pre-Communist Period with its subdivisions, which coincides with the efforts of
the Albanian political class for the consolidation and development; II/a. The
Independent Albanian State, the creation of various governments and the
causing of a general political-social chaos, II/b. The Albanian Kingdom, III. The
[talian Occupation and the Anti-Fascist War of the Albanian People, IV. The
Communist-Socialist period and V. the post-Communist period, of Democracy
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with events in which Albanians revealed the best qualities of their character,
intelligence, loyalty, honor, generosity, work, and maturity.

Holding this paper in this activity will help to uncover previously
unknown truths that prove that Albania is truly part of the Turkish world.

Keywords: Albania, Turkish World, History, Politics.
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ZENGEZUR KORIDORU: TURK DUNYASININ GELECEGE
ACILAN KAPISI

THE ZENGEZUR CORRIDOR: THE GATEWAY TO THE FUTURE OF THE
TURKIC WORLD

Haci NARIMANOGLU ABDULLA*
Ozet

Zengezur Koridoru veya Nahcivan Koridoru, Ikinci Karabag Savasi'nin
Azerbaycan tarafindan kazanilmasinin ardindan Azerbaycan ve Ermenistan
arasinda imzalanan ateskes antlasmasinin 9. Maddesi geregince Azerbaycan ile
eksklav parcasi olan Nahg¢ivan ve Tiirkiye ile arasinda baglantiy1 kuracak olan
bir ulasim koridorudur. Zengezur Koridoru, Nah¢ivan'dan Tiirkiye'ye, oradan
Akdeniz iizerinden diger bati iilkelerine, bir sozle, bolge iilkelerine Cin, Orta
Asya-Azerbaycan-Tirkiye-Avrupa transit-ulasim hattin1 kullanma imkani saglar.
1921’de Sovyet Rusya’'nin Ermenistan’a hediye ettigi koridor, bir zamanlar
bollintp ayrilan, Tirk dilli bolgeleri ayiran, giiniimiizde cografi olarak ikiye
boliinen eski Zengezur ilgesi lizerinden gecer ve Tiirk diinyasi arasinda kara
yolu baglantisi kurar, bugiin bu bolgeleri birlestiren yol haline gelir. Uzunlugu
yaklasik 123,6 km olan bu stratejik yol sadece Azerbaycan’da degil, tiim Tiirk
diinyasinda yeni bir donemin baslangici olarak goériilmektedir. Avrupa ve
Asya’'y1 birlestiren ana hat, Tiirk diinyasi arasinda koprii olacaktir.

Anahtar Kelimeler: Zengezur Koridoru, ikinci Karabag Savasi, Uglii
Bildiri, Tiirk Diinyas1

Abstract

The Zengezur Corridor or Nakhichevan Corridor is a transportation
route that will connect Azerbaijan with its exclave, Nakhichevan, and Tiirkiye,
based on Paper 9 of the ceasefire agreement signed between Azerbaijan and
Armenia following Azerbaijan’s victory in the Second Karabakh War. The
Zengezur Corridor will allow the use of the transit route from the region to

* Dr,, Zengezur Dernekleri Birligi Baskani, Hazar Universitesi, Tarih Boliimi, Bakd,
Azerbaycan, e-mail: sno.haci@gmail.com.
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China, Central Asia, Azerbaijan, Tirkiye, and Europe via the Mediterranean,
linking Nakhichevan to Tiirkiye, and from there to other Western countries. The
corridor, which was gifted to Armenia by Soviet Russia in 1921, passes through
the former Zengezur district, which once separated Turkish-speaking regions
and is now geographically divided. This route will create a land connection
between the Turkic world and today forms the road that unites these regions.
Approximately 123,6 km in length, this strategic road is seen as the beginning
of anew era not only in Azerbaijan but throughout the Turkic world. It will serve
as a bridge connecting Europe and Asia, linking the Turkish world.

Keywords: The Zengezur Corridor, the Second Nagorno-Karabakh War,
Turkic world.
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GELENEGE DONUS: TURK KULTURUNDE SU VE
TURKIYE'DE KURAKLIK SORUNUNA GELENEKSEL COZUM
ONERILERI

BACK TO TRADITION: WATER IN TURKISH CULTURE AND TRADITIONAL
SOLUTION SUGGESTIONS TO THE PROBLEM OF DROUGHT IN TURKIYE

Nursel DEMIRDEN*
Ozet

Diinyadaki pek ¢ok kiiltiirde oldugu gibi Tiirk kiltiiriinde de su
kutsaldir. S6zlu kiiltir tiriinlerinde, dini anlatilarda, inanca dayali pratiklerde ve
ritiiellerde, giinliik hayatta su ¢esitli sekillerde yer alir. Diinyanin yaratilisinda,
insanin dogum seriiveninde, canlilarin varligini devam ettirmesinde, 6liime
bagh uygulamalarda, 6te diinyaya dair anlatilarda, eskatolojik mitlerde suyun
rolii 6n plandadir. Gelenege bagh anlatilarda ve yasam pratiklerinde yer alan
suyun verimli kullanilamamasi ve su kithgr XXI. yilizyilin 6nemli
sorunlarindandir. Kiiresel iklim degisikliginin agir sonuglarin1 yasamaya
basladigimiz su giinlerde kuraklik sorunu canlilar icin 6énemli bir tehdit
olusturmaktadir. Bakanlik ve yerel yonetimler tarafindan suyun tasarruflu
kullanimina dair yapilan c¢alismalar ve uygulamalar, geleneksel yasam
pratikleriyle yer yer benzer dogrultuda ilerleme gostermektedir. Ancak son
yuzyillda gelisen ve tliketime dayali olumsuz sonuglar doguran yeni
aliskanliklar, tlkemiz insaninin kiiltiirel koklerini hatirlamasi gerektigini
gostermektedir. Geleneksel Tiirk diisiince tarzinda yer alan tasarruf, israf
etmeme yonli bakis acisinin su kaynaklarinin kullanimi konusunda da halka
hatirlatilmasi elzemdir. Ttirk halkinin koki Tirkistan’dan gelen yiizlerce yildir
sahip oldugu suya dair pratiklerini, su tasarrufuna dayali uygulamalarini
ivedilikle glindemine almasi ve giliniimiiz yasam tarziyla harmanlayarak
uygulamaya baslamasi gerekmektedir. Bildiride Tiirk kdltiiriinde suyun
Onemine, halkin suya bakis acisina, suyun tasarruflu kullanim sekillerine yer
verildikten sonra giintimiizde Tiirkiye 6zelinde, sehirlerde ve kirsal alanlarda

*Dr., Tirk Halkbilimi Béliimii, e-mail: nurseldemirdenn@gmail.com, ORCID: 0000-0003-
1127-6662.
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gelenege bagh olarak ya da gelenekten bagimsiz sekilde hangi uygulamalarin
yapilabilecegi hakkinda bilgi verilmeye calisiilmaktadir. Calismada dokiiman
analizi yontemi kullanilmaktadir. Mevcut yonetmelik ve uygulamalara dair
yazili ve gorsel veriler, haberler, halkin giinliik hayattaki uygulamalari, bilimsel
yayinlar bildiriye veri saglamaktadir. Calismayla, Tiirk diinyasinin da yasadigi
su sorununa, gelenekler cercevesinde ve Tiirkiye drnekleminde kiilttirel bir
¢6zlim tlretilmesi amag¢lanmaktadir.

Anahtar Kelimeler: Su, Kuraklik, Iklim Degisikligi, Tasarruf, Gelenek.
Abstract

As in many cultures around the world, water is sacred in Turkish culture.
In oral culture products, religious narratives, faith-based practices and rituals,
and daily life, water takes place in many ways. The role of water is at the
forefront in the creation of the world, in the adventure of human birth, in the
continuation of the existence of living things, in practices related to death, in
narratives about the afterlife, in eschatological myths. Inefficient use of water
and water scarcity, which take place in narratives and life practices related to
tradition, are among the important problems of the XXI century. In these days
when we are beginning to experience the severe consequences of global climate
change, the problem of drought poses a significant threat to living things. The
studies and practices conducted by the Ministry and local governments on the
efficient use of water are progressing in a similar direction with traditional life
practices. However, new habits that have developed in the last century and have
negative consequences based on consumption show that the people of our
country need to remember their cultural roots. It is essential to remind the
public of the traditional Turkish way of thinking of saving and not wasting in
the use of water resources. The Turkish people need to urgently put their water-
related practices and practices based on water saving, which they have had for
hundreds of years, rooted in Turkestan, on their agenda and start practicing
them by blending them with today's lifestyle. In the paper, after the importance
of water in Turkish culture, the people's perspective on water, and the ways of
using water economically, it is tried to give information about which practices
can be done today in Turkey, in cities and rural areas, depending on tradition or
independently of tradition. The document analysis method is used in the study.
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Written and visual data on existing regulations and practices, news, daily life
practices of the people, scientific publications provide data for the paper. The
study aims to produce a cultural solution to the water problem experienced by
the Turkish world within the framework of traditions and in the sample of
Turkey.

Keywords: Water, Drought, Climate Change, Saving, Tradition.
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KOY ENSTITULERININ MUHALIFLERI: KIMLER, NEDEN
KOY ENSTITULERINE KARSI CIKTILAR

OPPONENTS OF THE VILLAGE INSTITUTES: WHO AND WHY DID THEY
OPPOSE VILLAGE INSTITUTES

Ozlem SEYHAN*
Ozet

Cumbhuriyetin ilan ile birlikte iilkenin her yonden kalkinmasi hedefi
benimsenmis, ¢agdas, ileri ve tam bagimsiz bir Tirkiye'ye erismek icin cesitli
calismalar yapilmistir. Ulkenin refah seviyesini artirmanin en o6nemli
yollarindan biri olarak goriilen egitim seferberligi ise, erken cumhuriyet
devrinin temel ugras: haline gelmistir. Uzun yillar cehaletle, hastaliklarla ve
ekonomik sikintilarla miicadele etmek zorunda kalan Anadolu halkinin ¢agdas
ve aydin bireyler olarak tarimda ve hayvancilikta ileri teknigi kullanabilen, yurt
ve diinyadaki gelismeleri yakindan takip eden, Atatiirk ilke ve inkilaplarini
benimsemis, ekonomik anlamda miireffeh bir yasam slirmesi istenmistir. Koyt
ve koyliyu kalkindirma projesi olarak ortaya ¢ikan girisimler tlilkede yeterli
saylida O0gretmen bulunmamasi ve bu 6gretmenleri kdyde kalmaya mecbur
etmenin imkansizhigr nedeniyle cesitli zorluklar1 da beraberinde getirmistir.
Nitekim 1936 yilinda Koy Ogretmen Okullar1 acilmistir. Egitmen Kurslariyla
birlikte bir model olusturan bu okullar kdy enstitiileri fikrinin dogmasina yol
acmis ve cesitli calismalarin sonunda Koy Enstitiilerinin kurulmasina dair
kanun 17 Nisan 1940 tarihinde kabul edilmistir.

Ancak Tirkiye'nin ¢ok partili hayata gecisi ile yilikselen muhalif
soylemler ve koministlik ithamlar1 Kdéy Enstitiilerinin hedef alinmasina yol
acmistir. 1946 yilindan itibaren Semsettin Sirer’in Milli Egitim Bakanlig1 ile Koy
Enstitiilerinde baz1 degisiklikler yapilmigtir. Ilk olarak uygulama derslerinin
saatleri azaltilirken kiiltlir dersleri artirilmis, teorik dersler disindaki faaliyetler
sinirlandirilmis, 6grencilerin seviyelerine uygun olmadig1 gerekgesiyle diinya
klasiklerinden yapilan ceviriler enstitiilerden uzaklastirilmistir. 1954 yilinda

* Dr., Tiirk Halkbilimi Bélimii, Ankara, Tiirkiye, e-mail: akpinarr ozlem@hotmail.com,
ORCID: 0009-0002-0103-5072.
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ise Koy Enstitiileri 6gretmen okullarina doniistiirtilmustiir. Bu calisma ile
kimlerin, hangi gerekcelerle Koy Enstitiilerini elestirdigi dénemin sartlari
icerisinde irdelenmistir. Oyle ki uzun yillar Kéy Enstitiilerinin misyonu ve
faaliyetleri farkli siyasi ve ideolojik ¢evrelerce mercek altina alinmis,
enstitllerin acik kalmasini savunanlar ile kapatilmasini savunanlar adeta kalem
savasl1 vermistir. Nitekim yalnizca bir egitim kurumu olarak gortilmesi gereken
Koy Enstitiilerine gosterilen olumlu ve olumsuz yaklasimlarda ne gibi
dinamiklerin etkili oldugu agiklanmaya calisilmistir Dénemin basin yayin
organlar1 ve aydinlarin fikirlerini tartistig1 diistince yazilari bu ¢alismanin temel
yonlendiricisi olmustur.

Anahtar Kelimeler: Koy Enstitiileri, Egitim, Ogretim, Komiinizm,
Sosyalizm, Din.

Abstract

With the proclamation of the Republic, the goal of development of the
country in all aspects was adopted, and numerous studies were conducted to
achieve a modern, advanced, and fully independent Turkey. The education
campaign, which was seen as one of the most important ways to increase the
country's level of welfare, became the main concern of the early republican
period. The Anatolian people, who had to struggle with ignorance, diseases and
economic difficulties for many years, were expected to live an economically
prosperous life as modern and enlightened individuals who could use advanced
techniques in agriculture and animal husbandry, closely follow the
developments in the country and in the world, adopted Ataturk's principles and
reforms. The initiatives that emerged as village and villager development
projects brought with them various difficulties due to the lack of sufficient
number of teachers in the country and the impossibility of forcing these
teachers to stay in the village. In fact, Village Teacher Training Schools were
opened in 1936. These schools, which formed a model together with the
Instructor Courses, led to the emergence of the idea of Village Institutes, and
because of numerous studies, the law on the establishment of Village Institutes
was accepted on April 17, 1940.
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However, with Turkey's transition to a multi-party system, rising
opposition discourses and accusations of communism led to the Village
Institutes being targeted. Starting from 1946, some changes were made in the
Village Institutes under Semsettin Sirer's Ministry of National Education. First,
while the hours of practice courses were reduced, culture courses were
increased, activities other than theoretical courses were limited, and
translations of world classics were removed from the institutes on the grounds
that they were not suitable for the students' levels. In 1954, Village Institutes
were transformed into teacher training schools. This study will examine who
criticized the Village Institutes and on what grounds, within the conditions of
the period. So much so that for many years, the mission and activities of the
Village Institutes were put under the spotlight by different political and
ideological circles, and those who advocated keeping the institutes open and
those who advocating their closure fought a war of pens. In fact, it will be tried
to explain what kind of dynamics are effective in the positive and negative
approaches towards Village Institutes, which should be seen only as an
educational institution. The press and media organs of the period and the
opinion articles discussing the ideas of intellectuals were the main guides of this
study.

Keywords: Institutes, Education, Teaching, Communism, Socialism,
Religion.
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NEVRUZ GELENEKLERINDE SEMENI: RITUEL VE
SIMGESEL ANLAMLAR

SEMENI IN NEVRUZ TRADITIONS: RITUALISTIC AND SYMBOLIC
MEANINGS

Seving ASURKIZI KASIMOVA*
Ozet

Diinyanin en o6nemli bayramlarindan biri olan Nevruz, c¢ok eski
zamanlardan beri Azerbaycan halki tarafindan biiyiik bir cosku ve gosteriyle
kutlanmaktadir. Bayramin gelisine yaklasik bir ay kala ildhir Carsamba
senlikleri baslar ve Nevruz icgin 6zel hazirliklar yapilir Bu hazirliklar
kapsaminda avlular, evler ve tarla alanlari temizlenir ve diizenlenir; kizlara ve
gelinlere yeni elbiseler alinir, insanlar arasinda dostane ve samimi iliskiler daha
da yayginlasir ve uzak yerlesimlere kadar uzanir.

Nevruz bayrami siirecinde birbirinden renkli ritlieller ve térenler
gerceklestirilir. Son Carsamba kutlamalarinda insanlar, topluma nese ve bayram
ruhunu yayarak bayrami selamlarlar.

Nevruz bayramini semenisiz diistinmek miimkiin degildir. Semeni, sanki
Nevruz ile birlikte dogmus ve onun ayrilmaz 6gelerinden biri olarak ytizyillar:
asmistir. Semeni sadece bir yesillik simgesi degil; ayn1 zamanda bereket, bolluk
ve refahin da sembolii olarak yasamistir. “Semeni, sakla beni, her yil yesertirim
seni” diyen atalarimiz, semeniyi ilkbaharin gelisi ve doganin yeniden
canlanmasinin bir isareti olarak gérmustiir.

Semeni, ilk iki Carsamba sonrasinda, Nevruz bayramina on giin kala
yesertilmeye baslanir. Ge¢miste semeni genellikle tohumluk bugdaydan elde
edilirdi. Yapay kaplarda yetistirilen semeni, ilkbaharda ekilecek tohumlarin
kalitesini 6lgmeye yardimci olurdu. Eger semeni iyi filizlenir ve biiyiirse, bu
bereketli bir hasadin isareti olarak kabul edilirdi. Bazen diger sekilde 1slatilan

* Dr,, Azerbaycan Milli flimler Akademisi, Folklor Enstitiisii, Mitoloji Boliimi, Bakd,
Azerbaycan, e-mail: sevinccgasimova@gmail.com.
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tohumlardan da semeni yetistirilirdi. Bayram sofrasinda semeni mutlaka
bulunur ve kutlamalarin ayrilmaz bir parcasi olarak yerini alir.

Anahtar Kelimeler: Nevruz, Semeni, Ritiiel, Téren, Bayram
Abstract

Novruz, one of the most significant festivals in the world, has been
celebrated with great enthusiasm and spectacle by the people of Azerbaijan
since ancient times. A month before the arrival of the festival, the Ilakhir
Charshanba festivities commence, and special preparations are made for
Novruz. These preparations include cleaning and organizing courtyards, homes,
and fields; purchasing new clothes for girls and brides; and fostering friendly
and sincere relationships that extend even to distant communities.

Throughout the Novruz festival, vibrant rituals and ceremonies are
performed. During the final Charshanba celebrations, people greet the holiday
by spreading joy and the festive spirit within the community.

It is impossible to imagine Novruz without semeni. Semeni, as if born
alongside Novruz, has endured for centuries as one of its inseparable elements.
It is not merely a symbol of greenery but also represents abundance, prosperity,
and wealth. The proverb "Semeni, protect me, and I will make you green every
year" reflects the perception of semeni as a sign of the arrival of spring and the
rejuvenation of nature.

Semeni cultivation begins after the second Charshanba, approximately
ten days before Novruz. Traditionally, semeni was grown from seed wheat.
Cultivated in artificial containers, semeni helped determine the quality of seeds
to be planted in the spring. If the semeni sprouted and grew well, it was
considered a sign of a bountiful harvest. In some instances, seeds soaked
differently were also used to grow semeni. The holiday table always features
semeni, making it an indispensable part of the Novruz celebrations.

Keywords: Novruz, Semeni, Ritual, Ceremony, Festival.
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COK ETNIKLI, COK DILLi EGITIM MODELIi: AFGANISTAN
VE KAZAKISTAN

KARSILASTIRMASI

A MULTI-ETHNICITY, MULTI-LANGUAGE MODEL OF EDUCATION:
COMPARING AFGHANISTAN AND KAZAKHSTAN

Yusuf Emrah ILIK*
Ozet

Bu calisma, Afganistan ve Kazakistan'in ¢oketnili yapilar1 baglaminda
gelistirdikleri egitim politikalarini ve sosyal biitiinlesme stratejilerini
karsilastirmali bir perspektiften ele almaktadir. Afganistan, tarihsel olarak
medeniyetlerin kesisim noktasi olmasina ragmen, etnik cesitliligini kapsayici
bir egitim ve vatandaslik modeliyle biitiinlestirememis; bunun yerine
merkeziyetci ve tek dillilige dayali bir yaklasim benimseyerek ayrismayi
derinlestirmistir. Slregelen i¢c catismalar, radikal dini etkiler ve yapisal
istikrarsizliklar, egitim sisteminin toplumsal barisi insa edici degil, ayristirici bir
arac haline gelmesine neden olmustur.

Kazakistan ise, bagimsizlik sonrasi dénemde ¢ok dilliligi ve kiiltiirel
cogullugu bir kalkinma stratejisi olarak benimsemis; etno-kiiltiirel egitim
politikalar1 yoluyla hem bireysel kimlikleri korumayr hem de ulusal birligi
gliclendirmeyi hedeflemistir Devletin laiklik temelinde yiiriittigii dini
cogulculuk anlayisi da toplumsal barisin kurumsallagsmasina katki sunmustur.
Kazakistan Halklar1 Asamblesi gibi yapilar araciligiyla farkli etnik gruplarin
siyasal temsiliyeti saglanmis; egitim, medya ve sanat gibi alanlar sosyal
entegrasyonu destekleyici araglara doniistiiriilmustiir.

Afganistan icin Onerilen politika c¢ercevesi, ¢ok dilli egitimin
yayginlastirilmasi, azinlik temsilinin giiclendirilmesi, kadinlarin egitime
erisiminin 6niindeki engellerin kaldirilmasi, sivil toplumun desteklenmesi ve
dinl egitimde c¢ogulculuk ilkesinin benimsenmesi gibi bashklardan

* Dr, University of Pittsburgh, School of Education, Pensilvanya, ABD, e-mail:
emi47@pitt.edu, ORCID: 0009-0008-7942-6755.
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olusmaktadir. Kazakistan deneyimi, Afganistan’a sadece yapisal degil, ayni
zamanda deger temelli bir déniisim modeli sunmakta; bu baglamda egitim
sistemi, kapsayict bir vatandashk anlayis1 cercevesinde yeniden
yapilandirilmalidir. Egitimin yalnizca bireysel degil, toplumsal déniisiimiin de
araci oldugu dikkate alindiginda, Afganistanin istikrarli ve bariscil bir gelecek
insa edebilmesi icin kiiltiirel cogulluk, esitlik ve ortak aidiyet ilkeleri temelinde
kapsamli reformlara ihtiya¢ duydugu vurgulanmaktadir.

Anahtar Kelimeler: Egitim, Cok etniklilik, Cok Dillilik, Kazakistan,
Afganistan

Abstract

This study presents a comparative analysis of the education policies and
social integration strategies developed in the context of the multiethnic
structures of Afghanistan and Kazakhstan. Although Afghanistan has
historically been a crossroads of civilizations, it has failed to integrate its ethnic
diversity through an inclusive model of education and citizenship. Instead, a
centralized and monolingual approach has deepened social divisions. Ongoing
internal conflicts, radical religious influences, and structural instability have
turned the education system into a fragmenting rather than unifying force.

Kazakhstan, on the other hand, has adopted multilingualism and
cultural plurality as a development strategy in the post-independence period.
Through ethnocultural education policies, the country has aimed to preserve
individual identities while strengthening national unity. The state’s approach to
religious pluralism, grounded in secularism, has contributed significantly to
institutionalizing social peace. Institutions such as the Assembly of the People
of Kazakhstan have ensured political representation for various ethnic groups,
while education, media, and art have been mobilized as tools for social cohesion.

The proposed policy framework for Afghanistan includes the expansion
of multilingual education, strengthening minority representation, removing
barriers to women's access to education, supporting civil society, and adopting
a pluralistic approach to religious education. Kazakhstan's experience offers
Afghanistan not only a structural but also a value-based transformation model.
In this context, the Afghan education system should be restructured within a
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framework of inclusive citizenship. Considering that education is a tool for not
only individual but also societal transformation, the study underlines the urgent
need for comprehensive reforms in Afghanistan based on the principles of
cultural plurality, equality, and shared belonging to achieve a stable and
peaceful future.

Keywords: Education, Multiethnicity, Multilingualism, Kazakhstan,
Afghanistan

m 162



TURK DUNYASI SIYASETINDE KADIN TEMSILLERIN YERI
THE PLACE OF WOMEN REPRESENTATION IN TURKISH WORLD POLITICS
Dilay NAKIS*
Ozet

Tiirk tarihinde kadin, giiciiyle toplumsal, sosyal, siyasal ve ekonomik
alanda aktif rol oynamistir. 20 ve 21. ylizyllda modern ¢agin ylikselmesiyle
birlikte Tiirk kadini cesitli meslekler edinerek bircok alanda yer almaya
baslamistir. Bu alanlardan biri ise siyasettir. Tiirk kadini siyasette yer edinmek
icin olduk¢a miicadele etmistir ve etmeye de devam etmektedir. Bu baglamda
yedi bagimsiz Tirk cumhuriyetlerinde kadin temsillerin oranlar1 6nem teskil
etmektedir. Son secimler esas alindiginda kadin temsil oranlar1 Tiirkiye'de
%?20,1; Azerbaycan'da %17,6; Kazakistan’'da %Z27; Kirgizistan'da %19,2;
Ozbekistan’da %33; Tirkmenistan’da %24,8 ve Kuzey Kibris Tirk
Cumbhuriyeti'nde %22’dir. Turk diinyasinda kadin temsil oranlar istenilen ve
beklenilen oranda degildir. Tiirk diinyasinda kadinlarin parlamentolardaki
temsil oranlar1 diinya ortalamasinin altindadir. Bu durum Tiirk diinyasinda yer
alan yedi bagimsiz Tiirk cumhuriyeti devletlerinde Tiirk kadininin gegmisten
glinlimiize olan konumunu sorgulatmaktadir. Kadim Tiirklerde kadinin erkekle
birlikte devlet yonetmesi, hakan savastayken devletin basinda olarak devleti
korumasi, gerektiginde tek basina devlet yoneterek diismanla savasmasi gibi
durumlar Tirk kadininin Tiirk tarihinde 6nemli yerini ortaya koyuyorken
giliniimiizde parlamentodaki konumu, Tiirk kadinina verilen ge¢misteki degerin
gercekligini yansitmamaktadir. Tiirk diinyasinda siyasette kadinlarin yeri ve
rolii, tarihsel, kiiltlirel, sosyo-politik ve ekonomik dinamiklerin etkisiyle
degisim ve donilisime neden olmustur. Tirk diinyasinda kadinin siyasete
katilminmi artirmak, toplumsal cinsiyet esitligini saglamak ve demokratik
strecleri gliclendirmek agisindan olduke¢a 6nemlidir. Kadinlarin siyasette daha
aktif ve etkin rol almalarini saglamak i¢in yasal diizenlemeler ve kota
uygulamalari, egitim ve farkindalik programlari, sivil toplum kuruluslari ve
medya destegi, ekonomik ve sosyal destekler, uluslararasi isbirlikleri ve érnek

*Dr,, Mimar Sinan Giizel Sanatlar Universitesi, Tiirk Halk Edebiyat1 ve Siyaset Bilimi
Bolimleri, e-mail: dilaynakis.16@gmail.com, ORCID: 0000-0003-4187-1569.
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uygulamalar, toplumsal alginin déntstiiriilmesi gibi stratejiler uygulanabilir.
Kadinlarin siyasete katilimini artirmak, sadece kadinlarin degil toplumun
demokratiklesmesi adina da énemlidir. Tlirk diinyasinda bu katilimi artirmak
icin Dbiltlincil ve wuzun vadeli stratejiler benimsenmeli; egitim, yasal
diizenlemeler, ekonomik destek ve toplumsal farkindalik ¢alismalar1 birlikte
yuritilmelidir. Bu adimlar sayesinde, Tiirk diinyasinda kadinlarin siyasette
daha aktif, giiclii ve etkili roller listlenmesi saglanabilir. Boylece Tiirk kadini,
tarihindeki degerine kavusacaktir.

Anahtar Kelimeler: Tiirk Diinyasi, Tiirk Kadini, Tiirk Diinyasi Siyaseti,
Tiirk Kadin Temsiller, Kadin Milletvekilleri.

Abstract

In Turkish history, women have played an active role in social, social,
political, and economic fields with their power. In the 20th and 21st centuries,
with the rise of the modern age, Turkish women started to take part in many
fields by acquiring various professions. One of these fields is politics. Turkish
women have struggled and continue to struggle to gain a place in politics. In this
context, the rates of female representation in the seven independent Turkic
republics are important. Based on the latest elections, women's representation
rates are 20.1% in Turkey, 17.6% in Azerbaijan, 27% in Kazakhstan, 19.2% in
Kyrgyzstan, 33% in Uzbekistan, 24.8% in Turkmenistan and 22% in the Turkish
Republic of Northern Cyprus. Women's representation rates in the Turkic world
are not at the desired and expected levels. The representation of women in
parliaments in the Turkic world is below the world average. This situation
questions the position of Turkish women in the seven independent Turkish
republics in the Turkic world from the past to the present. While situations such
as women ruling the state together with men in ancient Turks, protecting the
state by leading the state when the sultan was at war, and fighting the enemy by
leading the state alone when necessary reveal the important place of Turkish
women in Turkish history, the position of Turkish women in the parliament
today does not reflect the reality of the value given to Turkish women in the
past. The place and role of women in politics in the Turkic world has changed
and transformed under the influence of historical, cultural, socio-political, and
economic dynamics. Increasing women's participation in politics in the Turkic
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world is especially important in terms of ensuring gender equality and
strengthening democratic processes. Strategies such as legal regulations and
quota practices, training and awareness programs, support from civil society
organizations and media, economic and social support, international
cooperation and best practices, and transformation of social perception can be
implemented to ensure that women take a more active and effective role in
politics. Increasing women's participation in politics is important not only for
women but also for the democratization of society. To increase this participation
in the Turkic world, holistic and long-term strategies should be adopted;
education, legal regulations, economic support, and social awareness should be
conducted together. Thanks to these steps, women in the Turkic world can
assume more active, powerful, and effective roles in politics. Thus, Turkish
women will regain their historical value.

Keywords: Turkish world, Turkish women, Turkish world politics,
Turkish women representations.

165



NURULLAH GENC SIIRLERINDE KLASIK TURK
EDEBIYATININ GELENEKLERI

THE TRADITIONS OF CLASSICAL TURKISH LITERATURE IN THE POETRY
OF NURULLAH GENC

Foziljon RAJABOV”
Ozet

Klasik Tiirk edebiyati, Tiirk edebiyatinin en koklii ddonemlerinden birini
temsil ederek kendine has 6zellikleriyle dikkat ceker. Bu edebi gelenek, insanin
kendini tanima ¢abasi, varolusun anlami, yasamin ve 6liimiin derinligi, ilahi ask
gibi temalarla yogun bir sekilde ilgilenir. Klasik siir, 6zellikle estetik ve duygusal
anlatimiyla 6n plana ¢ikar. Tasavvufi diislince, agkin ilahi boyutlar1 ve doganin
farkli bir sekilde yansitilmasi bu siirlerin baslica unsurlarindandir. Ayni
zamanda, donemin sairleri, dilin ve sanatin en ince imgelerini kullanarak
duygular ve fikirleri aktarmislardir. Modern Tiirk siirinde ise klasik donemin
glicli etkilerini gormek miimkiindiir. Bu etkiler, hem icerik hem de bigimsel
unsurlarda kendini gosterir. Yunus Emre, Mevlana, Fuzuli gibi klasik sairlerin
diisiinsel ve duygusal etkileri, Yahya Kemal, Asaf Halet Celebi, Atilla ilhan, Necip
Fazil Kisakiirek, Sezai Karakog, Nurullah Geng gibi sairlerin dizelerinde yeni
anlamlar kazanmistir.

Nurullah Geng¢'in siirleri de bu agidan bakildiginda 6zel bir yere sahiptir.
O, klasik Tiirk siirinin estetik mirasini modern bir duyarlilikla birlestirir.
Nurullah Geng, gelenekten kopmadan, gelenekle uyumlu bir yenilik arayisina
girer. Klasik siirin ahenkli yapisini modern imgelerle, klasik tasavvufi temalari
glincel meselelerle bir araya getirerek 6zgiin bir siir olusturur. Boylece, hem
eskiyle bagini koparmadan geleneksel edebi mirasi yasatir, hem de modern bir
sair olarak ge¢misin izlerini gelecege tasir. Bu yaklasim, onun eserlerini hem
gelenekten beslenen hem de ¢cagdas edebiyatin bir pargasi haline getiren 6nemli
bir 6zelliktir.

* Doktorant, Taskent Devlet Sarksinaslik Universitesi, Tiirk Dili ve Edebiyat: Béliimii,
Taskent, Ozbekistan, e-mail: foziljonrajabov5 @gmail.com.
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Bu calismada Nurullah Gen¢’in “Yagmur” ve “Riiveyda” gibi eserlerinden
secilen siirler lzerinde durulmaktadir. Sairin, klasik Tiirk edebiyatindan
etkilenerek kullandig1 edebi sanatlar, tasavvufi kavramlar, tarihi olaylar ve edebi
sahsiyetler temel alinarak bir degerlendirme yapilir.

Anahtar kelimeler: Klasik Tiirk Edebiyati, Modern Siir, Tasavvuf, imge,
Ask, Doga

Abstract

Classical Turkish literature represents one of the most rooted periods of
Turkish literature and draws attention with its unique characteristics. This
literary tradition deeply engages with themes such as the effort to understand
oneself, the meaning of existence, the depth of life and death, and divine love.
Classical poetry stands out particularly with its aesthetic and emotional
expression. Mystical thought, the divine dimensions of love, and the reflection
of nature in a distinctive manner are among the main elements of this poetry.
Furthermore, the poets of the period conveyed emotions and ideas through the
most refined images of language and art. In modern Turkish poetry, the strong
influence of the classical period is also apparent. These influences manifest
themselves in both thematic and structural aspects. The intellectual and
emotional impact of classical poets like Yunus Emre, Mevlana, and Fuzuli has
acquired new meanings in the verses of poets such as Yahya Kemal, Asaf Halet
Celebi, Attila Ilhan, Necip Fazil Kisakiirek, Sezai Karakog, and Nurullah Geng.

Nurullah Geng’s poems hold a special place in this regard. He blends the
aesthetic legacy of classical Turkish poetry with a modern sensibility. Nurullah
Geng seeks an innovation that is harmonious with tradition, without severing
ties with it. He combines the harmonious structure of classical poetry with
modern imagery, and integrates classical mystical themes with contemporary
issues, creating a unique style. Thus, he both sustains the traditional literary
heritage without breaking with the pastand as a modern poet, carries the traces
of the past into the future. This approach makes his works both nourished by
tradition and a part of contemporary literature.

This study focuses on selected poems from Nurullah Gen¢’s works, such
as “Yagmur” and “Riiveyda.” It evaluates the poetic techniques, mystical
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concepts, historical events, and literary figures he draws upon from classical
Turkish literature.

Keywords: Classical Turkish literature, modern poetry, mysticism,
imagery, love, nature
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ANAOKULU COCUKLARI IiCIN YARISMALARI ORGANIZE
ETMEK: COCUKLAR VE EBEVEYNLERIN GIRiSIMLERINi
DESTEKLEME YONTEMIi

ORGANIZING COMPETITIONS FOR PRESCHOOL CHILDREN: A METHOD OF
SUPPORTING INITIATIVES OF CHILDREN AND PARENTS

Demirbag Snejana STEPANOVNA*
Ozet

Bu bildiri, okul 6ncesi yastaki cocuklarin yaratici faaliyetlerini ve
gelisimlerini tesvik etmek icin kullanilabilecek yontemlerin ayrintili bir sekilde
incelenmesini sunar. Yarismalar hem ¢ocuklarin hem ebeveynlerin girisimlerini
desteklemek icin etkili bir ara¢ olarak goriilmektedir. Bu tiir etkinliklerin
organizasyonu icin cesitli yaklasimlar onerilmektedir. Bildiride, anaokulu
cocuklari i¢in yarismalar diizenlemenin yararlar1 detayl bir sekilde tartisiimis;
bunlar arasinda iletisim becerilerinin gelistirilmesi, 6zgiivenin artirilmasi ve
yaraticilik ile 6grenmeye ilginin tesviki yer almaktadir. Yazida ayrica
ebeveynlerin ¢ocuklarin girisimlerini desteklemedeki rolii analiz edilerek
sirecte ebeveynlerin nasil dahil edilebilecegi konusunda Oneriler
sunulmaktadir. Bildiride, anaokullarinda basariyla diizenlenmis yarismalardan
ornekler verilmekte ve okuyuculara yarisma yonetmeliklerini gelistirmek icin
pratik ipuclar1 sunulmaktadir.

Anahtar Kkelimeler: Cocuklar, Yarisma, Ogrenme, Girisim, Katilim,
Rekabet, Yaratici.

Abstract

This paper presents a detailed examination of methods that can be used
to encourage the creative activities and developmental progress of preschool-
aged children. The authors consider competitions as an effective means of
supporting the initiatives of both children and their parents, and they propose
various approaches for organizing such events. The paper discusses in depth

* Bilim Uzmani, Metodist, Gagavuz Filolojisi Bilim Daly, iletisim, Cokkiiltiirlilik ve
Cokdillilik Bilim Dal, Gagavuzya Ozerk Bdlgesi, Moldova, snejana.orm@mail.ru.

m 169


mailto:snejana.orm@mail.ru

the benefits of organizing competitions for preschool children, including the
development of communication skills, the enhancement of self-confidence, and
the encouragement of creativity and interest in learning. The author also
analyzes the role of parents in supporting their children's initiatives and offers
suggestions on how to involve them in this process. The study includes
examples of successfully organized competitions in kindergartens and provides
practical tips for developing competition regulations.

Keywords: Children, Competition, Learning, Initiative, Participation,
Rivalry, Creativity.
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BIRINCI TURKOLOJi KONGRESI'NDE BILIM INSANLARININ
ROLU

THE ROLE OF SCIENTISTIS IN THE FIRST TURCOLOGY CONGRESS
Hasanova ULKER*
Ozet

26 Subat-6 Mart 1926 tarihleri arasinda Bakii'de diizenlenen Birinci
Tiirkoloji Kongresi'nde, Tiirk halklarinin tarihi, edebiyati, dili, alfabesi,
etnografyasi ve kiltiird ile ilgili bir dizi énemli karar alindi. Yakin gelecege
yonelik. Birinci Tiirkoloji Kongresi, 20. ylizyilda Tiirk halklarinin ve Azerbaycan
halkinin kultiirel hayatindaki en 6nemli olaylardan biri olarak tarihe altin
harflerle yazilmistir. Kongreye yabanci konuklarin yani sira Sovyetler Birligi
topraklarinda yasayan Tiirk halklarinin temsilcileri olmak iizere toplam 131
kisi katildi. Bu gorkemli Kongre, genis bir cografyada yasayan ¢ok sayida Tiirk
halkinin kader meselelerinin gelistirilmesi, hazirlanmasi ve istikrarli bir sekilde
uygulanmasi bakimindan 6zel bir 6nem kazanmistir.

Kongrede ayrica Tiirk halklar1 arasindaki kiiltiirel ve dilsel iliskilerin
gelistirilmesi, ortak tarih ve kiiltiirlerinin gelistirilmesine yonelik ¢ok sayida
onemli konu ele alindi. Bu kongre, Tirk diinyasinda daha sonra hayata
gecirilecek pek cok dil ve kiiltiir girisimine ilham kaynagi olmustur. Bu hedefler
birbirini tamamlayarak, donemin Tiirk bilgin ve aydinlarini bir araya getirecek
glicli bir platform olusturmayi, Tiirk diinyasinda dil ve kiiltiir mirasini
korumay1 ve gelistirmeyi amagcliyordu. Bu kisiler, Ttirkiye, Azerbaycan, Orta
Asya ve diger Tiirk devletleri de dahil olmak tizere Tiirk diinyasinin ¢esitli
bolgelerinden gelen bilgin ve kiiltiir adamlarindan olusuyordu. Kongrede Tiirk
dilinin gelecegi, Tirk halklarinin birligi ve Kkiiltiirel mirasin korunmasi
konularinda 6nemli tartismalar gerceklestirildi. Bu kongre, Tiirk diinyasinda
sonraki yillarda daha genis bir kiiltlirel ve dil birliginin olusturulmasi ic¢in
saglam bir temel olusturmustur. Kongre katilimcilarinin bundan sonraki
faaliyetleri ise trajikti. Davaya katilan yiizden fazla kisi daha sonra

* Uzm., Azerbaycan Devlet Pedagoji Universitesi, Tiirk Tarihi Béliimii, Bakii, Azerbaycan,

e-mail: ulkerbdu@bk.ru.
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Pantiirkizm’le su¢lanarak baskilara ugradi. Bir¢ok bilim insani ve diistiniir hapis
ve fiziksel yikimla karsi karsiya kaldi. Kongrenin 6nemli sonuclarindan biri olan
Tiirk halklarinin Latin alfabesine gecisi 1939 yilinda kaldirildi ve Sovyetler
Birligi topraklarinda yasayan Tiirk halklar icin toplu halde Kiril alfabesine
gecildi.

Anahtar Kelimeler: Tiirkoloji Kongresi, Dil, Tiirkce, Birlik, Ahmet
Cevad, Mehmet Fuat Kopriili.

Abstract

At the First Turcology Congress held in Baku between February 26 and
March 6, 1926, several important decisions were made regarding the history,
literature, language, alphabet, ethnography, and culture of the Turkic peoples.
For the near future. The First Turcology Congress was written in gold letters in
history as one of the most notable events in the cultural life of the Turkic
peoples and the Azerbaijani people in the 20th century. A total of 131 people,
including foreign guests and representatives of the Turkic peoples living in the
Soviet Union, attended the Congress. This magnificent Congress has gained
special importance in terms of the development, preparation, and stable
implementation of the fateful issues of many Turkic peoples living in a wide

geography.

The congress also discussed many critical issues regarding the
development of cultural and linguistic relations among the Turkic peoples and
the development of their common history and culture. This congress inspired
many language and culture initiatives that would later be implemented in the
Turkic world. These goals complemented each other and aimed to create a
strong platform that would bring together Turkish scholars and intellectuals of
the period and to protect and develop the language and cultural heritage in the
Turkic world. These people were scholars and cultural figures from various
parts of the Turkish world, including Turkey, Azerbaijan, Central Asia, and other
Turkish states. The congress held important discussions on the future of the
Turkish language, the unity of the Turkish peoples and the protection of cultural
heritage. This congress laid a solid foundation for the establishment of a
broader cultural and linguistic unity in the Turkish world in the following years.
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The subsequent activities of the congress participants were tragic. More than
100 people who participated in the case were later accused of Pan-Turkism and
were subjected to repression. Many scientists and thinkers faced imprisonment
and physical destruction. One of the important results of the congress, the
transition of the Turkic peoples to the Latin alphabet, was abolished in 1939
and the Turkic peoples living in the Soviet Union collectively switched to the
Cyrillic alphabet.

Keywords: Turcology Congress, Language, Turkish, Unity, Ahmet Cevad,
Mehmet Fuat Kopriilt.
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BIRINCI TURKOLOJi KONGRESI KATILIMCILARINDAN
ALEKSEY STEPANOVIC BASKIROV'UN HAYATI

THE LIFE OF ALEXEY STEPANOVICH BASHKIROV, A PARTICIPANT OF THE
FIRST TURCOLOGY CONGRESS

Nermin REHIMOVA*
Ozet

Bu bildiride Antik arkeolog, Tarih Bilimleri Doktoru, profesor, antik ve
ortagag tarihi, sanat tarihi ve mimarisi uzmani, etnograf ve yerel tarihgi, kiiltiir
bilimci, Rus paleosismolojisinin kurucularindan biri olarak bilinen Aleksey
Stepanovi¢ Baskirovun hayatindan bahsediliyor. Bircok monografinin, ¢ok
sayida bilimsel makale ve yaymin yazari, antik tarih ve arkeolojinin
destekgisidir. Aleksey Stepanovi¢ ayrica Kirim, Kafkasya ve Transkafkasya,
Volga bolgesi ve Orta Asya'da elliden fazla bilimsel kesif gezisi diizenledi. O,
Kirim'in yerel tarihi hakkinda makale yazmis ve antik devri hakkinda
arastirmalar yapmis ilk arkeologlardan biridir. 1925-1926 yillari, Tiim Birlik
Sarkiyat Bilim Birligi ve Bahgesaray'daki Tirk-Tatar Kiiltlirii Devlet Saray-
Miizesi'nin ortaklasa katildig: biiyiik capli Solhat (Eski Kirim) kesif gezisinin
zamaniydi. Etkinligin finansman1 Kirim Ozerk Sovyet Sosyalist Cumhuriyeti
Merkez Yiiriitme Kurulu ve Halk Komiserleri Konseyi tarafindan saglandi.
Bilimsel kesif gezisinin amaci, yarimada genelindeki Ortacag arkeolojik ve
mimari eserlerini incelemek ve etnografik arastirma (Kirim Tatar folkloru,
yasam alani) yapmakti. Calismanin ilk yilinda uzmanlar 42 giinde 64 yerlesim
yerini denetledi. Kesif gezisine Kinm'n etkili uzmanlarindan Profesér Ilya
Nikolayevi¢c Borozdin baskanlik etti. Aslinda iki lider vardi ikincisi Aleksey
Stepanovi¢ Bagkirov. O donemde A.S. Baskirov Moskova'da yasiyor ve
calisiyordu. B.V. Farmakovski’ye yazdig1 bir mektupta varolusunun 6zelliklerini
soyle belirtmistir: Arkeolojik ve etnografik arastirmacilar, Kirim'in Giiney Sahili
ve Dogu Kirim'da 150'den fazla etnografik ve ev esyasi, 50 epigrafik nadir eser
(el yazmasi) topladilar ve yaklasik bin folklor 6rnegi kaydettiler. Kiiltiirel miras

* Uzm. Azerbaycan Devlet Pedagoji Universitesi. Tiirkoloji Béliimii, Bakii, Azerbaycan, e-
mail: narminrahimova7 @gmail.com, ORCID: 0009-0008-6350-6144.
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alanlarinin 200 adet fotografi ve 300 adet krokisi cekildi. Eski Kirim (Solkhat)
icin bir dizi arkeolojik amit sistemlestirildi, Ozbek camisi yakinindaki
medresede ayakta kalan tiim antik yapilar i¢cin bir ana plan ¢izildi, medresede
bir sarik kalintisi bulundu. Bahgesaray yakinlarindaki Akkas, Asma-Kuyu,
Burma-Cesme, Sirli-Cesme, Umarsa-Efendi ve Han-Cami camileri incelendi.

Anahtar kelimeler: Aleksey Stepanovi¢ Baskirov, Arkeolog, Bilimci,
Kirim, Antik Donem.

Abstract

This article talks about the life of Alexey Stepanovich Bashkirov, an
ancient archaeologist, Doctor of Historical Sciences, Professor, Specialist in
Ancient and Medieval History, Art History and Architecture, Ethnography and
Local Historian, Cultural Scientist, one of the founders of Russian
Paleoseismology. He is the author of many monographs, numerous scientific
articles and publications, and a supporter of ancient history and archaeology.
Alexey Stepanovich also organized more than fifty scientific expeditions in the
Crimea, the Caucasus and Transcaucasia, the Volga region, and Central Asia. He
was one of the first archaeologists to author articles on the local history of
Crimea and conduct research on its antiquity. The years 1925-1926 were the
time of the large-scale Solhat (0ld Crimea) expedition, in which the All-Union
Scientific Union of Oriental Studies and the State Palace-Museum of Turkic-
Tatar Culture in Bakhchisaray took part jointly. The Central Executive
Committee of the Crimean Autonomous Soviet Socialist Republic and the
Council of People’s Commissars provided the financing of the event. The
purpose of the scientific expedition was to study medieval archaeological and
architectural monuments throughout the peninsula and conduct ethnographic
research (Crimean Tatar folklore, habitat). In the first year of work, experts
inspected 64 settlements in 42 days. The expedition was headed by Professor
Ilya Nikolayevich Borozdin, an influential expert on Crimea. In fact, there were
two leaders. The second was Alexey Stepanovich Bashkirov. At that time, A.S.
Bashkirov lived and worked in Moscow. In a letter to B.V. Farmakovsky, he
described the features of his existence as follows: Archaeological and
ethnographic researchers collected more than 150 ethnographic and household
items, 50 epigraphic rarities (manuscripts) on the Southern Coast of Crimea and
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Eastern Crimea, recorded about a thousand samples of folklore. 200
photographs and 300 sketches of cultural heritage sites were taken. Several
archaeological monuments for the Ancient Crimea (Solkhat) were systematized,
a grand plan was drawn for all surviving ancient structures in the madrasah
near the Uzbek mosque, the remains of a turban were found in the madrasah.
The Akkas, Asma-Kuyu, Burma-Cesme, Sirli-Cesme, Umarsha-Efendi and Han-
Jami mosques near Bakhchisaray were studied.

Keywords: Alexey Stepanovich Bashkirov, archaeologist, scientist,
Crimea, antiquity.
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KAZAKISTAN'DA iLKOKUL OGRENCILERININ ORTAOKULA
OLUMLU GECIS SURECI

THE PROCESS OF FAVORABLE TRANSITION OF PRIMARY SCHOOL
STUDENTS TO SECONDARY SCHOOL IN KAZAKHSTAN

Santay AZIZBEKOVNA TLEUBAYEVA*
Laura SHAIKHISLAMOVNA SEITZHANQVA**
Ozet

Bildiri, uyum egilimini ve ilkokulun ve ileri egitimin kapsaml bir okulda
tamamlanmasina yonelik ¢alismanin sonuclarini incelemekte ve ayrica yapilan
calismanin etkililigini analiz etmektedir. Ogrencileri lise simifina adapte etmede
0gretmen davranisinin ¢ok 6nemli bir gostergesi, 6grencilerin okuldan transfer
olduktan sonra oOgrencilerin akademik, kisisel ve Kkisilerarasi iliskilerinde
meydana gelen bircok degisikligi anlamalarina yardimci olmaktir. Kazakistan
Cumhuriyeti'ndeki okullardan birinde o6grenim goéren 585 besinci siif
ogrencisinden ii¢ ana konuda veri toplandi. Ug¢ sosyo-psikolojik degisiklik
diizeyi belirlendi: yiiksek dlizeyde uyum (n=404) - liniversiteye karsi duygusal
acidan olumlu tutuma sahip ilkokul 6grencileri, ortalama uyum diizeyi (n=172)
- duygusal acidan nétr tutuma sahip 6grenciler, diisiik uyum diizeyi (n=9) -
duygusal acidan olumsuz tutuma sahip égrenciler. Ogrenci uyumunda 6gretmen
davranisinin ¢ok 6nemli bir gostergesi, 6grencilerin yeni bir ortamda akademik,
kisisel ve kisilerarasi iliskilerindeki bircok degisikligi anlamalarina yardimci
olmaktir. Ayn1 zamanda, kiiglik okul ¢ocuklarinin yeni sinifa adaptasyonu ve
Ogretimin kalitesinin iyilestirilmesi yoluyla egitimin kalitesinin iyilestirilmesine
dayali olarak oOgretmenler tarafindan yiritilen ortak arastirmalarin
ilerlemesini ve sonuglarini da gosterir.

Anahtar Kkelimeler: ilkokul, Ortaokul, Adaptasyon, Ogrencilerin
Adaptasyonu, Okul Ortamindaki Degisiklikler, Kazakistan

*Arastirma Stajyeri, Reading Universitesi, Egitim Enstitiisii, Ekonomi Bilimleri Aday1,
Berkshire, ingiltere, e-mail: ms.santay@mail.ru.
" Uzm., New Format Lisesi Okul Miidiirii, e-mail: kalantay87 @mail.ru.
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Abstract

This paper examines the tendency to adaptation and the results of the
work on the completion of primary and secondary education in a
comprehensive school and analyzes the effectiveness of the work conducted. An
especially important indicator of teacher behavior in adapting students to
secondary school is to help students understand the many changes that occur
in the academic, personal, and interpersonal relationships of students after
transferring from school. The data were collected from 585 fifth-grade students
studying in one of the schools of the Republic of Kazakhstan on three main
topics. Three levels of socio-psychological changes were identified: elevated
level of adaptation (n=404) - primary school students with an emotionally
cheerful outlook towards the university, average level of adaptation (n=172) -
students with an emotionally neutral attitude, low level of adaptation (n=9) -
students with an emotionally negative attitude. An especially important
indicator of teacher behavior in student adaptation is to help students
understand the many changes in the academic, personal, and interpersonal
relationships of students in a pristine environment. It also shows the progress
and results of joint research conducted by teachers on the improvement of the
quality of education through the adaptation of younger school children to the
new class and the improvement of the quality of teaching.

Keywords: Primary School, Secondary School, Adaptation, Student
Adaptation, Changes in The School Environment, Kazakhstan
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TOSOVVUF 9DOBIYYATININ GORKOMLI NUMAYONDOSI
OHMOD Y9S9Vi

AHMED YASAVI, A PROMINENT REPRESENTATIVE OF SUFI LITERATURE
Sayali COFOROVA *
Ozet

Tiirk tasavvuf edebiyatinin énde gelen isimlerinden biri de Hoca Ahmed
Yesevi'dir. Hoca Ahmed Yesevi, Iranli Sufiler tarafindan Pir-i Tirkistan olarak
anilmistir. Tiirk illerinde tarihi ve edebi bir sahsiyetten cok evliya bir sair olarak
tanimiyordu. Ahmed Yesevi, Tiirkistan'in Seyram sehrinde ibrahim adinda bir
seyhin ailesinde dogdu. Babasi Seyh Ibrahim'in Hz. Ali'nin soyundan geldigi
sanilmaktadir. Yedi yasindayken yetim kaldi, kisa bir siire sonra da babasini ve
annesini kaybetti. Daha sonra Hicaz'dan Seyh Arslan Baba gelerek onun manevi
babasi oldu.

Bir gliin Hz. Peygamber'in sahabelerinden biri acikmisti ve Hz.
Peygamber'den yiyecek istedi. Peygamber dua etti ve Cebrail gékten onlara hurma
getirdi. Hurmalar1 yerken bir tanesi yere diisti ve Cebrail: "Bu hurma, senin
Tiurkistan halkindan Ahmed Yesevi'nin kaderidir" dedi. Hz. Muhammed, Arslan
Baba'y1 cagirip ona hurmay1 vererek, "Benden sonra Ahmed adinda bir ¢ocuk
dogacak. Onu bul ve ona bu hurmayi ver." dedi.

Arslan Baba, Hz. Muhammed'in dualariyla esaret altinda yasadi, diinyay1
dolasti ve Ahmed'i buldu. Arslan, Baba Ahmed'e selam verince Ahmed, "Baba,
emanetin nerede?" diye sordu. diye sordu. Arslan Baba sasirdi ve sordu: "Nereden
biliyorsun?" Ahmed, "Allah bana sdyledi." dedi. Boylece aradigini bulan Arslan Baba,
uzun siire Yesevi'nin hocasi oldu. Yine ¢ocuklugunda Yesevi adinda bir Tirk
hiikkiimdariyla tanismisti. Hikiimdar, Graciq Dagi'nda avlanirken arazinin engebeli
olmasi nedeniyle avlanamiyor ve dag ortadan kaldirmak istiyordu. Ahmed, o
dénemde higbir evliyanin cesitli dualarla basaramadig1 bu basariy1 elde etti. Bu
mucizeyi goren hiikiimdar Ahmed'den ikinci istegi, isminin diinyada kalmasiydu.

* Uzm., Azerbaycan Devlet Pedagoji Universitesi, Tiirk Halklar1 Edebiyati Béliimii, Baki,
Azerbaycan, e-mail: saya.jafarova@mail.ru, ORCID: 0009-0003-7052-8097.
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Ahmed, "Bizi seven herkes bizi senin adinla ansin" dedi. Bu sebeple o giinden sonra
Ahmed'e Hoca Ahmed Yesevi denildi.

Anahtar kelimeler: Ahmed Yesevi, Tirkistan, Tiirk Tasavvuf Edebiyati,
Evliya, Hz. Muhammed

Abstract

One of the prominent figures of Turkish Sufi literature was Khoja Ahmad
Yesavi. Khoja Ahmad Yesavi was known as Pir-I-Turkestan by the Sufis of Iran. He
was known as a saint poet rather than historical and literary figure in the Turkic
provinces. Ahmad Yasavi was born in Seyram, Turkestan in the family of a sheikh
named Ibrahim. His father, Sheikh Ibrahim, is thought to be a descendant of Hazrat
Ali. At the age of seven, he was orphaned by his father, and little by little by his
mother. After that, Sheikh Arslan came from Baba Hijaz and gave him spiritual
fatherhood.

One day the Prophet Muhammad's companion was starving, asking the
Prophet to eat. The Prophet prayed, and Gabriel brought them dates from Paradise.
When the dates were eaten, one fell to the ground, and Jabrail said,” this date is the
fate of Ahmad Yasavi, one of your Turkestan Ummah." The Prophet Muhammad
called Arslan Baba and gave him the date, saying that after me a child named Ahmad
will be born, find him and give him this date.

Arslan baba lived in captivity with the prayer of the Prophet Muhammad,
traveled all over the world and found Ahmadi. When Arslan salutes father Ahmed
Ahmet “Where Is Your father's deposit?” he asked. Arslan Baba was surprised” how
do you know, " he asked in amazement. Ahmet said Allah told me. Thus, Arslan baba,
who found what he was looking for, became the Murshidi of Yesavi for a long time.
Again, at an early age, he meets a Turkish ruler named Yesevi. When hunting on
Mount Gracig, the Lord cannot hunt due to the indented protrusion of the mountain
and wants to take the mountain from the middle. Ahmed succeeded in this task,
which no saint of the time was able to do with various prayers. The second request
from the ruler Ahmad, who saw his virtue, is that he wants his name to remain in
Jahan. Ahmet said that if anyone loves us, let him know in your name. That is why
they commemorated Ahmadi Khoja Ahmad Yesavi after that day.

Keywords: Ahmed Yesevi, Turkistan, Turkish Sufi Literature, Saint, Hz.
Muhammad

m 180



UKTUR HASIMOV’'UN ROMAN YARATICILIGI
UKTUR HASIMOV'S NOVEL CREATION
Valida SHIKHALIYEVA*
Ozet

Gazeteci-yazar Utkur Hasimov'u, insanlarin hayatlarindaki olaylari
sanatsal renklerle resmeden bir sanatcidir. Eserlerindeki tasvirler gercek
hayattaki gercekliklere dayanmaktadir. Yetenekli bir yazarin, kurguda olup
biteni betimleme yetenegi cok gli¢cliidiir. Uktur Hasimov'un dile getirdigi hicbir
olay, yarattigi hicbir goriintii, herhangi birinin sanatsal hayal giiciiniin ifadesi
degildir Her sey yasanarak, hayatin zorluklar1 ve derinlikleri delinerek
okuyucuya aktariliyor. Yazarin en biiylik avantaji, bu gercegi yansitan canli insan
imgelerini nasil yaratacagini bilmesidir. Utkur, toplum tarafindan her zaman
deger verilen ve sevilen bir insan oldu. Cilinkii o hi¢chir zaman bencil bir insan
olmadi. Tam tersine, her zaman insanlari diistinen, onlarin kaderlerini diisiinen,
onlarin acilarini paylasan bir adam oldugu icin derin bir sempati kazandi.
Halkin ¢ikarlarin1 her zaman 6n planda tuttugu icin toplum tarafindan da ¢ok
seviliyordu. Bu nedenle edebiyatta ve insanlarin gontillerinde her zaman degerli
bir yere sahip olmustur.

Yazarin oykiilerinin hemen hepsi bir duygunun sanatsal ifadesine
adanmis olsa da Utkur Hasimov paradoksal bir bicimde tiim yasamini tiim
duygusal ve psikolojik goriiniimleriyle bu duygu yelpazesi icinde ortaya koyar.
Ince bir s6z yazar ve derin bir psikolog olan yazar, insan duygularinin tiim
tezahtirleriyle ilgileniyor.

Utkur Hasimov'un eserleri olaylarin gergin gelisimiyle okuyucuyu
sasirtmaya yonelik degildir. Eserlerinin dili sade ve anlagilirdir. Iste tam da bu
anlamda herkes okumayi sever. Daha ¢ok anlati odakli bir ydnelim goze
carpiyor. Eserlerinde beklenmedik olaylara rastlanmaz. Ayrica eserlerinde
Ozneler arasi biitlinlesme, tartisma vb. vardir. Burada sorunlara yer vermiyor.
Hicbir eserinde uygunsuz ciimleler yoktur. Kullanilan ciimlelerde ve ifadelerde

* Uzm., Azerbaycan Devlet Pedagoji Universitesi, Tiirk Halklar1 Edebiyati, Bakii,
Azerbaycan, e-mail: v.shikhaliyeva@gmail.com, ORCID: 0009-0002-0708-8335.
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asiriliga dair belirgin bir durum s6z konusu degildir. Giinlimiiz toplumuna
vatansever bir duyguyla bakiyor ve analiz ediyor.

Anahtar kelimeler: Uktur Hasimov, Yazar, Yazarlik, Eser, Hikaye
Abstract

Journalist and writer Utkur Hashimov is an artist who depicts the events
taking place in people's lives with artistic colors. What is described in his work
is based on real life realities. The talented writer's ability to reflect the
description of what is happening in fiction is extraordinarily strong. None of the
events expressed by Utkur Hashimov, none of the images he creates are an
expression of someone's artistic imagination. Everything is experienced by
penetrating the difficulties and depths of life and being. The greatest advantage
of the writer is that he knows how to create vivid images of people that reflect
this reality. Ukur has always been a person valued and loved by society. Because
he has never been a self-centered person. On the contrary, he gained deep
sympathy for being a man who always cared about people, thought about their
fate, and shared the people's sorrows. He was also loved by society because he
always put the interests of the people first. That is why he always took a worthy
place in literature and in the hearts of people.

Although all the writer's stories are dedicated to the artistic expression
of some feeling, paradoxically, it is in the spectrum of this feeling that Utkur
Hashimov reveals his whole life with all its emotional-psychological
manifestations. A subtle lyricist and deep psychologist, he is interested in all
manifestations of human emotions.

Utkur Hashimov's works do not tend to confuse readers with the tense
development of events. The language is simple and understandable. It is
precisely in this respect that everyone reads them with pleasure. A more
narrative-oriented direction is noticeable. There are no unexpected plots in his
works. Also, he does not include issues of integration, discussion, etc. between
subjects in his works. None of his works contain inappropriate sentences. There
are no instances of extremes in the sentences and expressions used. He looks at
and analyzes the current society with a patriotic feeling.

Keywords: Uktur Hashimov, Writer, Writer, Work, Story.
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YAPILAN ARASTIRMALARA GORE TURGIS KAGANLIGININ
TARIHI

HISTORY OF THE TURGIS KHAGANATE ACCORDING TO THE RESEARCH
Alisher ISMAILOV*
Ozet

Bat1 Goktiirk Devleti (603-704) yikildiktan sonra, onun yerine Tiirgis Devleti
(704-756) kurulmustur. Bat1 Goktiirk Devleti’'nin devami olarak kabul edilen
Tiirgis Devleti’ne dair bilgilere eski Cin ve islam kaynaklarinda rastlanmaktadur.
Islam kaynaklarinda “Tiirkes” ve “Tiirkis” olarak da gecen bu devletin adj,
“Tirk” adindan tiremistir. Orta Asya’da etkili olan Tirgisler, Araplar ve
Karluklarla birlikte 751 yilinda gerceklesen Talas Savasi’'nda Cinlilere karsi
miicadele etmistir. 704-756 yillar1 arasinda giiniimiiz Yedisu bolgesi, Taskent ve
Dogu Tirkistan'da hakimiyet kuran Tiirgis Devleti, Tiirk tarihinde 6nemli bir
yere sahiptir. Ancak yapilan arastirmalar, Tiirgis Devleti hakkinda yeterli
bilginin bulunmadigin1 gostermektedir. Tiirgis Kaganhg ile ilgili Tiirkiye
Tiirkgesi ve Kazak Tiirkcesiyle baz1 arastirmalar yapilmis olmakla birlikte, bu
devlet lizerine daha derinlemesine incelemeler gerekmektedir. Eski
kaynaklarda Tiirgisler hakkinda verilen bilgiler sinirhidir ve bu devletin yaklasik
50 y1l varhgim strdirebildigi kabul edilmektedir. 756 yilinda Tiirgisler
zayifladiktan sonra Karluk Devleti kurulmus, bu yeni devlete Tiirgis
Devleti'nden bazi boy gruplari da katilmistir. Bu nedenle, Tiirgis Devleti'nin 756
yilindan sonraki donemlerde de 6nemli bir etkisi oldugu diistiniilmektedir.

Anahtar Kelimeler: Orta Asya, Goktiirk Devleti, Tiirgis Devleti, Savaslar, Tarih
Arastirmalar.

Abstract

After the fall of the Western Goktiirk State (603-704), the Tiirgesh State
(704-756) was established in its place. Information about the Tiirgesh State,
considered a continuation of the Western Goktiirk State, is found in ancient

*Yiiksek Lisans Ogrencisi, Hoca Ahmet Yesevi Uluslararasi Tiirk-Kazak Universitesi, Tarih
Bo6liimi, e-mail: alisherismailov@ayu.edu.kz, ORCID: 0009-0004-6587-9121.
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Chinese and Islamic sources. The name of this state, referred to as “Tiirkes” and
“Tiirkis” in Islamic sources, is derived from the name “Tiirk”. The Tiirgesh, who
were influential in Central Asia, fought against the Chinese in the Battle of Talas
in 751, together with the Arabs and Karluks. The Tiirgesh State, which
established dominance in the present-day Yedisu region, Toshkent, and East
Turkestan between 704-756, holds a prominent place in Turkish history.
However, research shows that there is insufficient information about the
Tiirgesh State. Although some research has been conducted on the Tiirgesh
Khaganate in both Turkish spoken in Tiirkiye and Kazakh Turkish, more in-
depth studies on this state are needed. The information given about the Tiirgesh
in ancient sources is limited, and it is accepted that this state existed for
approximately 50 years. After the Tiirgesh weakened in 756, the Karluk State
was established, and some tribal groups from the Tiirgesh State also joined this
new state. Therefore, it is thought that the Tiirgesh State had a significant
impact in the periods after 756.

Keywords: Central Asia, Gokturk State, Turgish State, Wars, Historical
Research.
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SELIM ILERI HIKAYELERINDE COCUK PSiKOLOJiSI
CHILD PSYCHOLOGY IN THE SHORT STORIES OF SELIM iLERI
Dilnoza ABDULXAYEVA*

Ozet

Edebiyat tarihinde c¢ocuk imgesi farkli doénemlerde farklh
yorumlanmistir. Antik edebiyat doneminde ¢ocuk imgesi ayr1 bir kahraman
olarak somutlastirilmamistir. Ortagag edebiyatinda masumiyet ve saflifin
sembolii olarak ortaya c¢ikan cocuk sembolii eserlerde daha ¢ok ahlaki ve dini
konular1 anlatmak icin kullanilmistir. Bireyin i¢ diinyasi, ruhsal durumu, i¢
celiskileri, tutkulari, 6zlemleri, duygulari, hayalleri derin bir sekilde ele
alinmaya baslayan ¢agdas edebiyatta ise yetigskin kahramanlarin yani sira ¢gocuk
ve onun psikolojisi de ayrintili ve ¢ok yonli bir sekilde anlatilmaya baglamistir.

Yakin bir zamanda hayata veda eden iinlii yazar Selim ileri Tiirk
edebiyatina hikaye, roman, esse, hatira, oyun gibi tiirlerde giizel eserler sunarak
onun gelisimine blylik katkida bulunmustur. Yazar eserlerinde bireyin i¢
diinyasini derinlemesine ele almisti. Onun Bi Keman, Annemin Sardunyalari,
Biitiin Istanbul Bilsin, Miisamere, Kili¢ Artiklar, Yarin Aglayacagim, Erismez
Nevbahar adli hikayelerinin ana karakteri ¢cocuklar olup yazar bu hikayelerinde
sosyal esitsizlik ve onun c¢ocugun ruhsal durumu iizerindeki -etkisini
yansitmigtit. Selim Ileri, kahraman-anlatici tarafindan cocukluk yillarinda
yasanan olaylar anlatilan Gelinlik Kiz, Elbise Haritalar1 gibi hikayelerinde ise
cocuk ruhunun ince yonlerini ortaya ¢cikarmaya c¢alismistir. Bu hikayelerde
yazar sinifsal esitsizlik, toplumsal sorunlar, zenginlerin fakirleri asagilamasi,
hor gdérmesi, aile bliyiiklerinin zararli aliskanliklarinin ¢ocuk ruhunu nasil
etkiledigini, cocugu yanlis su¢glama sonucunda onun kalbinde ne kadar biiyiik
ve onarllmaz yaralar a¢tigini sanatsal olarak yansitmistir.

*Yiiksek Lisans Ogrencisi, Taskent Devlet Sarksinashik Universitesi, Taskent, Ozbekistan,
e-mail: dbermet0411@gmail.com. ORCID: 0009-0008-2880-0399.
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Bu bildiride Selim ileri’nin Biitiin istanbul Bilsin, Gelinlik Kiz, Elbise
Haritalar1 adli hikayelerinde ¢ocuk psikolojisi nasil yansitildigi hakkinda
tespitler edilecek ve bunlarla ilgili degerlendirmeler yapilmistir.

Anahtar kelimeler: Selim Ileri, Hikaye, Cocuk Psikolojisi, Ruhsal Boyut,
I¢ Diinya.

Abstract

In the history of literature, the image of the child has been interpreted
differently in different periods. In ancient literature, the image of the child was
not concrete as a separate hero. The child symbol, which emerged as a symbol
of innocence and purity in medieval literature, was used mostly to explain moral
and religious issues in works. In contemporary literature, where the individual’s
inner world, spiritual state, internal contradictions, passions, longings,
emotions, and dreams have begun to be discussed in depth, children, and their
psychology, as well as adult heroes, have begun to be described in detail and in
a versatile way.

The famous writer Selim Ileri, who passed away recently, contributed to
the development of Turkish literature by presenting beautiful works in genres
such as stories, novels, essays, memoirs, and plays. The author has dealt with
the inner world of the individual in depth in his works. The main characters of
his stories named “A Violin” (Bi Keman), “My Mother’s Geraniums” (Annemin
Sardunyalari), “Let All Of Istanbul Know” (Biitiin Istanbul Bilsin), “School Show”
(Miisamere), “Sword Remnants” (Kili¢ Artiklar), “I Wiil Cry Tomorrow” (Yarin
Aglayacagim), “Spring Does Not Melt” (Erismez Nevbahar) are children, and in
these stories the author reflects social inequality and its effect on the child’s
mental state. Selim Ileri tried to reveal the subtle aspects of the child’s soul in
his stories such as “Girl in A Wedding Dress” (Gelinlik Kiz) and “Dress Maps”
(Elbise Haritalar1), in which the hero-narrator talks about the events
experienced in his childhood. In these stories, the author artistically reflects
how class inequality, social problems, rich people’s humiliation, and contempt
for the poor; how the harmful habits of the family elders affect the child’s psyche,
and how big and irreparable wounds he inflicts on the child's heart because of
wrongly accusing him.

m 186



In this paper, it will be determined how child psychology is reflected in
Selim Ileri’s stories titled “Let all of Istanbul know” (Biitiin Istanbul Bilsin), “Girl
in A Wedding Dress” (Gelinlik Kiz), “Dress Maps” (Elbise Haritalar1) and
evaluations will be made about them.

Keywords: Selim ileri, Story, Child Psychology, Spiritual Dimension,
Inner World.
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TURKCE VE OZBEKCEDE EMOTIV DEYIMSEL BOSLUKLAR

EMOTIVE IDIOMATIC EXPRESSIONS AND THEIR GAPS IN TURKISH AND
UZBEK

Dilrabo TURSUNOVA*
Ozet

Dilbilimsel ag¢idan bosluk, dildeki anlam, yap1 veya islev acisindan
eksiklik, belirsizlik veya tamamlanmamislik durumlarini ifade eder. Bu
bosluklar, dilin ¢esitli seviyelerinde — morfoloji, semantik, sentaks (dilbilgisel
yap1) veya pragmatik diizeyde — goriilebilir. Dilbilimsel bosluklar, genellikle
dilin kullanicilar arasinda anlamin paylasilabilmesi icin baglam, kiilttirel bilgi
veya dil bilgisi ile doldurulmasi gereken bosluklardir.

"Bosluk" (lacuna) teriminin karsih@ olarak ingilizcede "lexical hole",
"lacunae”, "lexical gaps" gibi terimlerin kullanimi goézlemlenmektedir. Bu
incelemede Tiirk ve Ozbek dillerinde frazeolojik, emotiv bosluklar dil ve kiiltiir
acisindan incelenmistir.

Tiirkce ve Ozbekcede emotiv deyimsel bosluklar (duygusal anlam
tasiyan deyimler ve bu deyimlerin icinde yer alan bosluklar) konusu, her iki
dilin kiiltiirel baglaminmi ve halklarin duygu-diisiince bicimlerini derinden
yansitir. Duygusal ifadeler, bir dilin ve kiiltiiriin énemli bir parcasidir ve
deyimlerdeki bu bosluklar, her iki toplumun duygu ve diisiince diinyasina nasil
bakildigini gosterir. Deyimler, her iki kiiltiiriin duygusal ifade bigimlerini
yansitarak dilin toplumsal ve kiiltiirel yapisini ortaya koyar ve toplumlarin
duygusal diinyasina ve degerlerine dair derinlemesine bir anlayis saglar. Emotiv
deyimler, genellikle bir duygu durumunu ifade etmek i¢in kullanilan 6zel kelime
gruplaridir ve bu deyimler, dildeki kiiltiirel farklar1 ve benzerlikleri ortaya
koyar.

Her iki dilde de ask, sevgi, 6fke ve tziintii gibi temel duygular, 6zellikle
insanlarin i¢sel diinyalarini tanimlamak i¢in kullanilirken bu arastirmada,

*Yiiksek Lisans Ogrencisi, Taskent Devlet Sarksinashik Universitesi, Taskent, Ozbekistan,
e-mail: @dilrabo23109121@gmail.com.
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deyimsel emotiv bosluklar sevgi, mutluluk, nefret, 6fke, acima, kizginlik, korku
ve endise gibi gruplara ayrilmis ve bunlar da sirasiyla olumsuz ve olumlu
siniflandirmalar temelinde dilsel-kiiltlirel farklar ve benzerlikleriyle
incelenmistir.

Arastirma Tiirkce ve Ozbekce kullamicilan igin karsilikhi anlayis ve
iletisim, diller aras1 ortaya ¢ikan bilinmeyen kavram ve deyimlerin ortadan
kaldirilmasi i¢in faydali bir kaynak olacaktir.

Anahtar Kelimeler: Dilsel Bosluk, Emotiv Bosluk, Deyim, Kiiltiir-dil
Bilimi, Duygu ve Diisiince, Kiiltiirel Fark ve Benzerlik

Abstract

From a linguistic perspective, a gap refers to situations of deficiency,
ambiguity, or incompleteness in terms of meaning, structure, or function within
a language. These gaps can be observed at various levels of language—
morphology, semantics, syntax (grammatical structure), or pragmatics.
Linguistic gaps are typically spaces that need to be filled with context, cultural
knowledge, or linguistic information for meaning to be shared among language
users.

The term "lacuna” has corresponding terms in English such as "lexical
hole," "lacunae," and "lexical gaps." In this study, phraseological emotive lacunas
in Turkish and Uzbek will be examined from the perspective of language and
culture.

The topic of emotive idiomatic gaps (emotional expressions and the
gaps found within them) in Turkish and Uzbek reflects deeply the cultural
contexts and emotional-thought patterns of the people. Emotional expressions
are a significant part of both language and culture, and the gaps in idioms show
how each society perceives emotions and thoughts. Idioms, by reflecting the
emotional expression styles of both cultures, reveal the social and cultural
structure of the language and provide deep insight into the emotional world and
values of societies. Emotive idioms are special phrases used to express
emotional states, and these idioms highlight the cultural differences and
similarities in language.
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In both languages, basic emotions such as love, affection, anger, and
sadness are particularly used to describe people's inner worlds. In this study,
emotive idiomatic lacunas are divided into groups such as love, happiness,
hatred, anger, compassion, irritation, fear, and anxiety, and these are examined
based on both negative and positive classifications, along with the cultural
differences and similarities between the languages.

The research will serve as a valuable resource for Turkish and Uzbek
speakers to facilitate mutual understanding and communication, as well as to
eliminate unfamiliar concepts and idioms that arise between languages.

Keywords: Linguistic Gap, Emotive Gap, Idiom, Linguacultural, Emotion
and Thought, Cultural Differences and Similarities.
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HUSEYIN NIHAL ATSIZIN SIiRLERINDE TURK
MILLIYETCILIGI
TURKISH NATIONALISM IN HUSEYIN NIHAL ATSIZ'S POEMS
Hiiseyin ERARSLAN*
Ozet

Milliyetgilik fikri, 19. Yiizyildan itibaren Avrupa’da sekillenmis ve 20.
ylzyildan sonra kiiresel diizeyde etkili bir diislince sistemi haline gelmistir. Bu
diisiince, toplumlarda aidiyet hissi olusturarak bireyleri, mensubu olduklari
milletin ortak degerlerine, kiiltiirtine ve inanglarina bagh olarak yetistirmeyi
amaglar. Sosyal, siyasal ve Kkiiltlirel temalar1 iceren milliyetcilik, edebiyat
diinyasinda da 6nemli bir yer edinmistir. Edebiyat literatiiriinde milliyetgilik,
dogrudan ya da dolayli olarak etkisini hissettirmis ve farkl bicimlerde kendini
gostermistir. Ozellikle Ziya Gokalp ile belirginlesen milliyetcilik anlayisi,
Mehmet Emin Yurdakul, Yusuf Ak¢ura ve ismail Gaspirali gibi isimler aracihigiyla
en parlak donemini yagsamistir. Hiiseyin Nihal Atsiz ise milliyetgilik fikrinin en
aktivist karakterlerinden biri olarak 6ne ¢ikmistir. Atsiz'in milliyetcilik anlayisi,
ozellikle Tiirk¢t-Turanci yapiy1 temel alirken, irk temelli meselelere de vurgu
yapmaktadir. Tiirkeii diislincelerini en u¢ noktalarda savunan ve bu ugurda
bedel 6deyen Atsiz, fikirlerinden asla vazgegmemistir. Eserlerinde Tiirk tarihine
ve mitolojisine sik¢a yer vererek, milliyetci duyarliligi yiiksek siirler kaleme
almistir. Atsiz'in milliyetcilik anlayisi, zaman zaman daha radikal, sert ve keskin
bir sekilde ortaya ¢ikarken, onun fikirlerini ve ideolojisini ve hassasiyetlerini
benimseyen bircok kisi tarafindan da kabul goérmiistiirx Bu siirlerde,
milliyetciligin yani sira, tarihi kimlik, Ttirk mitoloji unsurlar, kiiltiirel miras ve
Tiirk kimliginin esaslar1 gibi konular islenmektedir.

Bu bildirinin amaci, Hiiseyin Nihal Atsiz'in Yollarin Sonu adli eserindeki
siirlerinden yola cikarak, onun milliyet¢ilik anlayisini ve bu anlayisin siirleri
tizerindeki etkisini incelemektir. Calisma, Atsiz’in siirlerine yonelik yapilan
metin ¢ozlimlemelerine dayanarak, milliyetcilik anlayisinin edebiyat

* Yiiksek Lisans Ogrencisi, Eskisehir Osmangazi Universitesi, Tiirk Dili ve Edebiyati
Bolimii, Eskisehir, Tiirkiye, e-mail: huseyin edebiyat@hotmail.com.
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diinyasindaki yansimasini anlamay1 hedeflemektedir. Atsiz’'in eserlerinde yer
alan milliyetci imgeler, semboller ve fikirler lizerinde derinlemesine bir analiz
gerceklestirilerek, siirlerinde milliyetcilik anlayisinin nasil bir bigim ve igerik
kazandig1 6rneklerle ortaya konulmustur.

Anahtar Kelimeler: Hiiseyin Nihal Atsiz , Milliyetcilik, Siir, Ttrkeulik,
Tiirk Tarihi.

Abstract

The idea of nationalism took shape in Europe in the 19th century and
became a globally influential ideological system after the 20th century. This
thought aims to cultivate a sense of belonging within societies, guiding
individuals to be raised according to the common values, culture, and beliefs of
the nation to which they belong. Nationalism, which includes social, political,
and cultural themes, has also earned a significant place in the world of
literature. In the literary world, nationalism has directly or indirectly made its
influence felt and manifested itself in various forms. Nationalist thought,
particularly defined by Ziya Gokalp, reached its peak through figures like
Mehmet Emin Yurdakul, Yusuf Ak¢ura, and Ismail Gaspiral. Hiiseyin Nihal Atsiz,
however, stands out as one of the most activist characters of nationalism. Atsiz’s
understanding of nationalism primarily focuses on the Turkist-Turanist
framework and emphasizes racial issues. Atsiz, who advocated Turkist thoughts
to their extreme and paid a price for it, never abandoned his ideas. Frequently
referencing Turkish history and mythology in his works, he authored poems
with a high sense of nationalist sensitivity.

The aim of this study is to examine Hiiseyin Nihal Atsiz's understanding
of nationalism and its impact on his poetry by analyzing the poems in his work
Yollarin Sonu. The study is based on textual analysis of Atsiz's poems, aiming to
understand the reflection of his nationalist perspective in the literary world. A
thorough analysis of the nationalist images, symbols, and ideas in Atsiz’s works
will be conducted to reveal how his understanding of nationalism took form and
content in his poetry, supported by examples.

Keywords: Hiiseyin Nihal Atsiz, Nationalism, Poem, Turkism, Turkish
History.
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ORHAN KEMALIN HIKAYELERINDE FOLKLORIK
UNSURLAR

FOLKLORIC ELEMENTS IN THE SHORT STORIES OF ORHAN KEMAL
Leyla DOGAN*
Ozet

Yiizyillar boyu bircok alana etki etmis ve varlik gostermis canli bir unsur
olan folklorun edebiyatla iliskisi ve edebiyata katkis1 yadsinmaz bir gercektir.
Bu durum Tiirk Edebiyat1 6zelinde incelendiginde ise, zengin halk kultiiriiniin
asirlar boyu biriktirdigi folklorik degerlerin, edebiyatin her bir tiiriinde
karsimiza cikabildigi ve var oldugu kiltiire dair bircok parcayr tasidigi
goriilmektedir. Edebi tiirlere gore varlik derecesi degisen bu degerler, hikaye
tiriinde de kendine saglam bir yer edinmistir.

Orhan Kemal, toplumcu gercekeci yazar kimligi ile toplumun icinden,
hayatin kendisinden bir¢cok kesiti ve durumu eserlerinde, o6zellikle de
hikayelerinde bulabildigimiz bir yazardir. Yazar, halk kiiltiirii hakkindaki
bilgisini ve insanin folklorik unsurlar1 toplum iginde canli tuttugu yerleri
belirlemede ve yansitmadaki basarisini gorebildigimiz hikayeler kaleme
almistir. Eserlerine siradan hayati ve giinliik dili basariyla aktarmasi ve hangi
ayrintilar1 halk dilinden uzaklastirmadan tasiyacagini bilmesi buna zemin
hazirlayan temel unsurdur. Hikayelerindeki kisileri icinde bulunduklar1 yerden
konusturmus, toplumdan ve halk dilinden koparmamistir. Nitekim bu da Orhan
Kemal’in toplumcu gergekei yazarlar arasinda farkli bir yere sahip olmasini
saglamistir.

Bildiride, Orhan Kemal’in hayatina ve sahip oldugu edebi anlayisin
hikayelerine nasil yansidigina deginilecek, folklor ve Tiirk Edebiyatinda
folklorun varligt hakkinda bilgi verilmistir. Ayrica, Orhan Kemal'in
hikayelerinde folklorun yeri ve O6nemi ilizerinde durulurken yazarin bunu
kullanmadaki basarisi ile toplumcu gergekci bakis arasindaki baglanti da
incelenmistir.

*Yiiksek Lisans Ogrencisi, Taskent Devlet Sarksinashik Universitesi, Taskent, Ozbekistan,
e-mail: leylaydogann@gmail.com.
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Yazarin Yagmur Yukli Bulutlar/ Diinyada Harp Vardi adli hikaye
kitabindan; Oliir Miisiin Oldiiriir Miisiin, Medeniyet Yulari, Gurbette, Dilekce,
Simit, Sarhos, Beybaba adli hikayeleri incelenmistir. incelemede folklorun
edebiyattaki birgok yonii 6rneklerle ele alinmistir. Bu sayede Orhan Kemal’in
hikayelerinde zengin bir halk kiiltiiriintin var oldugu ortaya konmus olacaktir.

Anahtar Kelimeler: Orhan Kemal, Hikaye, Folklor, Gergekcilik, Toplum.
Abstract

The relationship between folklore, which is a living element that has
influenced and existed in many areas for centuries, and its contribution to
literature is an undeniable fact. When this situation is examined specifically in
Turkish Literature, it is seen that the folkloric values accumulated by the rich
folk culture over the centuries can be encountered in every genre of literature
and carry many pieces of the culture in which it exists. These values, the degree
of existence of which varies according to literary genres, have also gained a solid
place in the story genre.

Orhan Kemal is a writer with the identity of a social realist writer, in
whose works, especially in his stories, we can find many sections and situations
from society and life itself. The writer has authored stories in which we can see
his knowledge of folk culture and his success in determining and reflecting the
places where people keep folkloric elements alive in society. The basic element
that paves the way for this is that he successfully conveys ordinary life and daily
language in his works and knows which details to carry without alienating them
from folk language. He made the people in his stories speak from where they
are and did not separate them from society and the folk language. Indeed, this
has ensured that Orhan Kemal has a different place among social realist writers.

The article will touch on Orhan Kemal's life and how his literary
understanding is reflected in his stories and provide information about folklore
and the existence of folklore in Turkish literature. In addition, while the place
and importance of folklore in Orhan Kemal's stories are emphasized, the
connection between the author's success in using it and the social realist
perspective will also be examined.
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The author's stories from his book of stories called Rain-Loaded Clouds/
World War Was There; Oliir Miisiin Oldiiriir Miisiin? (Would You Die or Kill?),
Medeniyet Yular1! (Civilization Halter!), Gurbette (In Foreign Lands), Dilekce
(Petition), Simit (Bagel), Sarhos (Drunk), Beybaba (Lordfather) will be
examined. In the examination, many aspects of folklore in literature will be
discussed with examples. In this way, it will be revealed that there is a rich folk
culture in the author's stories.

Keywords: Orhan Kemal, Story, Folklore, Realism, Society.
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KUTB HAREZMi'NiN “HUSREV VE SIRIN” MESNEVISINDE

ATASOZLERI
PROVERBS IN QUTB KHWAREZMI'S MESNEVI “KHUSRAW AND SHIRIN”
Mahfuza SHAMSIMATOVA*
Ozet

Tiirk dlinyasinin edebiyati, kadim koklere sahip olmasinin yani sira
zengin bir edebi mirasa da sahiptir. Bu edebi hazinenin biiylik bir kismi
dogrudan Harezm edebi ortamiyla ve Harezmli sairlerin yaraticihigiyla iliskilidir.
14. yuzyill Tirk edebiyatinin bu o6nemli temsilcilerinden biri de Kutb
Harezmi'dir. Sairin gilinlimiize kadar bilinen tek eseri “Hiisrev ve Sirin”
mesnevisidir. Sunu belirtmek gerekir ki, bu eser hem edebiyat bilimi hem de dil
bilimi agisindan son derece kiymetli bir kaynaktir.

Kutb Harezmi’'nin hayati ve sanati hakkinda net bilgiler oldukca
sinirhidir. Ancak sairin “Hiisrev ve Sirin” mesnevisinde verdigi bazi bilgilerden
hareketle onun sahsiyetine dair belli bagh tasavvurlar olusmaktadir. Bildiride,
Kutb Harezmi'nin edebi yetkinligi ve “Hiisrev ve Sirin” mesnevisinde yer alan
halk edebiyati 6rnekleri, 6zellikle hikmetli s6zler ve atasozleri ele alinmaktadir.
Bu sozlerin eserin olay orgiisiine etkisi ve mesnevinin icerigini aciklamadaki
yerinde kullanimi derin incelenmektedir. Ayrica bildiride, mesnevide kullanilan
atasozlerinden ornekler verilerek bunlarin bigimsel siirsel 6zelliklerine gore
analizleri yapilmistir. Atasozlerinde kullanilan edebi sanatlar, kafiye gibi estetik
unsurlar, eserin orijinalinde yer alan atasozleriyle karsilastirmali olarak
incelenmistir. Bunun yani sira, bildiride “Hiisrev ve Sirin” mesnevisinden alinan
bazi atasdzlerine yer verilmistir. Bu s6zlerin eserin orijinal halinde nasil ifade
edildigi ile Tiirkceye yapilan cevirileri arasindaki farklilik ve benzerlikler
kiyaslanmaktadir. Ceviri siirecinde Kutb Harezmi’'nin elde ettigi basarilar ele
alinmakla birlikte, onun yaratici yetenegine de deginilmektedir

Anahtar Kelimeler: Kutb Harezmi, “Hiisrev ve Sirin” Mesnevisi, Halk
Edebiyati, Atasozleri.

*Yiiksek Lisans Ogrencisi, Taskent Devlet Sarksinashik Universitesi, Taskent, Ozbekistan,
e-mail: mahfuzairismatova63@gmail.com
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Abstract

The literature of Turkic peoples, alongside its ancient roots, possesses a
rich literary heritage. A significant part of this heritage is directly connected to
the literary environment of Khorezm and the creativity of Khorezmian authors.
One of the prominent figures of 14th-century Turkic literature is Qutb
Khorezmi. His only known work is the narrative poem Khusraw and Shirin. It is
worth emphasizing that this work is an invaluable source both from the
perspectives of literary studies and linguistics.

There is extraordinarily little concrete information about Qutb
Khorezmi’s life and activities. However, some insights into his personality can
be derived from the details he provides within Khusraw and Shirin. This article
explores Qutb Khorezmi’s artistic mastery and the examples of oral folk
traditions, particularly wise sayings, and proverbs, included in Khusraw and
Shirin. The impact of these elements on the narrative and the extent to which
they are appropriately used to reveal the poem’s content are thoroughly
analyzed. Moreover, the article provides examples of proverbs used in the poem,
analyzing them based on their structural poetic features. The poetic devices
employed in the proverbs, such as rhyme and other artistic tools, are compared
with the original proverbs within the poem. Additionally, the article presents
specific proverbs from Khusraw and Shirin, examining how they are expressed
in their original form and the differences and nuances observed in their
translations into the Turkic language. Along with highlighting Qutb Khorezmi’s
achievements during the translation process, the article evaluates his creative
artistry.

Keywords: Qutb Khorezmi, Khusraw and Shirin Poem, Oral Folk
Traditions, Proverb.
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ORHAN KEMALIN “AiLE VE COCUK” VE “KiTAP SATMAYA
DAIR” HIKAYELERINDEKI COCUK TiPLERI

THE PORTRAYAL OF CHILD CHARACTERS IN ORHAN KEMAL'S STORIES
“FAMILY AND CHILD” AND “ABOUT SELLING BOOKS”

Malika BAXODIROVA*
Ozet

Bu Bildiride, Tiirk Edebiyatina 6nemli katkida bulunmus, 6nemli roman
ve hikayelere imza atmis liretken bir yazar olan Orhan Kemal'in hayaty, eserleri
ve hikayelerindeki cocuklarin bireysel o6zellikleri ele alinmaktadir. Orhan
Kemal, ¢ocuklara yonelik dykiilerinde savas déneminde anasiz, babasiz, yetim
kalan ¢ocuklarin zorlu hayatlarini anlatir. Bildiride 6rnek olarak yazarin "Aile ve
Cocuk”, "Kitap Satmaya Dair" Oykileri incelenmistir. Orhan Kemal'in
hikayelerinin ana temasini ¢cocuk imgesi olusturur. Bildirinin amaci, yasadiklar
tiim zorluklara ragmen hayatin gercekleriyle yiizlesen, yine de gelecege umutla
bakan kii¢iik cocuklarin goriintiilerini 6n plana ¢ikarmaktir. Hikayedeki tiim ana
karakterler analiz edilmistir. Doniip bakildiginda sicak anilarla hatirlanan
cocukluk kavrami, bu dykiilerde yerini ¢ok sikintili gegen ¢ocukluklara birakir.
Yazar, okuyucunun keyifle okuyabilecegi kadar anlasilir ve yalin eserler ortaya
koymustur. Karakterlerin deneyimlerini birlikte yasiyormus gibi hissettiren bu
oykiilerde hi¢bir okuyucu, zamaninda uyumasi, dogru diizgiin beslenmesi,
egitim almasi gereken, para kazanmak i¢in uykusunu ve saghgini feda etmek
zorunda kalan bu geng¢ kahramanlar: goriince kayitsiz kalamaz. Orhan Kemal
eserlerinde Adana’daki topraklarin ve fabrika iscilerinin diinyasini,
Istanbul’daki yoksullar ve fabrika ortamim yansitmistir. Bildiride karakterin
deneyimleri incelenmis ve her ¢cocugun kendine 6zgii karakterlere sahip oldugu
belirtilmistir.

Anahtar Kelimeler: Hikaye, Cocuk Tipleri, Orhan Kemal, Ozel Karakter,
Analiz.

*Yiiksek Lisans Ogrencisi, Taskent Devlet Sarksinashik Universitesi, Taskent, Ozbekistan,
e-mail: malikarazikova21@gmail.com
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Abstract

This Paper examines the life, works and individual characteristics of
children in Orhan Kemal's stories, who is a prolific writer who has made
significant contributions to Turkish literature and has authored important
novels and stories. In his stories for children, Orhan Kemal tells the difficult lives
of children who are left motherless, fatherless, and orphaned during the war.
The author's stories "Family and Child" and "On Selling Books" are used as
examples in the Paper. The main theme of Orhan Kemal's stories is the image of
the child. The purpose of authoring this Paper is to highlight the images of young
children who face the realities of life despite all the difficulties they experience
and still look to the future with hope. The characters of all the main characters
in the story are analyzed. When we look back on our childhood, we always
remember it with warm memories. However, the childhoods of the characters
in these stories were exceedingly difficult and troubled. The author has
produced understandable and simple works that the reader can read with
pleasure. You feel as if you are living the experiences of the characters together.
No reader can remain indifferent when they see these young heroes who need
to sleep on time, eat properly, get an education, and must sacrifice their sleep
and health to earn money. They cannot. Orhan Kemal has reflected on the world
of the lands and factory workers in Adana, the poor and the factory environment
in Istanbul in his works. As a result, the experiences of each character have been
examined, and it has been stated that each child has his own unique
characteristics.

Keywords: Story, Children’s Image, Orkhan Kamal, Individual
Characters, Analysis.
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SELAHATTIN BATU'NUN "GUZEL HELENA" TRAJEDIiSINDE
SAVAS TEMASI

THE THEME OF WAR IN SELAHATTIN BATU’S TRAGEDY BEAUTIFUL
HELENA

Malikabonu SADULLAYEVA*
Ozet

Selahattin Batu’'nun Gilizel Helena adl trajedisinde, mitolojik bir hikaye
tizerinden insan arzulari, ihanet, ask ve kader kavramlar ele alinir. Eser, Troya
Savas’'nin c¢ikis noktasi olan Helena’nin kagirilma hikayesini merkeze alin.
Helena, glizelligiyle iin salmis bir karakterdir ve bu giizellik, bireylerin hem
tutkularini hem de zayifliklarini ortaya koyar. Temanin temelinde, giizelligin ve
askin yikic giict yer alir. Helena’'nin giizelligi, Paris’i derinden etkiler ve onu
Helena'ya sahip olma arzusuna iter. Paris’in bu arzusu, kisisel bir tutkunun
toplum tizerinde nasil biiyiik ¢capta sonuclar dogurabilecegini gosterir. Troya
Savasi, bireysel eylemlerin toplumsal felaketlere yol acabilecegine dair giiclii bir
ornek olarak islenir. Trajedide, insan iradesi ve kaderin catismasi da 6nemli bir
yere sahiptir. Karakterler, kendi tutkulariyla hareket ederken aslinda tanrilarin
¢izdigi bir kaderi yasar. Bu durum, 6zgiir irade ve alin yazisi arasindaki gerilimi
gozler oniine serer. Ayrica Helena'nin kisiliginde, giizelligin bir 6diil mii yoksa
lanet mi oldugu sorunsali islenir. Giizel Helena, mitolojik bir hikayeden yola
¢ikarak insan dogasinin zayifliklarini, agkin ve tutkunun yikiciligini ve kaderin
kaginilmazligini sorgular. Selahattin Batu, hem bireysel hem de toplumsal
diizeyde derinlemesine bir analiz sunar. Giizel Helena trajedisi, mitolojik
unsurlart modern bir bakis acisiyla ele alarak, insanlik tarihinin evrensel
temalarindan biri olan ask, ihanet ve kader iliskisini sorgular. Ancak eser, sadece
bir ask hikayesi ya da savas destani degildir; daha derinlerde, insan arzularinin
ve zayifliklarinin sonuglarini ele alan felsefi bir metindir.

Temada askin bireysel ve toplumsal sonuglar1 genis bir sekilde islenir.
Paris Helena'y1 kacirmasi bireysel bir tutkunun toplumu nasil etkileyebilecegini

*Yiiksek Lisans Ogrencisi, Taskent Devlet Sarksinashik Universitesi, Taskent, Ozbekistan,
e-mail: msadullayeva308@gmail.com
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ortaya koyar. Bu olay Troya ile Sparta arasinda bir savasi tetiklerken, ayni
zamanda toplumlarin kurban edildigi bir tutkuyu temsil eder. Helena,
glizelligiyle hem bir arzu nesnesi hem de yikimin sembolii haline gelir. Bu
durum, giizelligin giicii ve bu giliclin sorumlulugunu tasima paradoksunu
yansitir.

Bildiride yazar hakkinda bilgi vererek, yazarin “Giizel Helena”
trajedisindeki konu ve fikirler hakkinda agiklamalar yapilacak. Ayrica, konu
kapsaminda diger literatiirden alintilara da yer verilecek. Eserin yazilma
nedenleri ortaya konularak eserdeki Yunan ve Tiirk mitleri hakkinda fikirler
sunulmustur. Helena cevresinde gelismis mitlere de deginilmistir. Helena
mitosu ile birlikte Troya Savasi’nin sebepleri kisaca aktarilmistir.

Anahtar Kelimeler: Trajedi, Giizel Helena, Mitos, Troya Savasi
Abstract

In Selahattin Batu's tragedy, Beautiful Helena, the concepts of human
desires, betrayal, love, and fate are discussed through a mythological story. The
work focuses on the story of Helena's abduction, which was the starting point
of the Trojan War. Helena is a character famous for her beauty, and this beauty
reveals both the passions and weaknesses of individuals. The destructive power
of beauty and love lies at the heart of the theme. Helena's beauty deeply affects
Paris and pushes him to desire Helena. Paris's desire shows how a personal
passion can have large-scale consequences on society. The Trojan War is treated
as a powerful example of how individual actions can lead to social disasters. The
conflict between human will and fate also has a prominent place in the tragedy.
While the characters act according to their own passions, they experience a
destiny drawn by the gods. This situation reveals the tension between free will
and destiny. In addition, the question of whether beauty is a reward, or a curse
is addressed in Helena's personality. Based on a mythological story, Beautiful
Helena questions the weaknesses of human nature, the destructiveness of love
and passion, and the inevitability of fate. Selahattin Batu offers an in-depth
analysis on both individual and social levels.

The tragedy of Beautiful Helena examines mythological elements from a
modern perspective, questioning the relationship between love, betrayal, and
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fate, one of the universal themes of human history. However, the work is not just
a love story or a war epic; it is a philosophical text that deals with the
consequences of human desires and weaknesses.

The theme covers the individual and social consequences of love in a
broad manner. Paris abducting Helena reveals how an individual passion can
affect society. While this event triggers a war between Troy and Sparta, it also
represents a passion for which societies are sacrificed. With her beauty, Helena
becomes both an object of desire and a symbol of destruction. This situation
reflects the paradox of the power of beauty and the responsibility of this power.

The Paper will provide information about the author and explain the
subject and ideas of the author's tragedy "Beautiful Helena". In addition, quotes
from other literature will be included within the scope of the subject. The
reasons for writing the work will be revealed and ideas about the Greek and
Turkish myths in the work will be presented. The myths developed around
Helena will also be mentioned. The reasons for the Trojan War will be briefly
conveyed along with the Helena myth.

Keywords: Tragedy, Beautiful Helena, Mythos, Trojan War.
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FURUZAN HiKAYELERINDE KADINLAR DUNYASI
THE WORLD OF WOMEN IN FURUZAN’S SHORT STORIES
Marjonabonu RAJABOVA*
Ozet

Pek cok yazar kadinin i¢ diinyasinin, ruhunun karmasik deneyimlerini
tiim 6zellikleriyle kadin imgesi izerinden giizel bir sekilde aydinlatmaya ¢alisir.
Bu nedenle kadin kalbi imgesi hem erkek yazarlarin hem de kadin yazarlarin
eserlerinde ayr1 bir 6neme sahiptir. Bunun acik bir 6rnegi olarak bu Bildiride
Fliruzan'in “Giil Mevsimidir” ve “Edirne’nin Koépriileri” gibi iki oykiisi
orneginde kadin kalbinin kesfi, kadin karakterlerin duygusal diinyalarini
derinlemesine incelemesiyle, hikayelerinde, kadinlarin i¢ diinyasini toplumsal
gercekliklerle harmanlayarak okura aktarmasiyla detayli olarak incelenmistir.
Fliruzan'in “Gil Mevsimidir” hikayesindeki yoksul bir kadinin ge¢misine
duydugu 6zlem ve simdiki yasamina karsi hissettigi caresizlik, kadinin duygusal
diinyasi, toplumsal beklentilerle sekillenen yasamiyla birleserek derin bir
duygu aktarimi saglamasi ana tema olarak 6n plana ¢ikarilmistir.

Yazarin “Edirne’nin Koprileri” hikayesinde ise kadin karakterin
gecmiste yasadigl ac1 dolu anilara ve savas sonrasi ayakta kalma miicadelesine
odaklanarak, kadinlarin travmalariyla nasil yiizlestigini ve hayata tutunma
cabalarini, kadinlarin i¢ diinyasina odaklanmasi ve bunun Tiirk Edebiyatinda
onemli bir yere sahip olmasi, bununla birlikte kadin karakterlerin duygusal
derinlikleri, toplumsal baskilarin kadin kalbine etkisi ve sevgi, 6zlem, yalmizlik
gibi duygularin kesfi gibi kavramlar Bildiride detaylar: ile verilmistir. Ayrica
Fliruzan'in “Giil Mevsimidir” ve “Edirne’nin Képriileri” hikayelerinde kadinlarin
aile iliskilerindeki rollerine ve toplumdaki yerlerine elestirel bir bakis sunmasi
anneler, kiz ¢ocuklari ve esler arasindaki dinamikler, bireysel kimlik arayisi ve
aidiyet duygusuyla birlestirmesi, yazarin betimlemelerindeki samimiyet, kadin
karakterlerin duygularini okura daha etkili bir sekilde ulastirmasi agiklanmistir.

*Yiiksek Lisans Ogrencisi, Taskent Devlet Sarksinashik Universitesi, Taskent, Ozbekistan,
e-mail: marjonarajabova2510@gmail.com
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Bildiride yazar hakkinda ve yazarin “Gil Mevsimidir” ve “Edirne’nin
Kopriileri” hikayelerindeki kadin kalbinin derinliklerine inerek, edebiyatimizda
duygu merkezli bir kesif sunmas1 hakkinda bilgi verilmistir. Kadinlarin hem
bireysel hem de toplumsal kimliklerini ele alinmasi, onun eserlerini evrensel bir
derinlik ve anlam kazandirmasi gibi meselelere de anlatilacak. Fiiruzan'i,
edebiyatta kadin kalbinin giiclii, giicstiz yonleri tek kelimeyle kadinlar diinyasi
hakkinda bilgi verilmistir.

Anahtar Kelimeler: Fiiruzan, Kadin Karakter, Duygusal Derinlik,
Kadinlar Diinyasj, iliskiler.

Abstract

Many writers try to beautifully illuminate the complex experiences of
women's inner world and soul through the image of women with all their
characteristics. For this reason, the image of the female heart has a special
importance in the works of both male and female writers. As a clear example of
this, in this Paper, Fiiruzan’s discovery of the female heart will be examined in
detail with her in-depth examination of the emotional worlds of the female
characters, and her blending of the inner world of women with social realities
in her stories and conveying them to the reader. This will be given in the
example of two of the author’s stories. Fliruzan's story "Giil Mevsimidir" (Rose
Season). In this story, the longing of a poor woman for her past and the
helplessness she feels towards her current life, the woman's emotional world,
her life shaped by social expectations, and the deep emotional transmission are
brought to the forefront as the main theme.

In the author's story "Edirne'nin Koépriileri”, the female character
focuses on the painful memories she experienced in the past and her struggle
to survive after the war, how women confront their traumas and their efforts to
hold on to life, focusing on the inner world of women and its important place in
Turkish literature, as well as the emotional depths of female characters, the
effects of social pressures on women's hearts and the discovery of feelings such
as love, longing and loneliness are presented in an impressive language and
concepts are learned in detail in the Paper. In addition, Fiiruzan offers a critical
look at the roles of women in family relationships and their places in society,
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combining the dynamics between mothers, daughters and spouses with the
search for individual identity and the sense of belonging, and the sincerity in
the author's descriptions conveys the emotions of female characters to the
reader more effectively.

The Paper will provide information about the author and provide
explanations about the author's deepening of the female heart in her stories and
presenting an emotion-centered discovery in our literature. Issues such as
addressing both the individual and social identities of women and giving her
works a universal depth and meaning will also be discussed. Fiiruzan is
mentioned about the discovery of the strong and weak aspects of the female
heart in literature, in one word, the world of woman.

Keywords: Filiruzan, Female Character;, Emotional Depth, Women's
World, Relationships.
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YAVUZ BAHADIROGLU’NUN “BUHARA YANIYOR”
ROMANINDA TARIHI SAHISLARIN GORUNTUSU

THE REPRESENTATION OF HISTORICAL FIGURES IN YAVUZ
BAHADIROGLU’S NOVEL “BUKHARA IS BURNING”

Nozima KARIMOVA*
Ozet

Celaleddin Harzemsah, 13. yilizyillda Mogollarla miicadele eden ve
Harzemsahlar Devleti'nin son hiikiimdar1 olan 6nemli bir tarihi figiirdiir. Onun
kahramanlik dolu miicadelesi, edebl romanlarda da islenmistir. Sultan
Celaleddin’in hayati hakkinda Ozbek yazarlarindan Maksud Sayhzade
“Celaleddin” dramasini, Hamdam Sodikov “Sultan Celaleddin Manguberdi”
oykiisiini, Tirk yazar1 Namik Kemal “Celaleddin Harzemsah” dramasini,
Mustafa Cankurt “Celaleddin Harzemsah” romanini yazmistir.

Tarihi sevdiren adam unvanina sahip olan yazar Yavuz Bahadiroglu,
edebiyat diinyasinda tarihi romanlariyla okuyucularin kalbinde yer almistir.
Tiirk milletleri tarihinde biiytlik iz birakan sultanlar hayati, savaslari, fetihleri
hakkinda kiymetli eserleri kaleme almistir. Yavuz Bahadiroglu'nun “Buhara
Yaniyor” romani, Harzemsahlar Devleti'nin son hiikiimdar1 Celaleddin
Mengiiberdi’nin Mogollarla miicadelesini ve yasadig1 zorluklari ele alan tarihi-
kurgusal bir eserdir. Roman, kahramanlik, ihanet, strateji ve fedakarlik gibi
temalar etrafinda sekillenir. Tarihil olaylar1 kendi kurmaca diinyasina gore
isleyen Yavuz Bahadiroglu Harzemsah devletinin Mogollar tarafindan isgal
edilmesi, Sultan Alaaddin Muhammed’in vatanina ve halkina yapan ihaneti,
Celaleddin Manguberdi'nin vatan ugruna savasi konularini romanin gayesi
olarak se¢mistir. Romanda tarihi sahislar ile birlikte kurmaca karakterler de yer
almaktadir. Bu Bildiri Yavuz Bahadiroglu'nun “Buhara Yaniyor” romanindaki
tarihi sahislarin goériintiisiinii incelemektedir.

Konu agisindan ¢esitli materyaller ele alinmakta ve Bildiri,
Shakhobiddin an-Nasavi’'nin “Sultan Celaleddin Manguberdi’nin yasaminin

*Yiiksek Lisans Ogrencisi, Taskent Devlet Sarksinashik Universitesi, Taskent, Ozbekistan,
e-mail: nozima karimova2407 @mail.ru.
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ayrintilar1” bashkl kitabindan, Ziyo Buniyotov’'un “Anustegin - Harzemsahlar
Devleti” kitabindan da elde edilen bilgilerle eserin imgelerini karsilastirmakta,
analiz etmektedir. Ayrica konu icinde diger literatiirlerden alintilara da yer
verilmistir. Eserdeki sanatsal dokuyu ve tarihsel olgulari ortaya koyabilmek i¢in
tarihsel olgular incelenerek karsilastirilmaya calisiimistir.

Anahtar kelimeler: Celaleddin Harzemsah, Cengiz Han, Mogol, Tarihi
Sahis, Kurmaca Karakter.

Abstract

Celaleddin Harzemsah is an important historical figure who fought
against the Mongols in the 13th century and was the last ruler of the Harzemsah
State. His heroic struggle has also been covered in literary novels. Uzbek writers
Maksud Sayhzade wrote the drama “Celaleddin” about the life of Sultan
Celaleddin, Hamdam Sodikov authored the story “Sultan Celaleddin
Manguberdi”, Turkish writer Namik Kemal wrote the drama “Celaleddin
Harzemsah”, and Mustafa Cankurt authored the novel “Celaleddin Harzemsah”.

Author Yavuz Bahadiroglu, who has the title of the man who made
history loved, has taken his place in the hearts of readers with his historical
novels in the literary world. He has written valuable works about the lives, wars
and conquests of sultans who left a great mark on the history of Turkish nations.
Yavuz Bahadiroglu’s novel “Buhara is burning” is a historical-fictional work that
deals with the struggle of the last ruler of the Khwarazm State, Celaleddin
Menguberdi, against the Mongols and the difficulties he experienced. The novel
is shaped around themes such as heroism, betrayal, strategy, and sacrifice.
Yavuz Bahadiroglu, who deals with historical events according to his own
fictional world, chose the occupation of the Khwarazm State by the Mongols,
Sultan Alauddin Muhammed’s betrayal of his homeland and people, and
Celaleddin Manguberdi’s war for the homeland as the purpose of the novel. The
novel includes fictional characters as well as historical figures. This Paper
examines the image of historical figures in Yavuz Bahadiroglu’s novel “Buhara
is burning”.

Various materials are discussed in terms of the subject and the Paper
compares and analyzes the imagery of the work with information obtained from
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Shakhobiddin an-Nasavi’s book titled “Details of the Life of Sultan Jalaluddin
Manguberdi” and Ziyo Buniyotov’s book “Anushtegin - The State of the Khorezm
Shahs”. In addition, quotes from other literature were taken within the subject.
To reveal the artistic texture and historical facts in the work, historical facts
were examined and compared.

Keywords: Jalaliddin Kharezmshah, Mongols, Historical Personality,
Fictional Character.
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ORHAN ASENA’NIN "HURREM SULTAN" ADLI OYUNUNDA
OSMANLI TARIHININ YANSIMASI

A DRAMATIC REFLECTION OF OTTOMAN HISTORY IN ORHAN ASENA’S
HURREM SULTAN

Nurjahon AMIROVA*
Ozet

Tarih, edebiyat ve sanatin kesif bir biitiin olusturdugu alanlarda tarihi
olaylarin sanatsal iiriinlere yansitilisi, bireyler ve toplumlar i¢in anlamli bir
kopri islevi goriir. Bu baglamda, tarihi tiyatro eserleri, ge¢misin karmasik
oykilerini modern izleyicilere ulastirirken ayni zamanda tarih ile kurgu
arasindaki cizgiyi yeniden cizme gorevini de istlenir Orhan Asena, Tiirk
tiyatrosunun onemli isimlerinden biri olarak, tarihi figiirleri ve olaylar
dramatik bir cercevede yeniden yorumlayan eserleriyle bu alana kayda deger
katkilar sunmustur.

Orhan Asena'nin “Hiirrem Sultan” adli oyunu, Osmanh tarihinin ¢ok
boyutlu ve celiskilerle dolu bir dénemini sahneye tasiyarak seyircilere tarihi
kurgunun sanatcinin bakis agisiyla nasil yeniden sekillendigini gézlemleme
firsati sunar. Hiirrem Sultan’'in Osmanl sarayindaki siyasi etkisi ve bireysel
oykiisi, tarihsel ve sanatsal boyutlariyla bir arada ele alindiginda, sadece bir
tarihi figiiriin Otesinde, gliciin, ¢ikar miicadelelerinin ve insan tabiatinin
derinliklerinin bir temsili olarak 6ne ¢ikar.

Bu calisma, Orhan Asena’nin “Hiirrem Sultan” adli oyununun Osmanl
tarihi cercevesinde nasil bir yansima sundugunu incelemeyi amaglamaktadir.
Bu inceleme siirecinde, tarihsel gerceklik ile sanatcinin yarattign kurgusal
alemin Kkesif bir biitiin olusturup olusturmadigi sorusu 6nemli bir ¢ikis noktasi
olarak ele alinmistir. Ayrica, oyunun tarihi olaylara getirdigi yorumlar ve bu
yorumlarin Osmanli toplum yapisini anlamaya katkilar1 degerlendirilmistir.

Ozellikle, Hiirrem Sultan karakterinin bireysel ve siyasi boyutlariyla ele
alinmasi, kadinin Osmanl sarayindaki roli ve giiclinlin ¢izgilerini anlamak

*Yiiksek Lisans Ogrencisi, Taskent Devlet Sarksinashik Universitesi, Taskent, Ozbekistan,
e-mail: nurjahonamirova926@gmail.com.
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acisindan 6nemli bir ¢cer¢ceve sunmaktadir. Bu baglamda, ¢alismanin hem tarihi
hem de edebi bir analiz sunarak disiplinler arasi bir yaklasim sergilemesi
hedeflenmektedir.

Anahtar Kelimeler: Orhan Asena, Hiirrem Sultan, Osmanli Tarihi,
Tarihi Kurgu, Tiirk tiyatrosu.

Abstract

History, literature, and art form a profound unity, where the depiction of
historical events in artistic works serves as a meaningful bridge for individuals
and societies. In this context, historical plays play a crucial role in conveying the
complex stories of the past to modern audiences, while also redefining the
boundaries between history and fiction. Orhan Asena, one of the prominent
figures in Turkish theater, has made significant contributions to this field with
his works that reinterpret historical figures and events within a dramatic
framework.

Orhan Asena’s play “Hurrem Sultan” brings to the stage a multifaceted
and conflict-ridden period of Ottoman history, offering audiences a chance to
observe how historical narratives are reshaped through the artist’s perspective.
The political influence and personal story of Hurrem Sultan, when analyzed
from both historical and artistic dimensions, transcend the portrayal of a mere
historical figure and emerge as a representation of power, political intrigue, and
the complexities of human nature.

This study aims to examine how Orhan Asena’s “Hurrem Sultan” reflects
Ottoman history. The research will focus on whether the work forms a cohesive
blend of historical reality and the fictional world crafted by the playwright.
Additionally, the play’s interpretation of historical events and its contribution
to understanding the structure of Ottoman society will be evaluated.

The character of Hurrem Sultan will be analyzed in both her personal
and political dimensions, offering valuable insights into the role and influence
of women in the Ottoman court. In this regard, the study seeks to provide an
interdisciplinary approach by presenting both a historical and literary analysis.

Keywords: Orhan Asena, Hirrem Sultan, Ottoman History, Historical
Fiction, Turkish Theatre.
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CAHIT SITKI TARANCI'NIN ESTETIK DUNYASI: SiiR VE
SANAT UZERINE DUSUNCELER

THE AESTHETIC WORLD OF CAHIT SITKI TARANCI: REFLECTIONS ON
POETRY AND ART

Sadoqgat NIGMATULLAYEVA*
Ozet

Cahit Sitki Taranci, Tiirk edebiyatinin 6nemli sairlerinden biri olarak
bilinir. Siirlerine simsiki sarilan, siirlerini bir asik gibi seven, sadakatli olan
Taranci, siirlerinde i¢sel bir derinlik, melankoli bir yalnizlik barindirmistir,
sanat ve siir anlayisin1 da bu temalar etrafinda sekillendirmistir.

Cahit Sitki Tarancr’nin siirlerinde genellikle bireysel duygular 6n plana
cikmaktadir. Siirlerinde, insanin yalnmizlik, ask, 6liim, zaman ve varlik gibi
evrensel temalarla miicadelesini isler. Taranci, insanin yasamin gegiciligi
karsisindaki caresizligini ve 6liim korkusunu, ayni zamanda ask ve tutkularla
birlestirerek ortaya koyar.

Cahit Sitki Taranci, siirlerinde olduk¢a sade ve anlasilir bir dil
kullanmayi tercih etmistir. Siirlerindeki dil yalin olmakla birlikte, her bir kelime
derin bir anlam tasir. Bu anlam derinligi, okuyucunun zihninde cesitli imgeler
ve duygular uyandirmayi hedefler.

Kendi hayatini siirleri adamis sair olan Taranci, siirlerinde genellikle
insanin ig¢sel diinyasini ve bireysel psikolojisini konu alir. O, siirlerinde
geleneksel kaliplardan kagarak, 6zgiin bir dil ve tslup gelistirmistir.

Siirlerini bir teselli kaynag1 olarak bilen Taranci'ya gore bir sairin
uymasi gereken kurallar1 vardir. Kendisi siirlerinde serbest 6l¢liye ve serbest
mizach bir anlatima sik¢a yer verir. Bu anlamda, geleneksel 6l¢ti ve kafiyeyi sikca
kullanmak yerine, 6zglir bir sdyleyis tercih eder.

*Yiiksek Lisans Ogrencisi, Taskent Devlet Sarksinashik Universitesi, Taskent, Ozbekistan,
e-mail: sadogatnigmatillaeva@gmail.com.
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Biz Bildiride sairin diisiincelerini siirleri vasitasiyla 6grenmeye
calisacagiz. Az kelimeyle ¢ok sey anlatmak isteyen Cahit Sitki Taranci sade dilde
yazdig siirlerinde ne kadar bi¢cim ve glizellige 6nem verdigini tahlil edecegiz.
Siirlerini daha derin 6grenmekte olacagiz, hangi konular agir bastigini tespit
edecegiz. Amacimiz Tiirk edebiyatinin giizelligini Cahit Sitki Taranc siirleri
vasitasiyla 6grenerek, Ozbekistan’daki ogrencilerle paylasmak, onlarin da
okumasini, tanimasini saglamaktir.

Anahtar Kelimeler: Uslup, Olg¢ii, Kafiye, imge, Sanat, Siir.
Abstract

Cahit Sitki Taranci is considered one of the most important poets in
Turkish literature. A poet who embraced his poems with devotion and love,
much like a lover, Taranci's poetry is imbued with inner depth, melancholy, and
loneliness. His understanding of art and poetry has been shaped around these
themes.

In Cahit Sitki Taranci's poems, individual emotions are often brought to
the forefront. His poetry deals with universal themes such as loneliness, love,
death, time, and existence, portraying humanity’s struggle with the transience
of life. Taranci combines the helplessness of humans in the face of life's
impermanence and fear of death with themes of love and passion.

Taranci prefers to use a simple and understandable language in his
poetry. While the language in his poems is plain, every word carries a deep
meaning. This depth of meaning aims to evoke various images and emotions in
the reader's mind.

A poet who dedicated his life to poetry, Taranci often focuses on the
inner world and individual psychology of humans in his works. He has
developed a unique language and style by breaking away from traditional forms.

For Taranci, poetry serves as a source of solace, and he believes that a
poet must follow certain rules. In his poems, he frequently employs free verse
and free-spirited narration. Instead of adhering to traditional meter and rhyme
schemes, he opts for a more liberated form of expression.
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In this Paper, we will try to learn the poet's thoughts through his poems.
Cahit Sitki Taranci, who aims to convey a lot with few words, will be analyzed in
terms of how much he emphasized form and beauty in his poems, which he
wrote in a simple language. We will delve deeper into his poems and identify
the main themes. Our goal is to learn the beauty of Turkish literature through
Cahit Sitki Taranci's poetry and share it with students in Uzbekistan,
encouraging them to read and become familiar with it.

Keywords: Style, Meter, Rhyme, Imagery, Art, Poetry.
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YAPAY ZEKA VE TURK MUZiGi: YARATIM VE KORUMA
PERSPEKTIFLERI

ARTIFICIAL INTELLIGENCE AND TURKISH MUSIC: PERSPECTIVES ON
CREATION AND PRESERVATION

Zerbeliyeva NURLANA®
Ozet

Yapay zeka (Al), geleneksel Tiirk miiziginin hem icrasi hem de egitimi
acisindan 6nemli bir déniisiim siireci baslatmistir. Al destekli sistemler, makam
ve usul gibi karmasik miizikal yapilari analiz ederek yeni besteler liretebilmekte
ve geleneksel tislubu temel alan 6zgilin kompozisyonlar ortaya koyabilmektedir.
Google Magenta ve OpenAl MuseNet gibi projeler, bu alanda yapilan deneysel
calismalara 6nemli katkilar sunmaktadir. Bunun yani sira, Al arsivleme ve
koruma siireclerinde de kritik bir rol listlenmektedir. Tarihi ses kayitlarinin
temizlenmesi, eski notalarin dijital ortama aktarilmasi va yapay zeka ile
transkripsiyon teknikleri, kaybolma riski tasiyan miizikal mirasin korunmasina
yardimc1 olmaktadir. Ayrica, halk miizigi repertuarinin yapay zeka destekli
analizlerle sistematik hdle getirilmesi, bolgesel tslup farkliliklarinin daha
derinlemesine incelenmesini miimkiin kilmaktadir. Tirk miizigi egitimi
acisindan da Al cesitli imkinlar sunmaktadir. Otonom eslik sistemleri,
Ogrencilerin icra becerilerini gelistirmesine yardimci olurken, Al tabanli analiz
araglar1 icradaki teknik hatalar1 belirleyerek bireysel geri bildirim
saglayabilmektedir. Makam miizigine 6zgii dogaglama yapay zeka tarafindan
modellenerek, icracilara rehberlik edecek yeni nesil uygulamalar
gelistirilmektedir.

Ayrica, Al'nin dinleyici tercihlerini analiz ederek miizik éneri sistemleri
olusturmasi, geleneksel Tiirk miiziginin daha genis Kkitlelere ulasmasini
saglayabilir. Yapay zeka destekli beste stiregleri, miizik liretiminde yeni yaratici
yaklasimlar sunarken, icra estetigi konusunda da yeni tartismalar1 giindeme
getirmektedir. Al'nin miizik alanindaki ilerlemeleri, gelenek ve modernite
arasindaki dengeyi gozeterek Tiirk miiziginin siirdiiriilebilirligini saglamada

*Azerbaycan Milli Konservatuvari, Miizik Tarihi ve Teorisi Fakiiltesi, Bakii, Azerbaycan, e-
mail: nlanazarbaliveva@gmail.com, ORCID: 0009-0008-9687-6133
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biiyiik bir potansiyel tasimaktadir. Ancak, bu stirecte miizigin kiiltiirel va estetik
degerlerinin korunmasi 6ncelikli bir mesele olaraq ele alinmahdir.

Anahtar Kelimeler: Yapay Zeka, Tiirk Miizigi, Makam, Usul, Miizik
Analizi.

Abstract

Artificial intelligence (AI) has initiated a significant transformation in
the performance, composition, and education of traditional Turkish music. Al-
driven systems can analyze complex musical structures such as *makam™* and
*usul*, generating new compositions while preserving stylistic authenticity.
Projects like Google Magenta and OpenAl MuseNet have contributed to
experimental studies in this field, demonstrating Al's potential in music
composition. Beyond creation, Al plays a crucial role in the preservation of
Turkish music. Historical audio recordings can be restored, old manuscripts can
be digitized, and transcription technologies can convert analog recordings into
notated scores. Al-assisted classification of folk music repertoires facilitates the
systematic documentation of regional styles, enhancing musicological research
and accessibility. In the field of music education, Al offers innovative solutions.
Autonomous accompaniment systems aid students in developing performance
skills, while Al-based analytical tools detect technical errors and provide
personalized feedback.

Additionally, Al can model improvisational techniques specific to
*makam* music, offering interactive learning environments for musicians.
Moreover, Al’s ability to analyze listener preferences enables the development
of recommendation systems, expanding the audience for traditional Turkish
music. Al-supported composition tools introduce new creative possibilities
while raising discussions about artistic authenticity and performance
aesthetics. As Al continues to evolve in the field of music, it holds enormous
potential for ensuring the sustainability of Turkish music while balancing
tradition and modernity. However, the preservation of its cultural and aesthetic
values must remain a priority in this technological transformation.

Keywords: Artificial Intelligence, Turkish Music, Makam, Usul, Music
Analysis.
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MEDYA KULTURU VE IDEOLOJi EKSENINDE KIZILCIK
SERBETI VE KIZIL GONCALAR DiZiSi INCELEMESi

THE ROLE OF MEDIA CULTURE IN TELEVISION SERIES: A SEMIOTIC
ANALYSIS OF KIZILCIK SERBETI AND KIZIL GONCALAR

Zeynep AYDIN*
Ozet

Televizyon gibi kitle iletisim araglarinin ¢iktilar1 olan gorsel ve isitsel
uriinler; klasik sozli kilttr ve yazili kiiltiir tirtinlerinin harmanlandigi yeni bir
kiiltiir icra alan1 agmustir. ikincil sézlii kiiltiir ortami olarak adlandirilan
televizyon gibi medya araclariyla beslenen kiiltiir alaninda yazidan s6ze, s6zden
gorsele, gorselden tekrar yaziya dontisebilen kiiltiir tiriinlerini olusturmustur.
Olusan bu yeni donem kiiltiir alaninin dizi ve film gibi liriinleri giincel iceriklere
sahip oldugu gibi islev yoniinden ise folklorik iirtinlerden de faydalanma
ihtiyacim1 dogurmustur. Bu nedenle dizi ve film sektoriinde, her ne kadar
sunumu, teknigi, aktarim kanallar1 farkli olsa da islev ve icerik bakimindan
glincel hayattan, dénemin sartlari ve imkanlarindan tamamen bagimsiz
sayllamaz.

Dizi ve film ekseninde folklor unsurlari cesitli amaclarla islenirken
toplumun icerisinde bulundugu giincel ideolojik kaygilar da ele alinmaktadir.
Belirtilen bilgiler dogrultusunda arastirmanin amaci medya kiiltiirii baghgi
altinda glintimiizde popiiler olan Kizilcik Serbeti ve Kizil Goncalar adli iki farkl
dizinin karakterlerin ve dizi icerisindeki olaylarin altinda yatan bilingalt
mesajlari tespit etmektir. Karakterlerin davranislarindaki kaliplar1 ve bunlarin
izleyicilerin bilingaltina nasil yansitildigini, ideolojik a¢idan verilmek istenen
mesajlari, toplumsal degerler ve normlarin nasil islendigini bunlarin yaninda
medyanin iktidar yapi icerisindeki rolii ve ideolojinin medya {izerindeki
etkilerini tespit etmektir.

Anahtar Kelimeler: Medya Kiiltlri, Televizyon Dizileri, ideoloji,
Folklor, Gli¢ Yapilari.
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mail: zynpayddn374@gmail.com.
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Abstract

Visual and auditory productions, as outputs of mass media such as
television, have created a new cultural performance domain, blending elements
of traditional oral culture and written culture. This media-driven cultural space,
referred to as a secondary oral culture environment, has given rise to cultural
products that can transition from text to speech, speech to visuals, and visuals
back to text.

In this evolving cultural landscape, television series and films not only
reflect contemporary themes but also draw upon folkloric elements for
functional and narrative purposes. Despite variations in presentation,
technique, and transmission channels, these productions remain intertwined
with the socio-political conditions and realities of their time. While
incorporating folklore, television series also serve as a medium for current
ideological discourses, shaping and reflecting societal concerns.

This study aims to analyze the underlying subconscious messages embedded in
the characters and narratives of two popular contemporary Turkish television
series, Kizilcik Serbeti and Kizil Goncalar, under the broader theme of media
culture. The research will examine the behavioral patterns of characters, their
psychological impact on viewers, and the ideological messages conveyed.
Additionally, it will explore how social values and norms are constructed, while
also investigating the role of media within power structures and the influence
of ideology on media narratives.

Keywords: Media Culture, Television Series, Ideology, Folklore, Power
Structures.
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iRAN VE TURK MASALLARI
IRANIAN AND TURKISH FOLKTALES
Zeynep AVCI
Ozet

Masallar, insanligin kiiltiirel mirasinin 6nemli bir boliimiidiir ve genellikle
¢ocuklugun unutulmaz birer pargasi olarak hatirlanir. Ancak, masallar sadece
eglenceli ve hayal giiclinii besleyici olmakla kalmaz ayni zamanda bir toplumun
degerlerini, normlarin1 ve ideallerini yansitir Toplumsal cinsiyet normlari,
masallar1 egitim islevinde kullananlar tarafindan genellikle goz ardi edilmistir.
Ancak, derinlemesine incelendiginde, s6zlii anlat1 kiiltiirtiniin énemli tiirlerinden
biri olan masallarin olusturdugu cinsiyetci dil, toplumsal cinsiyet algisinin
olusumunda ve pekistirilmesinde O6nemlidir. Dil, toplumun tarihi, degerleri,
inanglar1 ve davraniglari gibi kiiltiirel 6zelliklerini yansitir. Ancak dildeki ataerkil
tislup sorunu, toplumsal cinsiyet rollerini yaratirken kadinlarin ikincil konumda
oldugunu da pekistirir. Toplumsal cinsiyet, toplumda belirlenen ve kiiltiirel olarak
insa edilen cinsiyet rolleri ve beklentileridir. Ve bu beklentiler masallarin biiyiilii ve
sorgulanamayan olaganiisti yapisina ustaca islenmistir. Masallar genellikle
¢ocuklara yonelik anlatilardir. Dolayisiyla ¢ocuklar, masallar aracilifiyla toplumsal
cinsiyet rollerine dair ilk Ogrenimlerini gerceklestirirler. Masallarin, kiiciik
yaslardan itibaren toplumsal cinsiyet rollerinin ve normlarinin 6grenildigi bir arag¢
olarak kullanildig1 da sdylenebilir. Masallarin analiz edilmesi, toplumsal cinsiyet
rollerinin erken dénemde nasil 6gretildigi ve sekillendirildigi konusunda ipucu
saglayabilir. Ayrica masallar zaman i¢inde toplumlarin degisen degerleriyle evrim
gecirebilir Bu da toplumsal cinsiyet anlayisindaki degisimleri donemler ve
toplumlar iizerindeki farkliliklar1 incelemek i¢in bir alan sunar. Bu ¢alisma
kapsaminda ele alinacak olan ‘Iran Masallarr’ ve ‘Tiirk Masallar1’ toplumsal cinsiyet
baglaminda degerlendirilecek ve masallarda bulunan toplumsal cinsiyet rolleri
tespit edilmistir. incelenecek olan masallarda toplumsal cinsiyetin nasil insa
edildigi ve kadin-erkek tasvirlerinin nasil ele alindig1 toplumsal cinsiyet bakis
acistyla okunmustur.

Anahtar Kelimeler: Tiirk Masallari, Iran Masallari, Toplumsal Cinsiyet,
Kadin, Erkek.

m 218



Abstract

Fairy tales constitute a significant part of humanity’s cultural heritage and
are often remembered as an unforgettable aspect of childhood. However, tales are
not only entertaining and imaginative; they also reflect a society’s values, normes,
and ideals. Gender norms have often been overlooked by those who utilize folktales
for educational purposes. Yet, upon closer examination, the gendered language
constructed by folktales—one of the essential forms of oral narrative culture—
plays a vital role in the formation and reinforcement of gender perception.
Language reflects the cultural characteristics of a society, including its history,
values, beliefs, and behaviors. However, the problem of patriarchal discourse in
language also reinforces the secondary status of women while constructing gender
roles.

Gender refers to the socially determined and culturally constructed roles
and expectations assigned to sexes. These expectations are intricately embedded
within the magical and unquestionable structure of fairy tales. Since fairy tales are
often directed at children, they serve as a primary medium through which children
first internalize gender roles. Thus, it can be said that fairy tales function as tools
for teaching and transmitting gender norms and roles from an early age. Analyzing
tales may provide clues as to how gender roles are taught and shaped in early stages
of life.

Moreover, tales can evolve over time alongside shifting societal values,
offering a lens through which changes in gender understanding and differences
across periods and societies can be examined. Within the scope of this study, [ranian
folktales and Turkish folktales will be analyzed in the context of gender, and the
gender roles embedded within these tales will be identified. The construction of
gender and the portrayals of men and women in the selected tales will be examined
through a gender-focused perspective.

Keywords: Turkish Folktales, Iranian Folktales, Gender, Woman, Man.
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AHISKA SEHBENDERI ASAF TALAT BEY’IN CALISMALARI
VE AHISKA HALKININ DURUMU 1922-1923

THE WORKS OF AHISKA SEHBENDER ASAF TALAT BEY AND THE
SITUATION OF THE AHISKA PEOPLE (1922-1923)

Nebahat ARSLAN
Ozet

TBMM'nin agilisini takiben, yakin komsulariyla iyi iliskiler kurabilmek
icin bu iilkelere temsilciler gondermistir. Ozelikle Azerbaycan, Giircistan ve
Ermenistan bunlarin basinda gelmektedir. Yakin komsularimizin baskentlerine
ve oOnemli goriilen sehirlerine acilan miimessillikler daha sonra
sehbenderliklere ve ardindan konsolosluklara doniistiirtilmistiir. Ahiska’da ise
14 Ocak 1922 tarihli kararla “Maveray1 Kafkas Konfederasyonunun Teskilat1
Esasiye iktizasinda Bakii ile Erivan’daki miimessillik bulundurmak liizum
kilindig1 cihetle buralardaki Mimessillikler Bas Sehbenderlige, Ahisha,
Nahgivan ve Glimrii’de bir sehbenderlik ihdasi iktiza edilmelidir.

Bu cercevede Kizilordu tarafindan Mart 1922’de isgal edilen, Ahiska’ya
25 Mayis 1922’de Asaf Talat Bey miimessil olarak tayin edilmistir. Ahiska bu
yillarda Tiirk ve Miisliimanlarin yogun olarak yasadigi yerlerden biridir. Bu
nedenle halk hem komiinist rejim hem de Giirciilerin ve Ermenilerin baskisiyla
burada yasamanin zorlugu karsisinda Tiirkiye'ye go¢ etmeye karar vermislerdir.
Ciinkti Ahiska’da kalmalar1 durumunda, Gilirci ve Ermeni Komiinist
propagandistleri tarafindan ya komiinist olmalar1 gerektigi veya yasadiklari
yerlerden sitirtilecekleri tehditleri ile karsi karsiya gelmislerdir. Asaf Talat Bey
buraya atandiktan sonra, Gilircii Hiukiimeti tarafindan taninmasa da,
calismalarina baslamis ve Ahiska'nin durumunu Tiirk Hariciye Vekaletine ve
Moskova Tiirk Biiytikelciligine bildirmistir. Burada yasayan Tiirk ve Miisliiman
halkin durumu ve Ahiska’da yasanan gelismeler Disisleri Bakanligi arsiv
belgelerine gore incelenmis ve ayrica telif eserlerden yararlanilarak bu ¢calisma
hazirlanmistir.

Anahtar Kelimeler: Ahiska, Ahisha, Asaf Talat Bey, Sehbenderlik.
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Abstract

Following the establishment of the Grand National Assembly of Turkey
(TBMM), representatives were dispatched to neighboring countries to foster
diplomatic relations, with Azerbaijan, Georgia, and Armenia being among the
primary destinations. Diplomatic missions established in key cities later
evolved into consulates and trade offices (sehbenderliks). In Ahiska, a decree
dated January 14, 1922, mandated the establishment of diplomatic offices, in
line with the political structure of the Transcaucasian Confederation, which
necessitated representative offices in Baku and Yerevan. Consequently, main
consulates were established in these cities, while Sehbenderlik offices were
planned for Ahiska, Nakhchivan, and Gyumri.

Within this framework, following the Red Army’s occupation of Ahiska
in March 1922, Asaf Talat Bey was appointed as a diplomatic representative to
the region on May 25, 1922. At the time, Ahiska was a Turkish and Muslim
settlement. However, due to the oppressive policies of the Communist regime,
as well as pressures from Georgians and Armenians, the local population faced
significant hardship. Many Turks and Muslims were forced to consider
migration to Turkey, fearing either forced communization or deportation as
threatened by Georgian and Armenian Communist propagandists. Although the
Georgian government did not officially recognize Asaf Talat Bey’s appointment,
he actively reported the conditions in Ahiska to both the Turkish Ministry of
Foreign Affairs and the Turkish Embassy in Moscow. This study examines the
socio-political situation in Ahiska during this period, based on archival
documents from the Turkish Ministry of Foreign Affairs, as well as secondary
sources.

Keywords: Ahiska, Ahisha, Asaf Talat Bey, Sehbenderlik.
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